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CONVENTIONS

I. General

After consultation, the convention the writer adopted involved referring to herself
in the third person.

The figures/illustrations and the abstract translated to the French language are in a
separate volume (Volume II). Volume II will not be published.

The citation style that was used --Chicago Manual of Style, 16" edition, full
note—does not include the abbreviations p. and pp. before the page numbers. The

p. and pp. abbreviations only appear if the chapter numbers are indicated.

11. ITtalics

Due to the use of multiple languages, particularly English, Spanish, Filipino and

some French, the use of italics for technical terms in languages other than English

was limited. Translations of frequently used terms are provided in the Glossary.

The following were not italicized:

1. Terms used along racial lines, such as, mestizo, mestizo de sangley, criollos
or insular, peninsular

2. Names of cloths, like cambayas, guinara, jusi, madras cotton, nipis, pifia,
rayadillos, sinamay

3. Clothing terms, like alampay, baro/camisa, baro’t saya, barong tagalog,
mantilla, pafiuelo, saya, tapis, patadiong, barong tagalog, salaual, salakot,
sayasaya

4. Spanish terms repeatedly used, e.g. buyeras, cigarreras, cocheros, costureras,
gobernadorcillos, Ilustrados, lavanderas, lecheras, principalia/principals,
pansiterias, sastres, sinamayeras, tejedoras, vendedoras

Clothing terms that were used in moderation were italicized, e.g. traje del pais,

traje de mestiza, saya de cola, tapa de pecho

Italics were used for the names of shops, title of books, periodicals, photographs

and artworks but not for the titles of albums, i.e. Karuth Album, Gervasio

Gironella Album, etc.



III.

IV.

VL

— Ordinary roman type rather than italics were used for the following abbreviations

used in the text and in the footnotes: i.e. e.g.

Capitals

— Capitals have been used sparingly in the text. They have been used for proper
names for places, institutions, etc.

— The term Ilustrado was capitalized, depending on whether it was used as a noun
or adjective.

— Only the first word is capitalized in titles in European languages other than
English, i.e. Noli me tangere.

— Clothing terms, like barong tagalog, were neither capitalized nor italicized.

Spelling and Accents
— After consultation, spelling and accents used in the original documents have been
corrected. For example, traje was used instead of trajes, Iloilo instead of Yloilo,

etc.

Quotation

—  The term Filipino in the 19" century was a sensitive issue in historical studies.
During the period of study, the term was used to refer to the Spaniards born in the
Philippines. The native inhabitants were referred to as indio/india, naturales or
Tagals, Tagalogs. Hence, when referring to the general population as Filipinos,

the word was kept under quotation marks.
Quotations from foreign languages

— Texts in their original language are included in the footnotes. Only the English

translations were included in the body of the dissertation.
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Part I: Introduction

While most people are familiar with Chinese silk, Indian and Egyptian cotton, French
and Belgian lace, many are not familiar with clothes made of the most exquisite of Philippine
fabrics, proudly made by hand from the natural fibers of the pineapple and banana leaves.
These translucent and luxurious textiles and its many incarnations, from dainty handkerchiefs
to exquisite pafiuelos (shawl), all attest to a period in Philippine history when clothes reveal -
or conceal- status, affiliations and values. Worn by the créme-de-la-creme of Philippine
colonial society, clothing made of native fabrics stood as witnesses to both the ordinary and
extraordinary events of the 19" century. Esteemed as exotic and sumptuous enough worthy of
European royalty, the fabrics and the clothes have been immortalized in the nipis baptismal
gown of the infant King Alfonso XIII embroidered with the official emblem of the Bourbon
monarchy,' in an unfinished Maria Clara gown intended for Queen Isabella II of Spain,” in a
petticoat and undergarment for Queen Victoria of England,’ and in a mysterious handkerchief
with the words “Memoria de Fernanda,” with “Fernanda” embroidered in black, supposedly
using human hair.*

The 19® century was a period of unprecedented change in the different areas of
Philippine colonial life. The second half was a particularly dynamic and glamorous era filled

with monthly tertulias, occasional haranas (serenades), annual fiestas, galas, bailés (balls) and

! Since the 1860s, many European royalties received gifts of pifia cloth originating from the Philippines from
loyal subjects to commemorate momentous occasions. This baptismal gown in particular was presented as a gift
to Alfonso XIII by Pope Pius X. Although dated 1907, this baptismal gown must have been worn between
1860-1890. This was bought from Joséfa Vilahur Bellestar in Madrid for 25,000 pesetas and became part of the
Museo del Traje collection on December 31, 1981. Other examples of gifts include the pifia handkerchief sent
by Edwin Parr to Princess Alexandra of Denmark in 1862 in honor of her wedding to King Edward VII, the son
of Queen Victoria and Prince Albert. Nipis Baptismal Gown of King Alfonso XIII of Spain, Presented as Gift by
Godfather Pope Pio X, Nipis, 1886, Museo del Traje; Lourdes R. MONTINOLA, Pi7ia (Makati, Metro Manila:
Amon Foundation, 1991), 18-19; Linda WELTERS, “Dress as Souvenir: Pifia Cloth in the Nineteenth
Century,” Dress, 1997, 20.

2 Montinola writes that this gown was commissioned by the Marquis of Yriarte, then Governor of Laguna, for
Queen Isabella II of Spain, who abdicated in 1870. This gown is special because of the sombrado type of
embroidery which was unique to that era. What makes this extraordinary is the inconspicuous stitching used to
sew the exquisitely embroidered pifia appliques into the gown. This gown remains unfinished and has, in fact,
never been formally presented to the Queen. See Lourdes R. MONTINOLA, “Pifia, La Reina de Los Tejidos
Filipinos (Pifia, The Queen of Philippine Fabrics),” in La Pinia: El Tejido del Paraiso (Madrid: Madrid Vive la
Moda, 2005), 72.

* MONTINOLA, Piiia, 22; MONTINOLA, “Pifia, La Reina de Los Tejidos Filipinos,” 72.

* Montinola reports that this piece can be found at the Victoria and Albert Museum in London. A pafiuelo with
the name Fernanda embroidered on the corner can also be found at the Museo del Traje in Madrid.
MONTINOLA, Pifia, 72; Pariuelo with Embroidery of the Name Fernanda, Abaca beige, 1830 to 1900, Museo
del Traje (Call # CE040943).



even daily afternoon promenades. People from various sectors of local society were known to
have loved dress —and to dress. They loved pageantry and they loved to impress. In fact, the
fascination of the natives with clothes had led some periodicals at that time to deal with the
subject of clothing and appearances seriously, pondering upon it on discourses relating to
gender, race, even economics and morality. Yet, from the twenty-first century perspective,
clothing as an aspect of Philippine culture and economy has not been thoroughly explored.

There were also major socio-cultural and economic changes, which affected the
consumption patterns of the native population. European things, manners and lifestyles were
glorified and idealized. As the orientation of local tastes became increasingly western, a
whole variety of new products needed to be imported. This interplay of clothes, culture and
economy has hardly been addressed by historians.

Studies have also been limited to the articulation of formal wear, typically associated
with major life events, like weddings, baptisms, balls, etc. In being less elaborate, the study
of everyday wear has essentially been disregarded. The mundane yet inescapable task of
daily dressing and undressing has also been reduced to arbitrary caprice that somehow did
not deserve a place in the history of everyday life. According to French historian Daniel
Roche, “no economic historian has written about this active market, despite the number of

clothes in circulation every single day.”

What is essentially ignored is that clothing is one of
the things that predominate ordinary life, especially “among those who cared about
appearances.”® Dressing according to mood, climate and occasion governs a part of people’s
daily decisions and points to a larger study of taste, habits, demands and consumption
patterns.

Viewed in the context of a colonial society, dress, along with artworks, photographs
and travel accounts can tell us a great deal about the essence and sensibilities of the 19"
century. They are records and symbols of meaningful sartorial changes that occurred over
time. Clothing in particular brings to light the continually evolving tastes and standards of
dressing of a society as well as its impact on the clothing economy and on the broader
national economy. It also captures the aspirations of the local population -- the composition
of which was unique to the Philippine colonial experience—and how they responded to the

changing times. This research was embarked on with a conscious awareness that changes in

clothing norms and nuances attest to the progress of history. Clothing, therefore, had to be

> Daniel ROCHE, The Culture of Clothing: Dress and Fashion in the “Ancien Regime,” trans. Jean Birrell
(Cambridge: Cambridge University Press, 1996), 3, 406.
6 .

Ibid.



studied as part of a wider culture of appearances, involving complex, fluid, and evolving
categories.

The journey of Philippine textiles and dresses to their current homes is often shrouded
in mystery. They may now be just disembodied dresses hanging on museum displays and
stored in museum back rooms, but what is important to remember is that these sheer
pafiuelos, pifia shirts and nipis camisas once belonged to real people. The Philippine colonial
society made up of clothed individuals therefore calls for some survey and analysis. The
development and distinct use of the natural fibers of pineapple and banana as textiles and
clothing attest to the weaving of foreign influences with local tastes towards the formation of
a unique Filipino identity.

Clothing today is a multi-billion dollar industry that produced some of the wealthiest
families, yet, the study of its history, especially in relation to culture and economy, continues
to be viewed as trivial and unimportant. The clothes trade has been glamourized and at the
same time, trivialized, not to mention prejudiced, under the term fashion. This study attempts

to reveal the ubiquity of clothing, which prevailed in 19" century Philippines.

Statement of the problem

The purpose of this research is to reconstruct the clothing culture of 19" century
Spanish Philippines and to discover the importance of dress in Philippine colonial society.
This study explores the unique and complex interplay of clothing and appearance with race,
class and culture in the context of the social, cultural and economic changes that took place
between 1820 and 1896. The objective is to recreate an impression of colonial life by turning
to clothes to provide insights on a wide range of race, class, gender and economic issues.

This study examines if clothing can, first of all, be used to analyze the complexity of
Philippine society at that time. What can a study of clothing habits, despite its diversity
and/or homogeneity, reveal about the ethnic, social and gender hierarchies of that period? In
light of the changes that took place in the Philippines especially during the second half of the
19" century, did those changes have any impact on the local clothing culture? Can changes in
clothing choices be used to observe the multiplicity of influences that shaped Philippine

society within that century, specifically from Spanish formal colonization?’

7 The Philippines has been dubbed as the ‘Anglo-Chinese colony’ due to the economic penetration of the British
and Chinese in almost all significant areas of commerce —import, export, distribution, wholesale and retail. See
Patricio N. ABINALES and Donna J. AMOROSO, State and Society in the Philippines (Lanham, USA:
Rowman and Littlefield Publishers, Inc., 2005), 80.



Significance of the Study

For the first time, this uses the study of clothing to understand the socio-cultural and
economic changes that took place in 19" century Philippine colonial society. The different
racial and social groups of the Philippines under Spanish colonization were analyzed in light
of their clothing.

This locates the study of Philippine clothing practices in the context of a multi-ethnic,
multi-cultural colonial society. After centuries of colonization, 19" century Philippines was —
and continues to be- an amalgam of indigenous, Western and Chinese cultures. This study of
clothing practices as an element of colonial life points to a broader study of cultural
interactions, colonial lifestyles, human relations and social behavior. This work crosses the
frontiers between the disciplines of Philippine studies, colonial history and costume studies.

It is hoped that a study of how the multi-ethnic inhabitants of the Philippines dressed
in the 19" century could be added to the existing body of colonial literature. This study on
clothing and appearance attempts to contribute to the understanding of the socio-cultural
activities, gender relations, and economic changes as well as the professional lives of the
people of that era.

This work addresses four main issues of lasting importance: conservation,
recognition, revival, and rediscovery. On the issue of conservation, it is hoped that a Costume
Institute will be established in the Philippines to systematically acquire, document and
preserve distinctive pieces of Philippine clothing from the different eras and regions, as well
as artworks, documents, periodicals and photographs related to this field of study. The author
recognizes that a structured central repository that can accommodate clothing endowments
and showcase them under proper conditions, will be a significant contribution to the
Philippine cultural heritage. A Costume Institute will be an enduring legacy to the beauty of
indigenous arts and a testament to Philippine cultural links, especially with Spain, China and
its Southeast Asian neighbors. The institute could later on be expanded to integrate
preventive conservation facilities and research resource and study centers. It is also hoped
that a study on how clothing was used, historically, by the “Filipino” in his/her interactions
with himself and with the world could serve as reference to productions of different types,
from documentaries to movies to written works of fiction. On recognition, it is important that
the youths of today are exposed to the exquisite clothes proudly made of hand-woven and
hand-embroidered pineapple (pifia) and banana (abaca or sinamay) fibers that once graced the

wardrobes of local elites and some European royalties. Pifia textiles, in particular have,



through the centuries, evaded mechanization and remains handmade even until today. On the
risk of losing these rich native traditions on weaving and embroidery, it is the long-term
objective of this researcher to raise awareness and obtain funding to hopefully reinvigorate
these dying industries and develop it as a sustainable livelihood for producers. In the future,
she intends to promote projects with the goal of reviving the luxury textile industry through
fair trade. Lastly, there are many more collections of Philippine art and clothing in Europe
that awaits “rediscovery.” This dissertation was, in the first place, written with the hope of
deciphering the archives of Philippine material culture scattered in the different museums all
over the world. To further broaden our knowledge about Philippine colonial society, the

researcher hopes to uncover more historical artifacts, particularly garments and artworks.

Review of Related Literature

Unlike the Indian textile trade and the Chinese clothing culture, which has been
widely documented,® not much has been written on Philippine clothing history. The lack of a
definitive study testifies to the intellectual ambiguity of the subject of what the varied groups
of people wore in the Philippines during the 19™ century. The study of the apparel of
lowland, Christianized natives during the Spanish colonial period is essentially one of the
overlooked aspects of the ethnographic material culture of 19™ century Philippine life.

Except for a few articles, book sections, folios and exhibits, this subject has not been
dealt with systematically and comprehensively.” Many of the literature written on this
specific topic were coffee table books and has largely been identified and analyzed in the
context of fashion and aesthetics. What has been written were often dedicated to one aspect
of the Philippine textile and garments history, such as pifia, men’s barong tagalog, women’s
terno and on the woven textiles of highland tribes.'” There were studies that analyzed the role
of clothing in 20th and 21* century Philippine life, but there have been limited academic
studies on the clothing culture of 19" century Philippines. Among several works, ten has
been identified to be significant to this research. There is Marian Pastor-Roces’ Sheer

Realities (2000) folio, José Moreno’s Philippine Costume (1995) coffee table book, Sandra

¥ Examples would be: Giorgio RIELLO and Tirthankhar ROY, eds., How India Clothed the World: The World
of South Asian Textiles, 1500-1850 (Leiden: Brill, 2009); Antonia FINNANE, Changing Clothes in China:
Fashion, History and Nation (New York, Chichester, West Sussex: Columbia University Press, 2008).

? Lynne B. MILGRAM, “Islands of Embellishment: Transforming Traditions in Philippine Textiles,” 2003,
http://textilemuseum.ca/apps/index.cfm?page=exhibition.detail&exhld=163&language=eng; (-), La Pifia: El
Tejido del Paraiso (Madrid: Vive la Moda, 2005).

' MONTINOLA, Piiia; Marian PASTOR-ROCES, Sinaunang Habi: Philippine Ancestral Weave (Manila:
Communications Technologies, 1991); Jos¢ MORENO, Philippine Costume (Manila: J. Moreno Foundation,
1995).



B. Castro’s Dissecting Dress (2007) and Cloth from the Wild Banana (1998) articles, Lourdes
Montinola’s pictorial book on Piria (1990) and Dr. Mina Roces conference paper on Gender,
Nation and the Politics of Dress in the Twentieth Century (2004). There were also book
sections like Nicanor Tiongson’s Costumes of the Colonized (1998), Ramon Villegas’
Costumes and Adornments (1998), and Dr. Florina H. Capistrano-Baker’s Embroidered
Multiples: 19" century Philippine Costumes and Images (2007).

In 2000, Marian Pastor-Roces,'' a Filipino scholar who dedicated two decades
researching about Philippine textiles, curated an exhibit sponsored by the Grey Art Gallery at
New York University, titled Sheer Realities: Clothing and Power in Nineteenth-Century
Philippines. It was the first exhibition to display the nineteenth and early twentieth-century
clothing and accessories of the lowland, Christianized Filipinos, particularly the elite
mestizos (mixed-race).

As part of a larger exhibition that featured symposiums, lectures and theatrical
performances, the clothing of the elite mestizo population was analyzed in light of how they
sought to distinguish themselves from both the Spanish and the indigenous highland tribes,
while, paradoxically, combining details of both into the design of their clothing and
accessories.'” The focus was on the elaborate sheer garments, particularly ceremonial dress,
worn by society elites. Adorned clothes, especially when worn in social environments, were
presented to have been expressions of power and status. Clothes, along with jewelries, were
also used to initiate discussions on the complexity of “Manila society and its relationship to
the nationalist sentiments in the late nineteenth century.” This research conforms to the
premise of the exhibit, of how clothing gives insight on “how the various inhabitants of the

Philippines viewed themselves as well as how they wished to be perceived by others through

'" Ms. Pastor-Roces wrote what Ms. Maria Panlilio referred to as “the first comprehensive book that provides a
panoramic view of the history of textiles in the Philippines.” In Sinaunang Habi, she made an exhaustive
research on the weaving traditions of the different ethnic groups of the mountainous regions of the Philippines,
particularly that of, among others, the Kalingas, Itnegs, Bagobos, Mandayas, and T Bolis. However, this is not
the scope of this research work, which mainly covers the clothing and textiles used by lowland, Christianized
inhabitants of the Philippines. What can be learned from Sinaunang Habi are the historical and anthropological
approaches Ms. Pastor-Roces used in analyzing the textiles produced by these indigenous groups. The
associations she made between the naked body and textile, society and textile, clothing and hierarchy as well as
micro polity and limited material wealth are approaches that may be adapted as framework for this research
work. Maria PANLILIO, “PHILIPPINES’ SINAUNANG HABI: Reviving the Art of Ancestral Weaving,” n.d.,
accessed October 7, 2012; PASTOR-ROCES, Sinaunang Habi: Philippine Ancestral Weave, 219-222.

2 Quoted from the exhibit folio, which discussed some of the items featured in the exhibit: “Despite commonly
held notions to the contrary, there was a continuous interaction between the elite Mestizos and the indigenous
groups (throughout the 19" and early 20™ centuries), evident in some similarities of their material culture.”.
Marian PASTOR-ROCES, Sheer Realities: Clothing and Power in Nineteenth Century Philippines (Manila:
Bookmark Press, 2000).



the clothing and accessories they wore.”'? The interplay of ideas concerning the dual role of
clothing on exhibiting one’s identity and on ‘seeking’ confirmation from the world was
particularly interesting especially in the articulation of the value of clothing for the Ilustrados.
In this exhibit, the Ilustrados were portrayed as a select group of privileged, educated men
who were largely isolated from the rest of the colonial population. There was, however, some
confusion with the use of sources, especially its periodization. For example, alongside the
works of Justiniano Asuncion, Damian Domingo’s tipos del pais, which were mostly from
the 1820s and 1830s, occupied center stage in the fin-de-siecle section.'* Unlike Asuncion (b.
1816-d. 1896) who lived a prolific artistic life until the age of 80, Domingo already passed
away in the 1830s.

In his Philippine Costume coffee table book (1995), José Moreno traced the origins of
the Philippine attires to the 16™ century Boxer Codex, an illustrated book of fashion by an
unknown author. Arranged both chronologically and thematically, individual clothing pieces,
like tapis, baro’t saya, pafiuelo and Maria Clara dress were articulated individually in light of
the existing triangular structure unique to Philippine colonial society. In Philippine Costume,
Moreno tried to identify the Asian and Western heritage of garment styles that propagated
among lowland, Christianized groups. Despite the lack of proper citation,'® this book, which
featured a good selection of photos and paintings, sketches and letras y figuras, nonetheless
offer a broad pictorial overview of Philippine costumes from the 16™ century to the modern
era.

In Embroidered Multiples: Nineteenth Century Philippine Costumes and Images
(2007), Dr. Florina H. Capistrano-Baker,'® the former director of Ayala Museum, discussed

' Ibid. Quoting Vishakha N. Desai, Senior Vice President of the Asia Society and Director of Galleries and
Cultural Programs during Marian Pastor-Roces’ Sheer Realities Exhibit held at the Grey Art Gallery at New
York University. The publication of the folio was based on this exhibit.

' Par PATACSIL, “Framed Transparencies, Veiled Motives: Review of Marian Roces’ Sheer Realities,”
Humanities Diliman 2, no. 1 (June 2001): 108.

' The book seems unfinished. Of the 340 pages, only images until page 122 had source citations. Some citation
only includes “Manila Milk Woman,” published in London lllustrated News, 19™ century, but the specific issue
was not indicated. From page 123 onwards, sketches, for example, taken from llustracion Filipina were not
labeled as such. The periodization was also haphazard, for example, the traje de mestiza was indicated to be the
“successor of the Maria Clara dress,” when in fact, the term referring to the changing dress style of the mestizas
predates it. MORENO, Philippine Costume.

' Dr. Florina H. Capistrano-Baker obtained her Ph.D. in Art History from Columbia University in New York in
1997. She then became the Pacific and Island Southeast Asian specialist in the Department of the Arts of Africa,
Oceania and the Americas at the Metropolitan Museum of Art in New York from 1987-1994. From 1998 to
2000, she was the director of Museo ng Maynila and between 2000 and 2006, she was the Director of Ayala
Museum. She is currently based in New York as Ayala Museum's Director of International Exhibitions. Florina
H. CAPISTRANO-BAKER, Pieter TER KEURS, and Sandra B. CASTRO, Embroidered Multiples: 18th-19th
Century Philippine Costumes from the National Museum of Ethnology, Leiden, the Netherlands (Makati, Metro
Manila: Royal Netherlands Embassy and Ayala Foundation, Inc., 2007).



the historical context of the cache of Philippine historical clothing she found at the
Rijksmuseum voor Volkenkunde (RMV) in Leiden, Netherlands back in 1991. The garments
formed part of the 290-item collection of a French diplomat by the name of Bréjard. Not
much is known about Bréjard apart from the fact that he was Chancelier du Consulat de
France in Manila between 1881 to 1886, according to Dr. Pieter ter Keurs,]7 the curator of the
insular Southeast Asian collections of the RMV. Through a series of letters between Bréjard
and the former Director of the Rijksmuseum voor Volkenkunde, Dr. L. Serrurier, it was
discovered that he sold the collection consisting of 290 items for a total of 5,000 francs in
July 1886. Apart from being mentioned in the 1928 catalogue compiled by H.H. Junyboll, the
collection appears to have vanished from the museum’s inventory. Mr. Dorus Kop Jansen of
the RMV’s registration department figured out shortly before 2007 that the “disappearance”
stemmed from the fact that Bréjard was, in fact, mislabeled and recorded as Brégald.

Although the bulk of the cache were items collected from Mindanao, there were
“costumes and embroidery made of silk and ananas (pineapple) fiber of the inhabitants of
Manila and surroundings, which were collected before 1886 and identified culturally as
Tagalog or mesties (mestizo).”'® From this discovery, the existence of the sayasaya pants
worn by the elite men of varying ethnic and political backgrounds in Damidan Domingo’s
paintings were proven to be real, and not merely as figments of the artist’s imagination. Apart
from having the only sayasayas(Fig. 181B) in the world, the museum also had rare examples
of women’s baro with attached tapa pecho or breast cover (Fig. 10). The collection of
Philippine clothing before 1880s also showed the predominance of cloth and clothes made
locally and by hand.

In attempts to contextualize the collection, Dr. Capistrano-Baker put forward the idea
of fashion hierarchies, which was essentially based on the conventional pyramid structure,
with the peninsulares on top, followed by the insulares, Spanish mestizos, sangleys, Chinese
mestizos and the indios at the bottom. This was glaringly similar to what Nicanor Tiongson
and Ramon Villegas presented as book sections titled “Costumes of the Colonized” and
“Costumes and Adornments,” respectively, in the book on Life in the Colony within the 10-
volume Kasaysayan: The Story of the Filipino People. Dr. Capistrano-Baker’s 15-page

article, although short, was loaded with information on a variety of subjects ranging from the

'" Dr. Pieter ter Keurs obtained his Ph.D. from Leiden University. He is a specialist on art and material culture.
Pieter TER KEURS, “Cultural Hybridity in Museum Collections,” in Embroidered Multiples: 18th-19th
Century Philippine Costumes from the National Museum of Ethnology, Leiden, The Netherlands (Makati, Metro
ll\glanila: Royal Netherlands Embassy and Ayala Foundation, Inc., 2007), 32—-43.

Ibid., 39.



cultural and economic links of the sayasaya trousers to China, the tipos del pais at the Ayala
Museum, to the authenticity of the Justiniano Asuncidén watercolors found at the Peabody
Essex Museum in Salem, Massachusetts to the tipos del pais at Princeton University.
Complementing the work of Dr. Capistrano-Baker, former Intramuros Administration
curator, Sandra B. Castro wrote a 27-page article titled Dissecting Dress, which used the
Bréjard Collection of Philippine Costumes in a more detailed study of the history of
Philippine apparel.'® Drawing from various sources, from the 1734 map of the Philippines by
Fr. Murillo Velarde to the Boxer Codex to the works of Damian Domingo, Castro discussed
weaving and clothing in the colonial period, albeit with some limitations. For example, she
did not use the terms saya or patadyong, instead she referred to to the skirt or “sole lower
garment of the Visayan and Pampango women” as tapis, not as patadiong.”’ She based her
use of the word tapis on the definition of Juan Francisco de San Antonio (1738), a Franciscan
missionary, who identified the untailored wraparound skirt to be tapis, describing it as a
“square piece of cloth wrapped tightly around the waist with one end tucked in to keep its

2! Using the generic term “skirt” and the term tapis to refer to both the overskirt and

place.
the wraparound skirt of Visayan women,* accurate distinctions between tapis, saya and
patadyong were not made. In describing the varied elements of Philippine dress, there seems
to be, in general, a confusion of terms, which must have been compounded from the works of
earlier writers. For a subject on clothes, more often than not, secondary sources served to
confuse more than enlighten.

Due to limitations in time and funding, the researcher was not able to view the
collection at the RMV Museum in Leiden. However, the qualitative and technical
descriptions and photographs featured in the articles of Dr. Capistrano-Baker and Sandra
Castro provided a convenient alternative to the lack of access to the actual garments.

Certainly, this approach relied mainly on trust in the credibility and level of scholarship of

the two authors.

' Sandra B. Castro completed her degree in museum studies from the University of Manchester, England. She
was the former curator of Intramuros Administration (IA) and Ayala Museum. She also wrote Nipis, an IA
exhibition catalogue. Sandra B. CASTRO, “Dissecting Dress,” in Embroidered Multiples: 18th-19th Century
Philippine Costumes from the National Museum of Ethnology, Leiden, The Netherlands (Makati, Metro Manila:
Royal Netherlands Embassy and Ayala Foundation, Inc., 2007).

> 1bid., 54.

2! Francisco COLIN, S.J., “Native Races and Their Customs. Madrid, 1663. [From His Labor Evangelica],” in
The Philippine Islands, 1493-1898, ed. Emma Helen BLAIR and James Alexander ROBERTSON, vol. 40
(Cleveland: Clark, 1903), 328-330; CASTRO, “Dissecting Dress,” 51.

22 In the conclusion, Castro writes that the “tapis was worn as a lower garment and later as a mere accessory to
the Western skirt.” CASTRO, “Dissecting Dress,” 70.



The development of men and women’s fashions has always been studied as distinct
and separate. There were three works that focused on the evolution of the native dress shirt
for men, the Barong Tagalog and one specifically on women’s dress. The Barong Tagalog:
Its Development and Ildentity as the Filipino Men’s National Costume (1992) by Eric V. Cruz
presented the history of the garment from the pre-Spanish era to the 1990s and beyond in
only 12 pages of text and 110 pages of illustrations. The illustrations, which were sketches
based on the works of the various 19™ century artists like Damian Domingo, offered no
citations. In Visitacion R. de la Torre’s The Barong Tagalog: Then and Now (2000), his first
chapter, which covered “How the Barong Tagalog Evolved in History,” was also presented in
less than 15 pages-- with half the pages dominated by sketches derived from Jean Mallat’s
Les Philippines (1846) and again, Damian Domingo. The author also made several
descriptions, which were completely wrong. With statements like “by the 1840s, the trousers
that the indios wore together with the baro assumed the shape and fit of real honest-to-
goodness pants as they are known today,” the tone and style of writing, not to mention the
lack of citations, qualified this as an interesting read but not as a proper academic source.
Meanwhile, the publication of Garment of Honor, Garment of Identity (2008) was undertaken
by Ma. Corazon Alejado-Hila, Mitzi Aguilar-Reyes and Anita Feleo under the instigation and
patronage of EN Barong Filipino, a boutique chain that specialized on ready-to-wear barong
tagalog, found on the Kultura Filipino section of several SM Department stores nationwide.
The book, which covers the 16™ to the 20™ centuries, clearly has a broad periodization.
Encompassing different technical aspects of production, from weaving to embroidery, the
book’s real value is on their fabric comparisons between pifia, jusi and abaca and on their
pictorial presentation of the various Philippine embroidery design motifs.

Predating his work on the Barong Tagalog, Eric V. Cruz published The Terno: Its
Development and Identity as the Filipino Women’s National Costume (1982). The Terno
presented the evolution of the Philippine women’s ensemble from pre-Spanish Period to
1981, chronologically, and in less than 12 pages. The remaining 120 pages were sketches
copied from Damidn Domingo, Juan de Ribelles, Jos¢ Honorato Lozano’s Karuth Album
(1858) and Jean Mallat, which was regrettably spelled as Mallot throughout the book. Many
were also derived from the sketches C.W. Andrews made for /lustracion Filipina, although

the exact issues of the magazine were not indicated. It must also be mentioned that since the
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book was written twenty years before the Karuth Album was discovered to be the work of
Lozano, most of the citations indicated Karuth as the artist.”®

Other works that must be mentioned are books, articles, and exhibit catalogues
specifically on textiles. To distinguish pifia from sinamay, there was the well-researched and
well-written coffee table book of Lourdes Montinola, aptly titled Pisia (1991) and the 2-page
article written by Sandra B. Castro, “Cloth from Wild Banana (1998).” In Pisia, Montinola
drew from the works of standard 19" century travel writers like German ethnologist Fedor
Jagor, French scientist Jean Mallat, Englishmen Sir John Bowring and Frederic Sawyer to
discuss the technical process of fiber extraction, manufacture and pricing of pifia cloth. In her
fifth chapter, she organized her analysis based on individual clothing pieces, which made use
of pifia fabric, centering on how each piece was used and what they signified. She essentially
covered all aspects of pina, studying it in relation to other fabrics, and going so far as to
discuss its care and preservation as well as the state of the industry at the time of publication.
Meanwhile, Sandra B. Castro’s article on the “Cloth from Wild Banana” in emphasizing that
the term nipis was not exclusive to pifia textiles also gave tips on buying pifia. Having
surveyed pifa collections in Europe for her thesis in museum studies, she also pointed to
specific repositories in, among others, Switzerland and Paris, where pifia collections may be
found.

In the exhibition Pineapple: The Fabric from Paradise held at Casa de Vacas, Parque
del Retiro, Madrid between September 2 and October 3, 2005, Montinola also shared her
expertise on the subject by contributing an article for the exhibit catalogue. The objective of
the exposition was to celebrate Spanish-Philippine relations through the display of the
pineapple fabric. Historically, in attempts to increase revenues, the colonial government
stimulated the weaving of pifia, despite the laborious process of fiber extraction, not to
mention the extreme care needed to weave the fragile threads. Pifa, the beauty of which was
greatly enhanced by the application of embroideries—an art likewise introduced to the
colony by Catholic missionaries and nuns—is highlighted as no less than a cultural
endowment of Spain.”* Within the same catalogue, José Maria A. Carifio contributed an
article on how pifia was immortalized in tipos del pais paintings before the advent of

photography.

 José Maria A. CARINO and Sonia Pinto NER, eds., “Karuth’s Album on the Philippine Islands,” in Album:
Islas Filipinas, 1663-1888 (Manila: Ars Mundi, 2004), 152-54.

** Jean-Baptiste MALLAT, Les Philippines: Histoire, Géographie, Moeurs, Agriculture, Industrie et Commerce
Des Colonies Espagnoles Dans [’Océanie (Paris: Arthus Bertrand, 1846), chap. XXVII, p. 459.
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Linda Welters’ 26-page article on “Dress as Souvenir: Pifia Cloth in the Nineteenth
Century (1997)” acquaints readers with the wide range of textiles and sewn garments made of
pineapple fiber found in American museums and historical societies, particularly in the New
England area.”” She specified, however, that many pieces originating from the Philippines
labeled as pifia -- which was often confused with similar textiles-- were proven, after
microscopic tests, to have been made of silk, silk blends or abaca. Having evaded
mechanization, unique handwoven pifia came to America between the 1820s and 1880s in
either textile and/or garment form as extravagant souvenirs and gifts.”® The application of
embroideries was also underscored as crucial in elevating pifia as textile art and as gifts
worthy of royalty. The article of Linda Welters, although short, is a particularly important
contribution to Philippine costume history for three reasons: it determined where historical
collections of pifia may be found in United States, it provided insights into the identities of its
original owners, and more importantly, it raises “the probability of misunderstandings by
both merchants and customers when buying and selling pifia cloth.””” While these were
information useful in establishing pifia as a luxury fabric, they also set off trepidation that
some items adulated as pifia might not even be piiia.

Other research works on textile or on the textile industry were undertaken by
Augustinian priest, Fr. Policarpo Herndndez. Fr. Herndndez, who spent forty years in the
Philippines, discussed the development and decline of the weaving industry in the context of
the overall state of agriculture, commerce and industry of Iloilo City.*® Then, there was also

Marilyn Canta’s article “Of Cambayas, Custas and Calicos (2009),”%° which discussed Indian

% Linda Welters is Professor and Chairperson of the Textiles, Fashion Merchandising and Design Department
of the University of Rhode Island. She mentioned, without naming them, fifteen public and private collections
in New England and several mid-Atlantic locations. WELTERS, “Dress as Souvenir: Pifia Cloth in the
Nineteenth Century,” 16, fn. 3, p. 24.

2% The author notes that Adelaide Best, purchased a fabric, which she thought was pifia in Manila, and had it
sewn into a dress in America in the 1890s. After miscroscopic testing, her dress was detected as made of a blend
of silk and linen, not pifia. Adelaide Best was identified to have come from a wealthy Toledo family, who
apparently had a penchant for buying fabrics all over the world for the purpose of having them made into
dresses. Ibid., 17, 19, 24.

>’ Ibid., 19.

¥ Policarpo HERNANDEZ, “Los Agustinos y su Labor Social en Filipinas,” in Archivo Agustiniano: Revista de
Estudios Historicos Publicada por Los PP. Agustinos, vol. XCIV, 212 (Valladolid: Editorial Estudio
Agustiniano, 2010), 227-58; Policarpo F. HERNANDEZ, Iloilo, The Most Noble City: History and
Development, 1556-1898 (Quezon City: New Day Publishers, 2008); Policarpo HERNANDEZ, “Descripcion
Corografica de La Provincia de Ilocos Norte: Un Escrito Inédito del P. José Nieto, O.S.A.,” in Archivo
Agustiniano: Revista de Estudios Historicos Publicada por Los PP. Agustinos, vol. LXXXVIII, 206
(Valladolid: Editorial Estudio Agustiniano, 2004), 239-300.

? Marilyn R. CANTA, “Of Cambayas, Custas and Calicos: The Indo-Philippine Textile Connection,” in
Manila: Selected Papers of the 17th Annual Manila Studies Conference, August 13-14, 2008, ed. Bernardita
CHURCHILL (Quezon City: Manila Studies Association, Inc., 2009), 119-36.
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influences on native dress culture and on terms used for specific clothing items, like salaual,
saya, sayasaya, and cambaya.

Compendia of art and photography --two fields strongly linked to clothing culture—
were assembled by Juan Guardiola, Jos¢ Maria A. Carifio, Sara Badia Villaseca, Santiago
Pilar, Nick Joaquin and Luciano P.R. Santiago. These authors not only provided catalogues
of important artistic works and pictures but also contextualized them. Luciano P.R.
Santiago’s numerous articles on various Filipino artists during the 19th century were, for
example, particularly relevant for the context he provided about the paintings and about the
life and times of the artists.’® José Maria A. Carifio’s translation of the text that accompanied
the Gervasio Gironella Album (1847) by José¢ Honorato Lozano was truly invaluable to this
research. Discovering Philippine Art in Spain, along with Carifio and Sonia Pinto Ner’s book,
Album: Islas Filipinas, 1663-1888, provided overviews on the works of local artists and more
importantly, where they may be found. Their works were truly essential to the understanding
of 19th century Philippine art scene.

To summarize, in light of the recent “rediscoveries” of collections of art, photographs
and actual garments, there is really a need to update existing literature written on the subject
of Philippine cloth and clothing. As shown above, most of the works on aspects of Philippine
costumes were wri