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The Romantic and Picturesque Scenery of England and Wales, London, Robert Bowyer, 1805,
The British Museum, Londres 102

Figure 124 : Edward Dayes, View of Ullswater, Lake District, vers 1795, aquarelle sur carte,
12.2 cm x 18.2 cm, Courtauld Gallery, The Samuel Courtauld Trust, Londres 102

Figure 125 : Thomas Girtin, A Lake and Mountains in Westmorland, vers 1797, gouache, crayon
et aquarelle sur papier, 7.8 cm x 12.1 cm, Tate Britain, Londres 103

Figure 126 : Thomas Girtin, View of Mynnydd Mawr, 1799, aquarelle et gomme arabique sur
papier, 27.4 cm x 40 cm, collection particuliére 103

Figure 127 : Thomas Girtin, Snowdon, vers 1800, aquarelle, 14.6 cm x 21.7 cm, The Whitworth
Art Gallery, The University of Manchester 104

Figure 128 : .M.W. Turner, Llangollen from the East, with the Dee in the Foreground, 1794-95,
aquarelle sur papier, 17.1 cm x 21 cm, Tate Britain, Londres 104

Figure 129 : J.M.W. Turner, Pont Aberglaslyn, Welsh Mountains and a River, Lancashire and
North vers 1799, crayon, lavis gris et grattages sur papier vélin créme, 32.9 cm x 22.5 cm,
Lancashire and North Wales Sketchbook, Tate Britain, Londres 105

Figure 130 : J.M.W. Turner, Dolbadern Castle, North Wales, 1799, huile sur toile, 119.4 cm x
90.2 cm, Royal Academy of Arts, Londres 106
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Figure 131 : J.M.W. Turner, Mountain Study: A View in Wales (?), vers 1799, aquarelle et
graphite sur papier, 24.7 cm x 41.8 cm, The British Museum, Londres 107

Figure 132 : J.M.W. Turner, Nant Peris, Looking toward Snowdon, 1799-1800, graphite et
aquarelle sur papier, 55.2 cm x 77.1 cm, Tate Britain, Londres 107

Figure 133 : .JM.W. Turner, Ullswater, with Patterdale Old Hall, 1797, aquarelle et graphite sur
papier, 25.8 cm x 37.1 cm, Tate Britain, Londres 108

Figure 134 : J.JM.W. Turner, Grasmere, Looking to Rydal Water from near Dale End, 1797,
graphite et aquarelle sur papier, 36.8 cm x 26.2 cm, Tweed and Lakes Sketchbook, Tate Britain,
Londres 108

Figure 135 : JM.W. Turner, 4 View in The Lake District: ? Coniston Water, 1797-1798, graphite
et aquarelle sur papier, 54.8 cm x 77 cm, Tate Britain, Londres 109

Figure 136 : J.JM.W. Turner, Ambleside Mill, Westmorland, exposé en 1798, aquarelle sur papier,
36.8 cm x 25.4 cm, Tate Britain, Londres 110

Figure 137 : JM.W. Turner, ? The Pass of Glen Croe, vers 1801, encre, graphite et aquarelle sur
papier, 29.8 cm x 43 cm, Tummel Bridge Sketchbook, Tate Britain, Londres 111

Figure 138 : J.M.W. Turner, The Rocky Slopes of a Mountain, Ben Arthur?, vers 1801, encre
lavis, graphite et aquarelle sur papier, 29.4 cm x 43.2 cm, The Scottish Pencils, Tate Britain,
Londres 111

Figure 139 : .JM.W. Turner, Ben Lomond, Twilight, 1801, graphite sur papier, 18.2 cm x
11.4 cm, Scotch Lakes Sketchbook, Tate Britain, Londres 112

Figure 140 : JM.W. Turner, Ben Lomond? Twilight, 1801, graphite sur papier, 18.2 cm x
11.4 cm, Scotch Lakes Sketchbook, Tate Britain, Londres 112

Figure 141 : JM.W. Turner, The Fall of the Clyde, Lanarkshire: Noon, exposé en 1802, aquarelle
sur papier, 74.5 cm x 105.8 cm, Walker Art Gallery, Liverpool 113

Figure 142 : J.JM.W. Turner, Kilchern Castle with the Cruchan Ben Mountains, Scotland: Noon,
expos¢ en 1802, aquarelle sur papier, 53.3 cm x 77.2 cm, City Museum and Art Gallery,
Plymouth 113

Figure 143 : David Cox, Welsh Mountains Landscape, non daté, aquarelle sur papier, 18 cm x
26. 5 cm, Pierpont Morgan Library and Museum, New York 114

Figure 144 : John Warwick Smith, Tintern Abbey by Moonlight, 1798, aquarelle avec rehauts
blancs sur papier, 13.2 cm x 21.2 c¢m, collection particulicre 114

Figure 145 : William Daniell, Entrance to Fingal's Cave, Staffa, 1817, aquatinte sur papier,
16.2 cm x 24.1 cm, publié dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great Britain,
vol. 3, London, Longman, Hurst, Rees, Orme and Brown, 1818, Tate Britain, Londres 115

Figure 146 : William Daniell, The Island of Staffa from the South West, 1817, aquatinte sur
papier, 16.2 cm x 24.1 cm, publi¢ dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great
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Britain, vol. 3, London, Longman, Hurst, Rees, Orme and Brown, 1818, Tate Britain, Londres
115

Figure 147 : William Daniell, Loch Coruisq near Loch Scavig, 1819, aquatinte sur papier,
16.2 cm x 24.1 cm, publié dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great Britain,
vol. 4, London, Longman, Hurst, Rees, Orme and Brown, 1820, Tate Britain, Londres 116

Figure 148 : William Daniell, Loch Scavig, Skye, aquatinte sur papier, 16.2 cm x 24.1 cm, publié
dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great Britain, vol. 4, London, Longman,
Hurst, Rees, Orme and Brown, 1820, Tate Britain, Londres 117

Figure 149 : Paul Sandby, View of Mountainous Terrain, Scotland, non daté, crayon, encre, lavis,
avec aquarelle rose sur crayon et papier, 27 cm x 37.6 cm, National Galleries of Scotland,
Edimbourg 118

Figure 150 : Paul Sandby, Castle Duart, Isle of Mull, 1748, crayon, lavis gris et bleu sur papier,
19 cm x 30 cm, National Galleries of Scotland, Edimbourg 118

Figure 151 : Paul Sandby, Boswell Castle, non daté, aquarelle, crayon, plume et encre sur papier,
32 cm x 47.2 cm, National Galleries of Scotland, Edimbourg 119

Figure 152 : Paul Sandby, Pont y Pier near Llanroost, Denbighshire, vers 1800, 19.7 cm x
26.7 cm, Yale Center British Art, Paul Mellon, New Haven 119

Figure 153 : Paul Sandby, Llangollin in the County of Denbigh, from the Turnpike Road above
the River Dee, 1776, aquatinte, 23.8 cm x 31.4 cm, planche 5, publi¢ dans Paul Sandby, X1/
Views in North Wales, London, 1776, The National Library of Wales, Aberystwyth 120

Figure: 154 : Paul Sandby, Traeth Mawr in the Road to Caernarvon from Festinog, 1777,
aquatinte, 23.7 cm x 31.4 cm, planche 6, publi¢ dans Paul Sandby, XII Views in Wales, London,
1777, The British Museum, Londres 121

Figure 155 : Paul Sandby, Pont-Aber-Glaslin, 1777 , aquatinte, 23.7 cm x 31.4 cm, planche 7,
publi¢ dans Paul Sandby, X1I Views in Wales, London, 1777, The British Museum, Londres
121

Figure 156 : Paul Sandby, View of the River Dee 3 Miles Short of Bala with Cader Idris

Mountain near Dolgelli 30 Miles Distant, 1777, aquatinte, 23.7 cm x 31.5 cm, planche 9, publié

dans Paul Sandby, XII Views Wales, London, 1777, The National Library of Wales, Aberystwyth
122

Figure 157 : Paul Sandby, Llanberis Lake Castle Dol Badern and the Great Mountain Snowdon,
1776, aquatinte, 23.3 cm x 31.2 cm, planche 10, publié dans Paul Sandby, XII Views in North
Wales, 1776, London, The British Museum, Londres 122

Figure 158 : d’aprés Paul Sandby, Snowdon and Caernarvonshire, 1779, eau-forte par William
Angus, 15.5 cm x 20 cm, planche 37, publi¢ dans The Virtuosi’s Museum, London, 1778-81,
Londres, The British Museum, Londres 123
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Figure 159 : d’aprés Paul Sandby, View of Cory-Lin, on the River Clyde near Lanerk, 1778, eau-
forte par Thomas Ryder, 13.2 cm x 17.9 cm, planche 17, publié dans Paul Sandby, The Virtuosi's
Museum, London, 1778-81, Royal Academy of Arts, Londres 124

Figure 160 : d’aprés Paul Sandby, View of Ben Lomond near Dumbarton, 1778, eau-forte par
William Angus, William Walker, 12.9 cm x 17.9 cm, publié¢ dans Paul Sandby, The Virtuosi’s
Museum, London, 1778-81, The British Library, Londres 125

Figure 161 : d’aprés Paul Sandby, View of Ben-Lomond from Cameron Wood, 1780, eau-forte par
Thomas Medland, 13.1 cm x 18.3 cm, planche 93, Paul Sandby, The Virtuosi's Museum, London,
1778-81, Royal Academy of Arts, Londres 126

Figure 162 : d’aprés Paul Sandby, View of Strath Tay Sr. Robert Menzies Seat, 1780, eau-forte
par Francis Chesham, 16.2 cm x 20.4 cm, planche 73, publi¢ dans Paul Sandby, The Virtuosi’s
Museum, London, 1778-1781, The British Museum, Londres 127

Figure 163 : Paul Sandby, Keswick Lake, vers 1780, gouache sur papier, 14 cm x 23.3 cm, The
Wordsworth Trust, Grasmere 128

Figure 164 : John Varley, Lake in Snowdonia, non daté, aquarelle sur papier, 22.2 cm X
29.5 cm, collection particuliere 128

Figure 165 : John Varley, Dolbadarn Castle, Llanberis, non daté, aquarelle sur papier,
24 ¢m x 20.5 cm, The British Museum, Londres 129

Figure 166 : John Varley, Dolbadern Castle, North Wales, non daté, aquarelle sur papier,
collection privée 129

Figure 167 : John Varley, Scene in Wales, non daté, aquarelle sur papier, 9 cm x 14.9 cm, The
British Museum, Londres 130

Figure 168 : John Varley, Snowdon from Capel Curig with Llynnau Mymbyrn in the Foreground,
non daté, crayon et aquarelle papier, 37.6 cm x 47.6 cm, Victoria and Albert Museum, Londres

130
Figure 169 : John Varley, Mount Snowdon from the Slopes of Moel Hebog, Beddgelert Below,
1812, aquarelle, crayon, rehauts blancs et vernis sur papier, 37.7 cm x 51.7 c¢m, collection
particuliére 131

Figure 170 : Thomas Girtin, Near Beddgelert, A Grand View of Snowdon, vers 1799, aquarelle et
crayon sur papier, 59 cm x 88.5 cm, National Museum Wales, Cardiff 131

Figure 171 : JM.W. Turner, Caernarvon Castle, North Wales, 1799-1800, crayon, aquarelle avec
grattages et vernis sur papier, 70.6 cm x 105.5 cm, Tate Britain, Londres 132

Figure 172 : John Varley, View in the Pass of Llanberis, Wales, 1803, aquarelle sur papier,
25.4 cm x 40.6 cm, Victoria and Albert Museum, Londres 132

Figure 173 : Cornelius Varley, Mountain Panorama in Wales, Cader Idris, 1803, graphite et craie
noire sur papier vergé bleuté 1égeérement texturé, 26.5 cm x 43.3 cm, Yale Center for British Art,
Paul Mellon Collection, New Haven 133
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Figure 174 : Cornelius Varley, View of Cader Idris, 1803, graphite et aquarelle grise sur papier,
26.7 cm x 43.5 cm, Courtauld Gallery, The Samuel Courtauld Trust, Londres 133

Figure 175 : Joshua Cristall, Mountain Landscape with Clouds, vers 1803, aquarelle sur papier
sur graphite sur papier vélin, 25.6 cm x 37.9 cm, Yale Center for British Art, Paul Mellon Center,
New Haven 134

Figure 176 : Cornelius Varley, Three Studies of Snowdon, Llanllyn, aquarelle sur papier, 37.8 cm
x 26.4 cm, The Fitzwilliam Museum, Cambridge 134

Figure 177 : Cornelius Varley, Llyn Gwynant, North Wales, non daté, aquarelle sur papier,
27.4 cm x 37.6 cm, Leeds Museums and Galleries, Leeds 135

Figure 178 : Cornelius Varley, Evening at Llanberis, North Wales, 1805, aquarelle sur papier,
20 cm x 23.8 cm, Tate Britain, Londres 135

Figure 179 : Joshua Cristall, Harlech and the Snowdon Range, 1803, aquarelle, crayon, encre et
graphite sur papier, 17.1 cm x 40.4 cm, The British Museum, Londres 136

Figure 180 : Cornelius Varley, Snowdon from the Banks of Moel Siabod, non daté, crayon sur
papier, 34 cm x 51 cm, collection particuliére 136

Figure 181 : John Sell Cotman, Llangolen, 1801, graphite et aquarelle sur papier, 18.8 cm x
28.8 c¢m, Tate Britain, Londres 137

Figure 182 : John Sell Cotman, Tan y Bwlch, North Wales, non daté, graphite sur papier créme,
12.7 cm x 18.1 cm, Yale Center for British Art, Paul Mellon Collection, New Haven 137

Figure 183 : John Sell Cotman, Cader Idris, vers 1828-33, huile sur panneau de chéne,
24.4 cm x 31.6 cm, Norfolk Museums Service, Norwich 138

Figure 184 : John Sell Cotman, Cader Idris, vers 1835, aquarelle, 20.3 cm x 30 cm, The British
Museum, Londres 138

Figure 185 : Paul Sandby Munn, Near Dolgelly, 1802, crayon, encre grise et aquarelle sur papier,
12.3 cm x 23.4 cm, The British Museum, Londres 139

Figure 186 : Paul Sandby Munn, Near Dolgelly, 1802, crayon, encre grise et aquarelle sur papier,
12.1 cm x 25 c¢cm, The British Museum, Londres 139

Figure 187 : David Cox, A Mountain View, vers 1818, aquarelle et crayon sur papier, 26.1 cm x
36.8 cm, Victoria and Albert Museum, Londres 140

Figure 188 : David Cox, Snowdon Range, 1833, aquarelle sur papier, 27 cm x 36.2 cm, The
British Museum, Londres 140

Figure 189 : David Cox, A Lake in North Wales, Snowdon in the Distance, non daté, aquarelle sur
papier, 15.2 cm x 22.9 cm, collection particuliere 141

Figure 190 : David Cox, Snowdon, 1806-08, aquarelle sur papier, 29.2 cm x 42 cm, National
Museum Wales, Cardiff 141
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Figure 191 : David Cox, Snowdon, 1850-56, aquarelle, 26.4 cm x 36.8 cm, The British Museum,
Londres 142

Figure 192 : David Cox, Near Bettws y coed, non daté, huile sur toile, 44.5 cm x 54.8 cm,
National Museum Wales, Cardiff 142

Figure 193 : George Fennel Robson, Ben Lomond, non daté, aquarelle sur papier, 34.3 cm x
45.7 cm, Towneley Hall Art Gallery and Museum, Burnley 143

Figure 194 : George Fennel Robson, Snowdon from Llyn Nantle, North Wales, non daté, 20 cm x
29.8 cm, aquarelle et crayon sur gomme arabique sur papier, Towneley Hall Art Gallery and
Museum, Burnley 143

Figure 195: George Fennel Robson, Tryfan, Carnarvonshire, non daté, aquarelle et rehauts blancs
sur papier, 46.4 cm x 76 cm, Yale Center for British Art, Paul Mellon Collection, New Haven 144

Figure 196 : J.JM.W. Turner, Llanberis Lake and Snowdon - Caernarvon, Wales, vers 1830-35,
aquarelle, gouache et crayon, encre sur papier, 31.8 cm x 47.1 cm, tiré de Picturesque Views in
England and Wales, 1827-1838, National Galleries of Scotland, Edimbourg 144

Figure 197 : J.JM.W. Turner, Blue Rigi Lake of Lucerne Sunrise, 1842, aquarelle sur papier, 29.7
cm x 45 cm, Tate Britain, Londres 145

Figure 198 : Francis Towne, Grasmere from the Rydal Road, vers 1787, crayon, encre et
aquarelle sur papier, 20.8 cm x 33.8 cm, Birmingham Museum and Art Gallery, Birmingham 145

Figure 199 : William Havell, Grande Bridge, Cumberiand, vers 1807-08, aquarelle, gouache et
crayon sur papier, 21.4 cm x 27.3 cm, Tate Britain, Londres 146

Figure 200 : William Green, View of Derwentwater, non daté, aquatinte en couleur, 20.6 cm x
30.3cm, The British Museum, Londres 146

Figure 201: Peter De Wint, A View in the Lake District, non daté, aquarelle sur papier,
29.2 cm x 45.5 cm, The Fitzwilliam Museum, Cambridge 147

Figure 202 : Anthony Vandyck Copley Fielding, Buttermere, 1826, aquarelle sur papier, 22 cm X
32.5 cm, collection particuliere 147

Figure 203 : Anthony Vandyck Copley Fielding, Buttermere, Lake District, 1826, aquarelle sur
papier, 39 cm x 67 cm, collection particuliére 148

Figure 204 : Alexander Nasmyth, Inveraray from the Sea, vers 1801, huile sur toile, 106.7 cm x
163.7 cm, collection particuliere 148

Figure 205 : Alexander Nasmyth, Distant View of Stirling, expos¢ en 1827, huile sur toile,
83.9 cm x 116.9 cm, National Galleries of Scotland, Edimbourg 149

Figure 206 : Alexander Nasmyth, Highlands Landscape with Figures, non daté, huile sur toile,
collection particuliere 149
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Figure 207 : Hugh William Williams, 4 Highland Landscape, 1802, aquarelle, 61.7 cm x

78.6 cm, The British Museum, Londres 150
Figure 208 : Hugh Williams Williams, Glencoe, Highlands, 1812, huile sur toile,

61 cm x 92 cm, Aberdeen Art Gallery and Museum, Aberdeen 150
Figure 209 : Hugh William Williams, Glencoe, 1813, aquatinte, collection particuliere 151

Figure 210 : John Knox, South-West View from Ben Lomond, vers 1834, huile sur toile,
62.2 cm x 157.7 cm, Kelsingrove Art Gallery and Museum, Glasgow 151

Figure 211 : John Knox, North-West View from Ben Lomond, vers 1834, huile sur toile, 62.2 cm
x 157.7 cm, Kelsingrove Art Gallery and Museum, Glasgow 152

Figure 212 : John Knox, Highland Loch Scene, non daté, huile sur toile, 62.2 cm x 87.6 cm,
Pollok House, Glasgow 152

Figure 213 : John Knox, Landscape with Tourists at Loch Katrine, non daté, huile sur toile,
90 cm x 125 cm, National Galleries of Scotland, Edimbourg 153

Figure 214 : John Knox, The First Steamboat on the Clyde, vers 1820, huile sur toile,
111.8 cm x 158.5 cm, Kelsingrowe Art Gallery and Museum, Glasgow 153

Figure 215 : John Thomson of Duddingston, 4 Lake among Mountains with a Castle, non daté,
huile sur toile, 72.4 cm x 104.1 cm, National Trust for Scotland, Haddo House 154

Figure 216 : John Thomson of Duddingston, Glen Altrive, Selkirkshire, non daté, huile sur toile,
44.5 cm x 59.7 cm, National Galleries of Scotland, Edimbourg 154

Figure 217 : d’aprés George Fennel Robson, Ben Lomond from the West, 1814, gravure par
Henry Morton, planche 4, publi¢ dans George Fennel Robson, Scenery of the Grampians,
London, 1814 155

Figure 218 : d’aprés George Fennel Robson, Ben Lomond, from Elevated Station on the Braes of
Strath Bartney, near the Trossachs, 1814, gravure par Henry Morton, planche 7, publié dans
George Fennel Robson, Scenery of the Grampians, London, 1814 155

Figure 219 : George Fennel Robson, Loch Coruisk and Cuchullin Mountains, Isle of Skye, 1826,
aquarelle, 85.2 cm x 132.5 cm, Victoria and Albert Museum, Londres 156

Figure 220 : George Fennel Robson, Loch Coruisk, Isle of Skye, Dawn, vers 1826-32, aquarelle et
gomme arabique sur carton, 45.1 cm x 65.4 cm, Yale Center for British Art, Paul Mellon
Collection, New Haven 156

Figure 221 : William Turner of Oxford, Drovers Resting after Ascending from Cluany towards
Tomandown and Glen Farg, Invernesshire, non daté, aquarelle et gouache sur papier, 42 cm x
65.5 cm, collection particuliere 157

Figure 222 : William Turner of Oxford, Loat o'Corry and Hart o'Corry near the Highest Peaks of
the Cichullins, Isle of Skye, non daté, aquarelle, 60.5 cm x 80.5 cm, collection particuliere 157
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Figure 223 : JJM.W. Turner, Loch Fyne, 1815, aquarelle sur papier, 27.8 cm x 38.8 cm, The
British Museum, Londres 158

Figure 224 : d’aprés J.M.W. Turner, Loch Lomond, 1805, non daté, gravure par James Heath,
publié dans Joseph Mawman, An Excursion to the Highlands of Scotland and the English Lakes,
London, J. Mawman, 1805, Tate Britain, Londres 158

Figure 225 : d’aprés J.M.W. Turner, Ben Arthur, Scotland, 1819, mezzotinte a I’encre marron par
Thomas Lupton, 18.4 cm x 26.8 cm, publi¢ dans Liber Studiorum, 1807-1819, Tate Britain,
Londres 159

Figure 226 : J.JM.W. Turner, Loch Katrine, vers 1832, aquarelle sur papier, 9.6 cm x 14.9 cm, The
British Museum, Londres 159

Figure 227 : JM.W. Turner, Loch Coruisk, Skye ("Loch Coriskin'), 1831, aquarelle et
enlévements sur papier, 8.9 cm x 14.3 cm, National Galleries of Scotland, Edimbourg 160

Figure 228 : J.M.W. Turner, Staffa, Fingal's Cave, 1832, huile sur toile, 90.8 cm x 121.3 cm,
Yale Center for British Art, Paul Mellon Collection, New Haven 160

Figure 229 : Thomas Rowlandson, Doctor Syntax Sketching the Lake, 1809-11, aquatinte,

10.9 cm x 18.9 cm, planche 16, publié¢ dans William Combe, The Tour of Doctor Syntax in

Search of the Picturesque, London, Rudolph Ackermann, 1812, Royal Academy of Arts, Londres
161

Figure 230 : William Green, Ulls Water Looking into Glenridden, 1814, eau-forte, planche 54,
publi¢ dans William Green, 4 Description of a Series of Sixty Small Prints Etched by William
Green of Ambleside, from Drawings Made by Himself, London, William Green, 1814 161

Figure 231 : David Cox, Bettws-y-coed, non daté, aquarelle sur papier, 21.7 cm x 29.5 cm, The
Fitzwilliam Museum, Cambridge 162

Figure 232 : David Cox, View near Bettws-y-coed, 1846, aquarelle et craie noire sur papier Cox,
46.8 cm x 74.3 cm, Birmingham Museum and Art Gallery, Birmingham 162

Figure 233 : David Cox, Between Capel Curig and Bangor, 1840-56, aquarelle sur papier,
26.2 cm x 35.6 cm, The British Museum, Londres 163

Figure 234 : David Cox, Stepping Stone, Bettws-y-coed, 1846, aquarelle sur papier Cox, 45.6 cm
x 73.5 cm, Birmingham Museum, Birmingham 163

Figure 235 : David Cox, The Welsh Funeral, 1848, huile sur toile, 46.4 cm x 71.1 cm,
Birmingham Museum, Birmingham 164

Figure 236 : David Cox, A Welsh Funeral, 1847-50, huile sur papier, 54 cm x 74. 9 cm, Tate
Britain, Londres 164

Figure 237 : David Cox, Bettws-y-coed Church, 1852, aquarelle sur papier, 58.4 cm x 83.2 cm,
collection particuliere 165
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Figure 238 : David Cox, Penmaen Bach, 1852, crayon, aquarelle et gouache sur papier,
57.1 cm x 82.5 cm, Birmingham Museum and Art Gallery, Birmingham 165

Figure 239 : David Cox, Bettws y coed, 1850-59, fusain et aquarelle sur papier Cox, 37.3 cm x
55.3 cm Birmingham Museum and Art Gallery, Birmingham 166

Figure 240 : John Knox, View of Glencoe, non daté, huile sur toile, 67 cm x 88 cm, Glasgow
Museums, Glasgow 166

Figure 241 : John Knox, Glencoe, vers 1832, huile sur toile, 62.3 cm x 110.5 cm, The Fleming
Wyfold Art Foundation, Londres 167

Figure 242 : John Thomson of Duddingston, Highland Landscape, non daté, huile sur toile,
24 ¢m x 32 cm, Dumfries House Trust, Cumnock 167

Figure 243 : John Thomson of Duddingston, Loch Scavaig, Isle of Skye, non daté, huile sur toile,
collection particuliére 168

Figure 244 : Edwin Landseer, Glenfeshie, vers 1830-35, huile sur panneau, 24.5 cm x 34.3 cm,
collection particuliere 168

Figure 245 : Edwin Landseer, A Lake Scene, Effect of a Storm, 1833, huile sur toile, 35.5 cm x
44.5 cm, Tate Britain, Londres 169

Figure 246 : Edwin Landseer, Coming Events Cast Their Shadow before Them, The Challenge,
1843-1844, huile sur toile, 96.5 cm x 211 cm, collection particulicre 169

Figure 247 : d’aprés Horatio McCulloch, Loch Lomond, 1847-1854, lithographie par Thomas
Picken, publi¢ dans John Parker Lawson, Scotland Delineated, London, Day and Son, 1858, face
alap. 247 170

Figure 248 : Horatio McCulloch, Highland Landscape with a Waterfall, vers 1835, huile sur
toile, 259.4 cm x 152.5 cm, National Galleries of Scotland, Edimbourg 171

Figure 249 : Horatio McCulloch, My Heart's in the Highlands, 1860, huile sur toile, 61 cm x
91.4 cm, Kelsingrove Art Gallery and Museum, Glasgow. 172

Figure 250 : Horatio McCulloch, Loch Lomond, 1861, huile sur toile, 86.5 cm x 137.5 cm,
Kelsingrove Art Gallery and Museum, Glasgow 173

Figure 251 : Horatio McCulloch, Loch Katrine, 1866, huile sur toile, 110.7 cm x 182.8 cm, Perth
and Kinross Council, Perth 173

Figure 252 : Horatio McCulloch, Loch Achray, Evening, 1864, huile sur toile, 80 cm x 124.5 cm,
Glasgow Museums, Glasgow 174

Figure 253 : Horatio McCulloch, Loch Achray, Morning, 1865, huile sur toile, 80 cm x
124.5 cm, Glasgow Museums, Glasgow 174

Figure 254 : Horatio McCulloch, Loch Maree, 1866, huile sur toile, 110.5 cm x 182.9 cm,
Glasgow Museums, Glasgow 175
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Figure 255 : Horatio McCulloch, Glencoe, 1847, huile sur toile, collection particuliére 175

Figure 256 : Horatio McCulloch, Glencoe, 1864, huile sur toile, 110.5 cm x 182.9 cm, Glasgow
Museums, Glasgow 176

Figure 257: Peter Graham, 4 Spate in the Highlands, 1866, huile sur toile, 120 cm x 176.8 cm,
Manchester Art Gallery, Manchester 176

Figure 258 : J.M.W. Turner, Buttermere Lake, with Part of Cromackwater, Cumberland, a
Shower, 1798, huile sur toile, 88.9 cm x 119.4 cm, Tate Britain, Londres 177

Figure 259 : .M.W. Turner, Rainbow over Loch Awe, vers 1831, aquarelle, 22.9 cm x 28.6 cm,
collection particuliere 177

Figure 260 : J.M.W. Turner, Morning amongst the Coniston Fells, Cumberland, 1798, huile sur
toile, 122.9 cm x 89.9 cm, Tate Britain, Londres 178

Figure 261 : JM.W. Turner, The Fall of the Clyde, 1801, lavis et graphite sur papier, 39.3 cm x
26.3 cm, Indianapolis Museum of Art, Pantzer Collection, Indianapolis 179

Figure 262 : J.M.W. Turner, Drawing of the Clyde, vers 1806-07, aquarelle sur papier, 18.5 cm x
26 c¢m, Tate Britain, Londres 179

Figure 263 : J.M.W. Turner, Fall of Clyde, vers 1845, huile sur toile, 89 cm x 119.5 cm, National
Museums and Galleries on Merseyside, Liverpool 180

Figure 264 : d’apres J.M.W. Turner, Ullswater, Cumberland, 1835, gravure en taille douce par
James Tibbetts Willmore, 16.5 cm x 24.5 cm, planche 76, tiré de Picturesque Views in England
and Wales, 1827-1838, The Royal Academy of Arts, Londres 181

Figure 265: d’apres J.M.W. Turner, Keswick Lake, Cumberland, 1837, gravure en taille-douce
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papier vélin créme légerement épais et texturé, avec typographie, 41.9 cm x 32.4 cm, Yale Center
for British Art, Paul Mellon Collection, New Haven 204

Figure 304 : d’aprés John Warwick Smith et Julius Caesar Ibbetson, The Bardic Museum, 1802,
gravure par Thomas Rowlandson, frontispice, publi¢ dans The Bardic Museum: of Primitive
British Literature, and Other Admirable Rarities, 1802, Yale Center for British Art, Paul Mellon
Collection, New Haven 205

Figure 305 : Richard Wilson, Solitude, 1762, huile sur toile, 100.3 cm x 125.1 cm, Glynn Vivian
Art Gallery Collection, Swansea 206

Figure 306 : Richard Wilson, Caernarvon Castle, vers 1745, huile sur toile, 64.8 cm x
104.9 cm, Yale Center for British Art, Paul Mellon Collection, New Haven 206

Figure 307 : Richard Wilson, 4n Italian Landscape, Morning; (River, Sea-Coast and Circular
Ruin), vers 1760-65, huile sur toile 80 cm x 101.6 cm, collection particuliere 207

Figure 308 : Richard Wilson, The Lake of Nemi or Speculum Dianae with Dolbadarn Castle,
1763-67, huile sur toile, 228.4 cm x 183.5 cm, Bristol Museum and Gallery, Bristol 207

Figure 309 : d’aprés Samuel Wade, Fingal, vers 1761, eau-forte par Isaac Taylor, 5.9 cm x
11.8 cm, vignette, collection particuliere 208

Figure 310 : Alexander Runciman, The Blind Ossian Singing and Accompanying Himself on the
Harp, vers 1772, crayon, encre brune, lavis et huile sur papier, 46.6 cm x 59.9 cm, National
Galleries of Scotland, Edimbourg 208

Figure 311 : Alexander Runciman, The Death of Oscar, 1772, crayon et lavis sur papier, 343 cm
x 492 c¢m, National Galleries of Scotland, Edimbourg 209

Figure 312 : Angelica Kauffman, Trenmor and Imbaca, 1773, huile sur toile, 127 cm x 100.9 cm,
collection particuliere 209

Figure 313 : James Barry, Elysium, or the State of Final Retribution, 1777-1801, huile sur toile,
360 cm x 1308 cm, Royal Society of Arts, Londres 210

Figure 314 : John Frederick Miller, Fingal's Cave, Staffa, 1772, crayon et encre sur papier,
37.1 cm x 52.4 cm, The British Library, Londres 210

Figure 315 : d’aprés John Macculloch, Entrance to Fingal’s Cave, Staffa, 1819, gravure par
Charles Heath, planche 7, publi¢ dans John MacCulloch, A Description of the Western Islands of
Scotland, Including the Isle of Man, vol. 3, London/Edindurgh, Archibald Constable and
Co./Hurst, Robinson, and Co.,1819, n.p. 211

Figure 316 : d’aprés Moses Griffith, View of Skiddaw, non daté, planche 2, publi¢ dans Thomas
Pennant, A Tour in Scotland, and Voyage to the Hebrides; MDCCLXXII. Part I, 4" ed., London,
Benj. White, 1776, face a la page 46 212

23
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Figure 408 : J.M.W. Turner, Cyfartha Ironwork, 1798, aquarelle sur papier, 28.7 cm x
45.6 cm, Tate Britain, Londres 264

Figure 409 : Penry Williams, Cyfarthfa Ironworks Interior at Night, 1825, aquarelle, 15.7 cm x
21 cm, Cyfartha Castle Museum and Art Gallery, Merthyr Tedfil 264

Figure 410 : Henry Hawkins, The Penrhyn Quarry in 1832, vers 1848, huile sur toile, 132 cm x
188 cm, Williamson Art Gallery and Museum, Birkenhead 265

Figure 411 : David Cox, Peat Gatherers, vers 1850, aquarelle sur craie noire et grattages sur
papier Cox, 47 cm x 73.7 cm, collection particulicre 265

Figure 412 : J.JM.W. Turner, Crossing the Brook, expos¢ en 1815, huile sur toile, 193 cm x

165.1 cm, Tate Britain, Londres 266
Figure 413 : John Constable, The Hay Wain, 1821, huile sur toile, 130 cm x 185 cm, The
National Gallery, Londres 267
Figure 414 : William Holman Hunt, Our English Coast, 1852, huile sur toile, 43.2 cm x 58.4 cm,
Tate Britain, Londres 267
II. ANNEXES CARTOGRAPHIQUES 268

Carte 1 : Carte du Lake District, publi¢ dans [an Thomson, The English Lakes, A History,
London, Bloomsbury Publishing, 2000, n.p. 269

Carte 2 : Carte de I’Ecosse, publié dans Ian Mitchell, Scotland’s Mountains before the
Mountaineers, Edinburgh, Luath Press Ltd, 2014, p. vii 270

Carte 3 : Carte du pays de Galles avec le relief du Snowdonia, Ordnance Survey, Wales north,
https://lacompagniedescartes.fr/products/carte-nord-centre-pays-de-galles-tour-10-ordnance-
survey 271
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ANNEXES ICONOGRAPHIQUES

31



Figure 1 : Thomas Sunderland, View of Upper End of Derwentwater with Skiddaw in the
Distance, vers 1770, aquarelle, crayon et lavis sur papier, 33.5 cm x 45.5 cm, Abbot Hall Art
Gallery, Kendal

Figure 2 : George Romney, A Boating Party on Lake Windermere, vers 1758, huile sur toile,
81 cm x 124.5 cm, collection particuliére
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Figure 3 : d’aprés William Bellers, A View of Derwentwater, toward Borrowdale. A Lake near
Keswick in Cumberland, 1752, gravure en couleur par Jean-Baptiste-Claude Chatelain et
Simon Frangois Ravenet, 42.2 cm x 55.5 cm, planche 1, publié dans William Bellers, Six
Selected Views in the North of England, London, 1752, Government Art Collection, Londres

Figure 4 : Thomas Smith of Derby, A View of Derwentwater etc. from Crow Park, 1761,
gravure en couleur, 42.2 cm x 60.7 cm, planche 1, publié dans Thomas Smith of Derby, Three
Views in the North of England, London, 1761, Ambassade britannique, Helsinki
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Figure 5 : Lady Mary Lowther, Part of Ulls Water a Distant View of Kirkstone Paterdale, the
Church & Hall, St. Sundays Craggs, Stybury Craggs, Glen Redding Pykes Glen Coyn Birch

Fell, from Govery High Park, 1767, crayon, encre, aquarelle et gouache sur papier, 32.5 cm x
56.5 cm, The Wordsworth Trust, Grasmere

Figure 6 : Lady Mary Lowther, Pooley Bridge and Ullswater, 1766, aquarelle et gouache sur
papier, 29.7 cm x 52.4 cm, The Wordsworth Trust, Grasmere
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. Figure 7 : Thomas Gainsborough, Study of a Man
: Sketching Using a Claude Glass, vers 1750-55,
crayon sur papier, 18.4 cm x 13.8 cm, The British
Museum, Londres

Figure 8 : Richard Wilson, The Destruction of the Children of Niobe, vers 1760, huile sur toile,
147.3 cm x 188 cm, Yale Center for British Art, Paul Mellon Collection, New Haven
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Figure 9 : Richard Wilson, Liyn-y-Cau, Cader Idris, vers 1766-67, huile sur toile, 51.1 cm x
73 cm, Tate Britain, Londres
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Figure 10 : Richard Wilson, Dinas Bran from Llangollen I, 1770-1771, huile sur toile, 180 cm
X 245 cm, Yale Center for British Art, Paul Mellon Collection, New Haven

Figure 11 : Richard Wilson, Dinas Bran Castle, near Llangollen II, aprés 1771, huile sur toile,
108.6 cm x 146.7 cm, National Museum of Wales, Cardiff
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Figure 12 : Richard Wilson, Castell Dinas Bran, Llangollen (Dinas Bran from Llangollen - I,
Crow Castle), vers 1771, huile sur toile, 56.7 cm x 76.9 cm, Ferens Art Gallery, Hull
Museums, Kingston-upon-Hull

Figure 13 : Richard Wilson, Dinas Bran from Llangollen I (Lake Scene with Mountains), vers
1772-75, huile sur toile, 85.8 cm x 108 cm, Art Gallery of South Australia, Adé¢laide
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Figure 14 : Richard Wilson, View near Wynnstay, the Seat of Sir Watkin Williams-Wynn, 1770-
71, huile sur toile, 180.3 cm x 244.8 cm, Yale Center for British Art, Paul Mellon Collection,
New Haven

Figure 15 : Thomas Jones, Penkerrig, Wales, 1772, huile sur papier, 22.8 cm x 30.5 cm,
Birmingham Museum and Art Gallery, Birmingham
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Figure 16 : Robert Norie, Landscape with a View of Ben Lawers, 1741, huile sur toile, 175 cm
x 107 cm, collection particuliére
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Figure 17 : Robert Norie, Landscape with a Waterfall and Castellated Ruins, huile sur toile,
175 cm x 107 cm, collection particuliere
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Figure 19 : Jacob
More, The Falls of
Clyde, Corra Lynn
11, 1771, huile sur
toile, 79.4 cm x
100.4 cm, National
Galleries of
Scotland,
Edimbourg

Figure 18 : Jacob More, Cora
Lynn, The Falls from the Clyde
1, non daté, huile sur toile, 79
cm x 100 cm, collection
particuliere
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Figure 20 : Jacob More, Falls of Clyde- Stonebyres, vers 1771-73, huile sur toile, 80.3 cm x
100.6 cm, Tate Britain, Londres

Figure 21 : Jacob More, Bonnington Linn on the River Clyde, non daté, huile sur toile,
71.1 cm x 91.2 cm, The Fitzwilliam Museum, Cambridge

43



Figure 22 : Jacob More, An ldeal Landscape with Cicero and Friends, 1780, huile sur toile,
142.2 cm x 198.1 cm, National Trust, Ickworth
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Figure 23 : William Gilpin, A Lake with Mountains Rising Beyond, 1745 et 1748, lavis gris,
crayon, encre brune et graphite sur papier créme légérement épais préparé au lavis orange,
11.7 ecm x 18.7 cm, Yale Center for British Art, Paul Mellon Collection, New Haven

Figure 24 : William Gilpin, Landscape with Four Figures, 1745 et 1748, lavis gris, crayon,
encre brune et graphite sur papier créme légeérement €pais préparé au lavis orange, 12.7 cm x
18.4 cm, Yale Center for British Art, Paul Mellon Center, New Haven

45



Figure 25 : Richard Wilson, Liyn Peris and Dolbadarn Castle, vers 1762, huile sur toile,
91.8 cm x 125.7 cm, National Museum Wales, Cardiff
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Figure 26 : Paul Sandby, Landscape with Cattle; and a Mountain in the Distance, non daté,
gouache sur papier, 22.3 cm x 32.7 cm, The British Museum, Londres

Figure 27 : Paul Sandby, Landscape with Mountains by a Lake, non daté, aquarelle sur papier,
25.7 cm x 36.8 cm, Victoria and Albert Museum, Londres
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Figure 28 : Philippe-Jacques de Loutherbourg, Snowdon from Capel Curig, 1787, huile sur
toile, 134.3 cm x 200.7 cm, Yale Center for British Art, Paul Mellon Collection, New Haven
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Figure 29 : Paul Sandby, Haymaking at Dolwyddelan below Moel Siabod, North Wales, vers
1776-86, aquarelle et crayon sur papier, 36.8 cm x 47 cm, The Fitzwilliam Museum,
Cambridge

Figure 30 : Paul Sandby, Dolwyddelan below Moel Siabod, non daté, aquarelle et craie noire
sur papier, 15.2 cm x 23.5 cm, The British Museum, Londres
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Figure 31 : William Gilpin, View of the Middle Part of Windermere, non daté, publi¢ dans
William Gilpin, Observations on Several Parts of England, Particularly the Mountains and
Lakes of Cumberland and Westmoreland: Relative Chiefly to Picturesque Beauty, Made in the
Year 1772, vol. 1, 3" ed., London, T. Cadell and T. Davies, 1808, p. 143
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Figure 32 : William Gilpin, An Explanation of the Shapes and Lines of Mountains, non daté,
publi¢ dans William Gilpin, Observations on Several Parts of England, Particularly the
Mountains and Lakes of Cumberland and Westmoreland: Relative Chiefly to Picturesque
Beauty, Made in the Year 1772, vol. 1, 3 ed., London, T. Cadell and T. Davies, 1808, p. 90
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Figure 33 : William Gilpin, The General Idea of Keswick-Lake, 1772, MS. Eng. Misc. e. 488,
dessin entre fols. 303 et 304, Bodleian Libraries, University of Oxford
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Figure 34 : Capitaine John Bernard Gilpin, Borrowdale, non daté, aquarelle sur papier,
30.5 cm x 45.7 cm, The Wordworth Trust, Grasmere

Figure 35 : d’aprés John Warwick Smith, Skelwith Cascade, 1785, gravure en couleur par
Samuel Middiman, publi¢ dans Select Views in Great Britain, London, S. Middiman, s.d.,
Government Art Collection, Londres
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Figure 36 : d’apres John Warwick Smith, Ulls-Water in Patterdale, 1792, aquatinte par James
Merigot, 32.5 cm x 46.6 cm, publié¢ dans Views of the Lakes in Cumberland and Westmorland,
London, R. Blamire, 1791-95, The British Library, Londres

Figure 37 : d’apreés John Warwick Smith, Rydal Lake, 1795, aquatinte par James Merigot,
32.9 cm x 46.7 cm, publié dans Views of the Lakes in Cumberland and Westmorland, London,
R. Blamire, 1791-95, The British Library, Londres
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Figure 38: Julius Caesar Ibbetson, Langdale Pikes from Lowood, vers 1800-06, huile sur toile,
35.6 cm x 48.3 cm, Yale Center for British Art, Paul Mellon Collection, New Haven

Figure 39 : Julius Caesar Ibbetson, Ullswater from the Foot of Gowbarrow Fell, 1808, huile sur
toile, 58.6 cm x 88.2 cm, The Fitzwilliam Museum, Cambridge
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Figure 40 : Alexander Nasmyth, The Fishing Party, Loch Katrine, non daté, huile sur toile,
collection particuliere

Figure 41 : Alexander Nasmyth, View of Loch Ness, non daté, huile sur toile, 25 cm x 30 cm,
collection particuliere
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Figure 42 : Alexander Nasmyth, Landscape, Loch Katrine, non daté, huile sur toile, 68.6 cm
x 90.2 cm, Kelsingrove Art Gallery and Museum, Glasgow

Figure 43 : Alexander Nasmyth, 4 Stormy Highland Scene, non daté, huile sur toile, 91.4 cm
x 121. 9 cm, The Fleming Wyfold Art Foundation, Londres
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Figure 44 : Alexander Nasmyth, Falls of Clyde, non daté, huile sur toile, 45 cm x 61 cm,
Kelsingrove Art Gallery and Museum, Glasgow
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Figure 45 : William Gilpin, Composition (smoothness), non daté, publi¢ dans William Gilpin,
Three Essays: On Picturesque Beauty, on Picturesque Travel, and on Sketching Landscape:

With a Poem on Landscape Painting, 3" ed., London, T. Cadell, T. Davies, 1808, face a la
page 19

Figure 46 : William Gilpin, Composition (more broken lines), non daté, publi¢ dans William
Gilpin, Three Essays: On Picturesque Beauty, on Picturesque Travel, and on Sketching

Landscape: With a Poem on Landscape Painting, 3" ed., London, T. Cadell, T. Davies, 1808,
face a la page 19
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Figure 47 : Richard Wilson, Snowdon from Llyn Nantlle, vers 1766, huile sur toile, 101 cm x
127 cm, The Walker Art Gallery, Liverpool

Figure 48 : George Barret Sr., Llyn Nantlle, vers 1777, huile sur toile, 99.3 cm x 151.4 cm,
Royal Albert Memorial Museum and Art Gallery, Exeter
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Figure 49 : William Gilpin, Mountainous Landscape with Ruin, vers 1790, crayon et lavis
d’encre sur papier, 24.7 cm x 37.4 cm, Indianapolis Museum of Art, Indianopolis

Figure 50 : William Gilpin, Mountainous Landscape with Two Figures Overlooking a Lake,
entre 1780 et 1790, lavis gris, crayon, encre brune, graphite et base jaune sur papier créme

légérement épais, 18.7 cm x 27.5 cm, Yale Center for British Art, Paul Mellon Collection,
New Haven
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Figure 51 : William Gilpin, Ideal Scene, with Cliff-top Building, vers 1786, aquarelle sur
papier, The Wordsworth Trust, Grasmere

Figure 52 : Phillipe-Jacques de Loutherbourg, Lake Scene, Evening, 1792, huile sur toile,
42.5 cm x 60.3 cm, Tate Britain, Londres
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Figure 53 : William Pars, View of Loch Lomond, non daté, aquarelle, craie, crayon et encre sur
papier, 23.8 cm x 34.1 cm, Courtauld Gallery, The Samuel Courtauld Trust, Londres

<

MOXVERN & SCURABEN.

Figure 54 : Charles Cordiner, Morven & Scuraben, gravure par Peter Marell, planche 14,
publi¢ dans Charles Cordiner, Antiquities & Scenery of the North of Scotland, London, 1780,
page 79
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Figure 55 : Thomas Gainsborough, Mountain Landscape with Figures and Buildings, vers
1770, craie noire et blanche avec estompage sur papier, 26.2 cm x 40.5 cm, Metropolitan
Museum of Art, New York

Figure 56 : Thomas Gainsborough, Mountainous Wooded Landscape with Figure and Sheep
(Study for Romantic Landscape), vers 1783, craie noire et blanche sur papier, 17.6 cm x 21.4
cm, Royal Academy of Arts, Londres
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Figure 57 : Thomas Gainsborough, Mountain Landscape with Pool, vers 1785-88, craie,
graphite et lavis sur papier, 26.4 cm x 36.8 cm, Tate Britain, Londres

Figure 58 : Thomas Gainsborough, Paysage de lac aux bords boisés, vers 1780, lavis gris et
noir, reprises a la plume et encre brune sur papier contrecoll¢ sur carton, 26.5 cm x 41.4 cm,
musée du Louvre, Paris
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Figure 59 : Alexander Cozens, Part of the Edge or Top of a Hill or Mountain, Seen
Horizontally, vers 1785, aquatinte 24 cm x 31.5 cm, planche 1, publié¢ dans Alexander Cozens,
Nouvelle Méthode, 1785, Tate Britain, Londres

Figure 60 : Alexander Cozens, The Tops of the Hills or Mountains, the Horizon below the
Bottom of the View, vers 1785, aquatinte sur papier, 24 cm x 31.5 cm, planche 2, publi¢ dans
Alexander Cozens, Nouvelle Méthode, 1785, Tate Britain, Londres
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Figure 61 : Alexander Cozens, 4 Flat of a Circular Form, Bounded by a Group of Objects,
vers 1785, aquatinte sur papier, 24 cm x 31.5 cm, planche 4, publi¢ dans Alexander Cozens,
Nouvelle Méthode, 1785, Tate Britain, Londres

Figure 62 : Alexander Cozens, Two Hills, Mountains or Rock near Each Other, vers 1785,
aquatinte sur papier, 24 cm x 31.5 cm, planche 9, publi¢ dans Alexander Cozens, Nouvelle
Methode, 1785, Tate Britain, Londres
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Figure 63 : Thomas Gainsborough, Langdale Pikes, 1783, crayon et lavis sur papier, 26.7 cm
x 41.7 cm, The Wordsworth Trust, Grasmere

Figure 64 : Thomas Gainsborough, Mountain Landscape with Bridge (?Langdale Pike), vers
1783-84 , huile sur toile, 113 cm x 133.4 cm, National Gallery of Art, Andrew W. Mellon
Collection, Washington
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Figure 65 : Thomas Gainsborough, Rocky Landscape with a Bridge, non daté, huile sur toile,
38.1 cm x 53.3 cm, National Museum Wales, Cardiff

Figure 66 : Thomas Gainsborough, Rocky Wooded Landscape with Dell and Weir, 1783, huile
sur toile, 147.3 cm x 119.4 cm, National Galleries of Scotland, Edimbourg
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Figure 67 : Philippe-Jacques de Loutherbourg, Landscape in the Lake District, 1785, huile sur
toile, 56.5 cm x 86 cm, Leeds Museum and Art Galleries, Leeds

Figure 68 : Philippe-Jacques de Loutherbourg, Skiddaw in Cumberland; a Summer Evening
with a Stage Coach, exposé en 1784, huile sur toile, 41 cm x 59.7 cm, Government Art
Collection, Londres
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Figure 69 : Anthony Devis, Langdale Valley, with the River Brathay, non daté, huile sur toile,
89.5 cm x 120.5 cm, Department for International Development, Londres
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Figure 70 : d’aprés Thomas Hearne, Unimproved Land, 1794, eau-forte par Benjamin Pouncy,
23.3 cm x 28.8 cm, planche 1, publi¢ dans Richard Payne-Knight, The Landscape, A Didactic
Poem in Three Books, London, 1794, The British Museum, Londres

Figure 71 : d’apres Thomas Hearne, The Improved Landscape, 1794, eau-forte par Benjamin
Pouncy, 23.3 cm x 28.8 cm, planche 2, publi¢ dans Richard Payne-Knight, The Landscape, A
Didactic Poem in Three Books, London, 1794, The British Museum, Londres
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Figure 72 : d’apres John
Warwick Smith, Hafod
House, 1809, gravure
par J.C. Stadler, 46.2 cm
x 60.5 cm, planche 1,
publié¢ dans James
Edward Smith, Fifteen
Views Illustrative of a
Tour to Hafod in
Cardiganshire, London,
J. White Fleet, 1810,
The National Library of
Wales, Aberystwyth

Figure 73 : d’apres John Warwick Smith, River above the First Bridge, 1809, gravure par J.C.
Stadler, 46.2 cm x 60.5 cm, planche 2, publi¢ dans James Edward Smith, Fifteen Views
Hllustrative of a Tour to Hafod in Cardiganshire, London, J. White Fleet, 1810, The National
Library of Wales, Aberystwyth
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Figure 74: d’aprés John Warwick Smith, Upper Seat of the Pyran Cascade, gravé par J.C. Stadler,
46.2 cm x 60.5 cm, planche 4, publi¢ dans James Edward Smith, Fifteen Views Illlustrative of a
Tour to Hafod in Cardiganshire, London, J. White Fleet, 1810, The National Library of Wales,
Aberystwyth

Figure 75 : JM.W. Turner, Hafod, vers 1798, aquarelle sur papier, 61 cm x 91.5 cm, Lady
Level Art Gallery, Liverpool
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Figure 76 : Deluge and Dissolution of the World, non daté, publi¢ dans Thomas Burnet, The
Theory of the Earth Containing an Account of the Original of the Earth, and of All the General

Changes Which is hath Already Undergone, Or is to Undergo Till the Consummation of All
Things, 3" ed., London, W. Kettilby, 1697, p. 92
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Figure 77 : William Gilpin, Snowdon, non daté, lavis gris, crayon, encre brune sur papier créme
légerement épais et préparé au lavis jaune, 15.9 cm x 25.6 cm, Yale Center for British Art,
Paul Mellon Collection, New Haven

Figure 78 : George Barret Sr., Llanberis Lake and Dolbadarn Castle, 1777, huile sur toile,
121.9 cm x 170.8 cm, Nottingham City Museums and Galleries, Nottingham
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Figure 79 : John Martin, Macbeth, vers 1820, huile sur toile, 65.1 cm x 86 cm, National
Galleries of Scotland, Edimbourg

Figure 80 : Francis Nicholson, Pont Aberglaslyn, 1809, huile sur toile, 56.6 cm x 76 cm,
National Museum Wales, Cardiff
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Figure 81 : Thomas Hearne, View from Skiddaw over Derwentwater, 1777, aquarelle et crayon
sur papier, 18.8 cm x 27 cm, Yale Center for British Art, Paul Mellon Collection, New Haven
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Figure 82 : Joseph
Wright of Derby, 4
Philosopher Lecturing
on the Orrery, vers
1766, huile sur toile,
147 cm x 203 cm,
Derby Museum and Art
Gallery, Derby

Figure 83 : Joseph
Wright of Derby, 4n
Experiment on a Bird
in an Air Pump, 1768,
huile sur toile, 183 cm
X 244 c¢m, National
Gallery, Londres

79



Figure 84 : Joseph Wright of Derby, Vesuvius from Portici, 1774-76, huile sur toile, 101.6 cm
x 127 cm, The University College of Wales, Aberystwyth
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Figure 85 : Joseph Wright of Derby, Ullswater, vers 1794-95, huile sur toile, 44.2 cm x 52 cm,
The Wordsworth Trust, Grasmere

Figure 86 : Joseph Wright of Derby, Snowdon by Moonlight, 1792, huile sur toile, 81 cm x
123 cm, Victoria Gallery and Museum, Liverpool
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Figure 88 : Joseph
Wright of Derby, The
Earthstopper on the
Banks of the Derwent,
1773, 97 cm x 121 cm,
Derby Museum and Art
Gallery, Derby

Figure 87 : Joseph Wright of Derby, A4
Philosopher by Lamp Light, 1769, huile sur
toile, 128.2 cm x 102.9 cm, Derby Museum
and Art Gallery, Derby
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Figure 89 : Joseph Wright of Derby, Derwent Water and the Skiddaw in the Distance, 1795-
96, huile sur toile, 56.6 cm x 78.7 cm, Yale Center for British Art, Paul Mellon Collection,
New Haven

Figure 90 : Joseph Wright of Derby, View of Lake Windemere with the Langdale Pikes, huile
sur toile, 55 cm x 77.5 c¢m, collection particulicre

83



Figure 91 : Joseph Farington, View of Latrigg, 1775, aquarelle sur papier, 37.3 cm x 58.8 cm,
The Wordsworth Trust, Grasmere

Figure 92 : Joseph Farington, Grasmere from Dunmail Raise, 1777, crayon et lavis sur papier,
32 cm x 47.2 cm, The Wordsworth Trust, Grasmere

84



Figure 93 : Thomas Hearne, Sir George
Beaumont and Joseph Farington Sketching,
1777, crayon sur papier, 18 cm x 29 cm, The
Wordsworth Trust, Grasmere

Figure 94 : Thomas Hearne, Sir George
Beaumont and Joseph Farington Painting a
Waterfall, 1777, crayon, encre, aquarelle et
rehauts blancs sur papier, 41 cm x 28.5 cm,
The Wordsworth Trust, Grasmere
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Figure 95 : Joseph Farington, Lodore Waterfalls, Westmorland, 1785, crayon, encre et
aquarelle sur papier, 29.8 cm x 33 cm, The Wordsworth Trust, Grasmere
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Figure 96 : Joseph Farington, Derwentwater and Skiddaw, from Brandelow Woods, 1785, eau-
forte, 25 cm x 36, 6 cm, planche 3, publié¢ dans Joseph Farington, Views of the Lakes, &c. in
Cumberland and Westmorland, London, William Byrne, 1789, The British Museum, Londres
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Figure 97 : d’apres Joseph Farington, Keswick and Skiddaw, non daté, publi¢ dans William
Byrne, Britannia Depicta; A Series of Views, with Brief Descriptions, of the Most Interesting
and Picturesque Objects in Great Britain, part. V, London, T. Cadell & W. Davies, 1816, The
British Library, Londres
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Figure 98 : Thomas Hearne, The New Bridge on the Derwent in Borrowdale, 1777, crayon et
lavis gris sur papier, 13.5 cm x 18.5 cm, The Wordsworth Trust, Grasmere

Figure 99 : George Beaumont, Derwentwater, 1798, aquarelle grise sur papier, 13.7 cm x
19.8 cm, The Wordsworth Trust, Grasmere
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Figure 100 : George Beaumont, Derwentwater, non daté, huile sur toile, 74 cm x 98 cm,
Government Art Collection, Londres
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Figure 101 : Francis Towne, View of Mountains near Aberddwla, Wales, 1777, aquarelle,
crayon et encre, 22.2 cm x 28.1 cm, Birmingham Museum and Art Gallery, Birmingham

Figure 102 : Francis Towne, 4 View near Dolgelly with Part of Cader Idris, 30 juin 1777,
crayon, plume, encre grise et lavis bleu sur papier, 26.4 cm x 46.4 cm, Rhode Island School of
Design, Providence
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Figure 103 : Francis Towne, Ambleside ou Lake Windermere from Ambleside, 1786, aquarelle
sur papier, 15.6 cm x 47.6 cm, Birmingham Museum and Art Gallery, Birmingham

Figure 104 : Francis Towne, Ambleside, vers 1786,
aquarelle, crayon, encre et graphite sur papier, 23.3
cm x 15.7 cm, Yale Center for British Art, Paul
Mellon Collection, New Haven
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Figure 105 : Francis Towne, Near Ambleside, 1786, aquarelle, encre brune et grise avec
gomme arabique sur papier, 15.2 cm x 23.2 cm, Yale Center for British Art, Paul Mellon
Collection, New Haven

Figure 106 : John White Abbott, Grasmere, Helm Crag, 1791, aquarelle et crayon sur papier,
19 cm x 30 cm, The Wordsworth Trust, Grasmere
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Figure 107 : Francis Towne, Looking North from Lower Slopes of Snowdon, 1775, huile sur
bois, 44.7 cm x 56.3 cm, collection particuliere

Figure 108 : Francis Towne, A View of Mynwydd-Mawr fall, North Wales, vers 1777, huile sur
toile, 62.2 cm x 89.5 cm, inconnu
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Figure 109 : Francis Towne, 4 View at Grasmere, exposé en 1809, aquarelle, gomme arabique
et grattages sur papier, 32 cm x 43.5 cm, collection particuliére
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Figure 110 : John Warwick Smith, Windermere, 1788-92, aquarelle sur papier, 34.8 cm x
51 cm, The Wordsworth Trust, Grasmere

Figure 111 : John Warwick Smith, Lake Windemere from Calgarth with Belle Isle, vers 1792,
aquarelle et graphite sur papier, 34.4 cm x 51.1 cm, Yale Center for British Art, Paul Mellon
Collection, New Haven
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Figure 112 : John Warwick Smith, Patterdale Hall, Ullswater, non daté, aquarelle, The
Wordsworth Trust, Grasmere

Figure 113 : John Warwick Smith, On the Ascent of Snowdon, from Llyn Cywelyn, 1790,
aquarelle et graphite sur papier, 13.8 cm x 20.8 cm, The British Museum, London
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Figure 114 : John Warwick Smith, Snowdon and Llanberis Lake from Rhyddallt, 1809,
aquarelle, 22 cm x 29 cm, The National Library of Wales, Aberystwyth

Figure 115 : John Warwick Smith, View of Snowdon and the Tower of Dolbadarn Castle Seen
across the Lower Lake of Llanberis, Caernarvonshire, 1792, aquarelle, 14 cm x 23 cm, The
National Library of Wales, Aberystwyth
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Figure 116 : John Warwick Smith, General View of the Lakes of Llanberis from Cwm Glo
above the Lower Lake Looking to Snowdon, Caernarvonshire, 1797, aquarelle, 13.5 cm x 24
cm, The National Library of Wales, Aberystwyth

Figure 117: John Warwick Smith, The Mountain Called Mynnydd Mawr, on the Road between
Caernarvon and Beddgelert, 1792, aquarelle, 16 cm x 23 cm, The National Library of Wales,
Aberystwyth
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Figure 118 : d’apres Julius Caesar Ibbetson, Llangollen Vale, 1795, aquatinte par J. Bluck,
11 cm x 16.4 cm, planche 3, publié¢ dans James Baker, 4 Picturesque Guide Through Wales
and the Marches, Interspersed with the Most Interesting Subjects of Antiquity in that
Principality, 2™ ed., Worcester, T. Tymbs, 1795, The National Library of Wales, Aberystwyth
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Figure 119 : Philippe-Jacques de Loutherboug, View of the Mountains round Llyn Ogwen,
Looking North West, 1786 ou 1800, crayon encre et graphite sur papier, 79 cm x 122 cm, Tate
Britain, Londres

Figure 120 : Philippe-Jacques de Loutherbourg, View of Snowdon from Llanberis Lake (Vue
de Snowdon from depuis le lac de Llanberis), huile sur toile, 48 cm x 89 cm, Musée des Beaux-
Arts, Strasbourg
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Figure 121 : George Barret Sr.,
A View of Llanberis, with
Dolbarden Castle,
Caernarvonshire, North Wales,
the Early Morning Mists
Dispersing, non daté, huile sur
toile, 101.7 cm x 127 cm,
collection particuliere

Figure 122 :
Philippe-Jacques
de Loutherbourg,
Belle Isle
Windermere in a
Storm, 1785, huile
sur toile, 136 cm x
209.5 cm, Abbot
Hall Art Gallery,
Kendall
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Figure 123 : d’apres Phillipe-Jacques de Loutherbourg, Snowdon, 1805, aquatinte par John
Heaviside Clark, 31 cm x 38.7 cm, planche 15, publié¢ dans Philippe-Jacques de Loutherbourg,
The Romantic and Picturesque Scenery of England and Wales, London, Robert Bowyer, 1805,
The British Museum, Londres

Figure 124 : Edward Dayes, View of Ullswater, Lake District, vers 1795, aquarelle sur carte,
12.2 cm x 18.2 cm, Courtauld Gallery, The Samuel Courtauld Trust, Londres
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Figure 125 : Thomas Girtin, A Lake and Mountains in Westmorland, vers 1797, gouache,
crayon et aquarelle sur papier, 7.8 cm x 12.1 cm, Tate Britain, Londres

Figure 126 : Thomas Girtin, View of Mynnydd Mawr, 1799, aquarelle et gomme arabique sur
papier, 27.4 cm x 40 cm, collection particuliére
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Figure 127 : Thomas Girtin, Snowdon, vers 1800, aquarelle, 14.6 cm x 21.7 cm, The
Whitworth Art Gallery, The University of Manchester

Figure 128 : JM.W. Turner, Llangollen from the East, with the Dee in the Foreground, 1794-
95, aquarelle sur papier, 17.1 cm x 21 cm, Tate Britain, Londres
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Figure 129 : JM.W. Turner, Pont Aberglaslyn, Welsh Mountains and a River, Lancashire and
North vers 1799, crayon, lavis gris et grattages sur papier vélin creme, 32.9 cm x 22.5 cm,
Lancashire and North Wales Sketchbook, Tate Britain, Londres
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Figure 130 : JJM.W. Turner, Dolbadern Castle, North Wales, 1799, huile sur toile, 119.4 cm
x 90.2 cm, Royal Academy of Arts, Londres
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Figure 131 : JM.W. Turner, Mountain Study: A View in Wales (?), vers 1799, aquarelle et
graphite sur papier, 24.7 cm x 41.8 cm, The British Museum, Londres

Figure 132 : JM.W. Turner, Nant Peris, Looking toward Snowdon, 1799-1800, graphite et
aquarelle sur papier, 55.2 cm x 77.1 cm, Tate Britain, Londres
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Figure 133 : J.M.W. Turner, Ullswater, with Patterdale Old Hall, 1797, aquarelle et graphite
sur papier, 25.8 cm x 37.1 cm, Tate Britain, Londres

Figure 134 : JM.W. Turner, Grasmere, Looking to Rydal Water from near Dale End, 1797,
graphite et aquarelle sur papier, 36.8 cm x 26.2 cm, Tweed and Lakes Sketchbook, Tate Britain,
Londres
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Figure 135 : JJM.W. Turner, A View in The Lake District: ? Coniston Water, 1797-1798,
graphite et aquarelle sur papier, 54.8 cm x 77 cm, Tate Britain, Londres
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Figure 136 : JM.W. Turner, Ambleside Mill, Westmorland, exposé en 1798, aquarelle sur
papier, 36.8 cm x 25.4 cm, Tate Britain, Londres
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Figure 137 : JM.W. Turner, ? The Pass of Glen Croe, vers 1801, encre, graphite et aquarelle
sur papier, 29.8 cm x 43 cm, Tummel Bridge Sketchbook, Tate Britain, Londres

Figure 138 : JM.W. Turner, The Rocky Slopes of a Mountain, Ben Arthur?, vers 1801, encre
lavis, graphite et aquarelle sur papier, 29.4 cm x 43.2 cm, The Scottish Pencils, Tate Britain,
Londres
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Figure 139 : JM.W. Turner, Ben Lomond, Twilight, 1801, graphite sur papier, 18.2 cm x
11.4 cm, Scotch Lakes Sketchbook, Tate Britain, Londres

Figure 140 : JM.W. Turner, Ben Lomond? Twilight, 1801, graphite sur papier, 18.2 cm x
11.4 cm, Scotch Lakes Sketchbook, Tate Britain, Londres
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Figure 141 : JM.W. Turner, The Fall of the Clyde, Lanarkshire: Noon, expos¢ en 1802,
aquarelle sur papier, 74.5 cm x 105.8 cm, Walker Art Gallery, Liverpool

Figure 142 : JM.W. Turner, Kilchern Castle with the Cruchan Ben Mountains, Scotland:
Noon, exposé en 1802, aquarelle sur papier, 53.3 cm x 77.2 cm, City Museum and Art Gallery,
Plymouth
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Figure 143 : David Cox, Welsh Mountains Landscape, non daté, aquarelle sur papier, 18 cm x
26. 5 cm, Pierpont Morgan Library and Museum, New York

Figure 144 : John Warwick Smith, Tintern Abbey by Moonlight, 1798, aquarelle avec rehauts
blancs sur papier, 13.2 cm x 21.2 c¢m, collection particulicre
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Figure 145 : William Daniell, Entrance to Fingal's Cave, Staffa, 1817, aquatinte sur papier,
16.2 cm x 24.1 cm, publi¢ dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great Britain,
vol. 3, London, Longman, Hurst, Rees, Orme and Brown, 1818, Tate Britain, Londres

Figure 146 : William Daniell, The Island of Staffa from the South West, 1817, aquatinte sur
papier, 16.2 cm x 24.1 cm, publié¢ dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great
Britain, vol. 3, London, Longman, Hurst, Rees, Orme and Brown, 1818, Tate Britain, Londres
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Figure 147 : William Daniell, Loch Coruisq near Loch Scavig, 1819, aquatinte sur papier,
16.2 cm x 24.1 cm, publié dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great
Britain, vol. 4, London, Longman, Hurst, Rees, Orme and Brown, 1820, Tate Britain, Londres
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Figure 148 : William Daniell, Loch Scavig, Skye, aquatinte sur papier, 16.2 cm x 24.1 cm,
publi¢ dans Richard Ayton, Wiliam Daniell, 4 Voyage Round Great Britain, vol. 4, London,
Longman, Hurst, Rees, Orme and Brown, 1820, Tate Britain, Londres
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Figure 149 : Paul Sandby, View of Mountainous Terrain, Scotland, non daté, crayon, encre,
lavis, avec aquarelle rose sur crayon et papier, 27 cm x 37.6 cm, National Galleries of Scotland,
Edimbourg

Figure 150 : Paul Sandby, Castle Duart, Isle of Mull, 1748, crayon, lavis gris et bleu sur papier,
19 cm x 30 cm, National Galleries of Scotland, Edimbourg
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Figure 151 : Paul Sandby, Boswell Castle, non daté, aquarelle, crayon, plume et encre sur
papier, 32 cm x 47.2 cm, National Galleries of Scotland, Edimbourg

Figure 152 : Paul Sandby, Pont y Pier near Llanroost, Denbighshire, vers 1800, 19.7 cm x
26.7 cm, Yale Center British Art, Paul Mellon, New Haven
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Figure 153 : Paul Sandby, Liangollin in the County of Denbigh, from the Turnpike Road above the
River Dee, 1776, aquatinte, 23.8 cm x 31.4 cm, planche 5, publié¢ dans Paul Sandby, XII Views in
North Wales, London, 1776, The National Library of Wales, Aberystwyth
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Figure: 154 : Paul Sandby, Traeth Mawr in the Road to Caernarvon from Festinog, 1777,
aquatinte, 23.7 cm x 31.4 cm, planche 6, publi¢ dans Paul Sandby, X1 Views in Wales, London,
1777, The British Museum, Londres
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Figure 155 : Paul Sandby, Pont-Aber-Glaslin, 1777 , aquatinte, 23.7 cm x 31.4 cm, planche 7,
publi¢ dans Paul Sandby, X1I Views in Wales, London, 1777, The British Museum, Londres
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Figure 156 : Paul Sandby, View of the River Dee 3 Miles Short of Bala with Cader Idris
Mountain near Dolgelli 30 Miles Distant, 1777, aquatinte, 23.7 cm x 31.5 cm, planche 9,
publi¢ dans Paul Sandby, XII Views Wales, London, 1777, The National Library of Wales,
Aberystwyth

m— s

e = . ’ - 2 T P
_(///////('/‘/'/,1 /{‘[// / /’/._1/4' _[.;/////’ ﬂ//(/l'/‘// rl/(t/ /// (///?'(// Motntliain A,’///ﬂ// '//l// L

G tes AreAs o A rr o,

Figure 157 : Paul Sandby, Llanberis Lake Castle Dol Badern and the Great Mountain
Snowdon, 1776, aquatinte, 23.3 cm x 31.2 cm, planche 10, publié dans Paul Sandby, XII Views
in North Wales, 1776, London, The British Museum, Londres
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Figure 158 : d’apres Paul Sandby, Snowdon and Caernarvonshire, 1779, eau-forte par William
Angus, 15.5 cm x 20 cm, planche 37, publié dans The Virtuosi’s Museum, London, 1778-81,
Londres, The British Museum, Londres
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Figure 159 : d’aprés Paul Sandby, View of Cory-Lin, on the River Clyde near Lanerk, 1778,
eau-forte par Thomas Ryder, 13.2 cm x 17.9 cm, planche 17, publi¢ dans Paul Sandby, The
Virtuosi's Museum, London, 1778-81, Royal Academy of Arts, Londres
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Figure 160 : d’aprés Paul Sandby, View of Ben Lomond near Dumbarton, 1778, eau-forte par
William Angus, William Walker, 12.9 cm x 17.9 cm, publié dans Paul Sandby, The Virtuosi’s
Museum, London, 1778-81, The British Library, Londres
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Figure 161 : d’aprés Paul Sandby, View of Ben-Lomond from Cameron Wood, 1780, eau-forte
par Thomas Medland, 13.1 cm x 18.3 cm, planche 93, Paul Sandby, The Virtuosi's Museum,
London, 1778-81, Royal Academy of Arts, Londres

126



View of STRATH TAY $2tonwnT WENZIES Sear,

Pt ar Shie A B, By SRy N0 ERN ST 17

Figure 162 : d’apres Paul Sandby, View of Strath Tay Sr. Robert Menzies Seat, 1780, eau-forte
par Francis Chesham, 16.2 cm x 20.4 cm, planche 73, publi¢ dans Paul Sandby, The Virtuosi’s
Museum, London, 1778-1781, The British Museum, Londres
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Figure 163 : Paul Sandby, Keswick Lake, vers 1780, gouache sur papier, 14 cm x 23.3 cm, The
Wordsworth Trust, Grasmere

Figure 164 : John Varley, Lake in Snowdonia, non daté, aquarelle sur papier, 22.2 cm x
29.5 cm, collection particuliere
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Figure 165 : John Varley, Dolbadarn Castle,
Llanberis, non daté, aquarelle sur papier,
24 c¢cm x 20.5 cm, The British Museum,
Londres

Figure 166 : John Varley, Dolbadern Castle, North Wales, non daté, aquarelle sur papier,
collection privée
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Figure 167 : John Varley, Scene in Wales, non daté, aquarelle sur papier, 9 cm x 14.9 cm, The
British Museum, Londres

Figure 168 : John Varley, Snowdon from Capel Curig with Llynnau Mymbyrn in the
Foreground, non daté, crayon et aquarelle papier, 37.6 cm x 47.6 cm, Victoria and Albert
Museum, Londres
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Figure 169 : John Varley, Mount Snowdon from the Slopes of Moel Hebog, Beddgelert Below,
1812, aquarelle, crayon, rehauts blancs et vernis sur papier, 37.7 cm x 51.7 cm, collection
particuliere

Figure 170 : Thomas Girtin, Near Beddgelert, A Grand View of Snowdon, vers 1799, aquarelle
et crayon sur papier, 59 cm x 88.5 cm, National Museum Wales, Cardiff
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Figure 171 : JM.W Turner, Caernarvon Castle, North Wales, 1799-1800, crayon, aquarelle
avec grattages et vernis sur papier, 70.6 cm x 105.5 cm, Tate Britain, Londres

Figure 172 : John Varley, View in the Pass of Llanberis, Wales, 1803, aquarelle sur papier,
25.4 cm x 40.6 cm, Victoria and Albert Museum, Londres
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Figure 173 : Cornelius Varley, Mountain Panorama in Wales, Cader Idris, 1803, graphite et
craie noire sur papier vergé bleuté légerement texturé, 26.5 cm x 43.3 cm, Yale Center for
British Art, Paul Mellon Collection, New Haven

Figure 174 : Cornelius Varley, View of Cader Idris, 1803, graphite et aquarelle grise sur papier,
26.7 cm x 43.5 cm, Courtauld Gallery, The Samuel Courtauld Trust, Londres
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Figure 175 : Joshua
Cristall, Mountain
Landscape with Clouds,
~vers 1803, aquarelle sur
~ papier sur graphite sur
papier vélin, 25.6 cm x
37.9 cm, Yale Center for
British Art, Paul Mellon
Center, New Haven

Figure 176 : Cornelius Varley, Three Studies of
: Snowdon, Llanllyn, aquarelle sur papier, 37.8 cm x
4 26.4 cm, The Fitzwilliam Museum, Cambridge
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Figure 177 : Cornelius Varley, Llyn Gwynant, North Wales, non daté, aquarelle sur papier,
27.4 cm x 37.6 cm, Leeds Museums and Galleries, Leeds
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Figure 178 : Cornelius Varley, Evening at Llanberis, North Wales, 1805, aquarelle sur papier,
20 cm x 23.8 cm, Tate Britain, Londres
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Figure 179 : Joshua Cristall, Harlech and the Snowdon Range, 1803, aquarelle, crayon, encre
et graphite sur papier, 17.1 cm x 40.4 cm, The British Museum, Londres

Figure 180 : Cornelius Varley, Snowdon from the Banks of Moel Siabod, non daté, crayon sur
papier, 34 cm x 51 cm, collection particuliere
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Figure 181 : John Sell Cotman, Llangolen, 1801, graphite et aquarelle sur papier, 18.8 cm x
28.8 c¢m, Tate Britain, Londres

Figure 182 : John Sell Cotman, Tan y Bwich, North Wales, non daté, graphite sur papier créme,
12.7 cm x 18.1 cm, Yale Center for British Art, Paul Mellon Collection, New Haven
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Figure 183 : John Sell Cotman, Cader Idris, vers 1828-33, huile sur panneau de chéne,
24.4 cm x 31.6 cm, Norfolk Museums Service, Norwich

Figure 184 : John Sell Cotman, Cader Idris, vers 1835, aquarelle, 20.3 cm x 30 cm, The British
Museum, Londres
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Figure 185 : Paul Sandby Munn, Near Dolgelly, 1802, crayon, encre grise et aquarelle sur
papier, 12.3 cm x 23.4 cm, The British Museum, Londres

Figure 186 : Paul Sandby Munn, Near Dolgelly, 1802, crayon, encre grise et aquarelle sur
papier, 12.1 cm x 25 cm, The British Museum, Londres
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Figure 187 : David Cox, A Mountain View, vers 1818, aquarelle et crayon sur papier, 26.1 cm
X 36.8 cm, Victoria and Albert Museum, Londres

Figure 188 : David Cox, Snowdon Range, 1833, aquarelle sur papier, 27 cm x 36.2 cm, The
British Museum, Londres
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Figure 189 : David Cox, 4 Lake in North Wales, Snowdon in the Distance, non daté, aquarelle
sur papier, 15.2 cm x 22.9 cm, collection particuliere

Figure 190: David Cox, Snowdon, 1806-08, aquarelle sur papier, 29.2 cm x 42 cm, National
Museum Wales, Cardiff
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Figure 191 : David Cox, Snowdon, 1850-56, aquarelle, 26.4 cm x 36.8 cm, The British
Museum, Londres

Figure 192 : David Cox, Near Bettws y coed, non daté, huile sur toile, 44.5 cm x 54.8 cm,
National Museum Wales, Cardiff
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Figure 193 : George Fennel Robson, Ben Lomond, non daté, aquarelle sur papier,
34.3 cm x 45.7 cm, Towneley Hall Art Gallery and Museum, Burnley

Figure 194 : George Fennel Robson, Snowdon from Llyn Nantle, North Wales, non daté,
20 cm x 29.8 cm, aquarelle et crayon sur gomme arabique sur papier, Towneley Hall Art
Gallery and Museum, Burnley
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Figure 195: George Fennel Robson, Tryfan, Carnarvonshire, non daté, aquarelle et rehauts
blancs sur papier, 46.4 cm x 76 cm, Yale Center for British Art, Paul Mellon Collection, New
Haven

Figure 196 : JM.W. Turner, Llanberis Lake and Snowdon - Caernarvon, Wales, vers 1830-
35, aquarelle, gouache et crayon, encre sur papier, 31.8 cm x 47.1 cm, tiré de Picturesque
Views in England and Wales, 1827-1838, National Galleries of Scotland, Edimbourg
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Figure 197 : JM.W. Turner, Blue Rigi Lake of Lucerne Sunrise, 1842, aquarelle sur papier,
29.7 cm x 45 c¢m, Tate Britain, Londres

Figure 198 : Francis Towne, Grasmere from the Rydal Road, vers 1787, crayon, encre et
aquarelle sur papier, 20.8 cm x 33.8 cm, Birmingham Museum and Art Gallery, Birmingham
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Figure 199 : William Havell, Grande Bridge, Cumberland, vers 1807-08, aquarelle, gouache
et crayon sur papier, 21.4 cm x 27.3 cm, Tate Britain, Londres

Figure 200 : William Green, View of Derwentwater, non daté, aquatinte en couleur, 20.6 cm x
30.3cm, The British Museum, Londres
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Figure 201: Peter De Wint, A View in the Lake District, non daté, aquarelle sur papier,
29.2 cm x 45.5 cm, The Fitzwilliam Museum, Cambridge

Figure 202 : Anthony Vandyck Copley Fielding, Buttermere, 1826, aquarelle sur papier,
22 cm x 32.5 cm, collection particuliere
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Figure 203 : Anthony Vandyck Copley Fielding, Buttermere, Lake District, 1826, aquarelle
sur papier, 39 cm x 67 cm, collection particuliere

Figure 204 : Alexander Nasmyth, Inveraray from the Sea, vers 1801, huile sur toile, 106.7 cm
x 163.7 cm, collection particuliere
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Figure 205 : Alexander Nasmyth, Distant View of Stirling, exposé en 1827, huile sur toile,
83.9 cm x 116.9 cm, National Galleries of Scotland, Edimbourg

Figure 206 : Alexander Nasmyth, Highlands Landscape with Figures, non daté, huile sur toile,
collection particuliere
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Figure 207 : Hugh William Williams, A Highland Landscape, 1802, aquarelle,
61.7 cm x 78.6 cm, The British Museum, Londres

Figure 208 : Hugh Williams Williams, Glencoe, Highlands, 1812, huile sur toile,
61 cm x 92 cm, Aberdeen Art Gallery and Museum, Aberdeen
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Figure 209 : Hugh William Williams, Glencoe, 1813, aquatinte, collection particuliére

Figure 210 : John Knox, South-West View from Ben Lomond, vers 1834, huile sur toile,
62.2 cm x 157.7 cm, Kelsingrove Art Gallery and Museum, Glasgow
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Figure 211 : John Knox, North-West View from Ben Lomond, vers 1834, huile sur toile,
62.2 cm x 157.7 cm, Kelsingrove Art Gallery and Museum, Glasgow

Figure 212 : John Knox, Highland Loch Scene, non daté, huile sur toile, 62.2 cm x 87.6 cm,
Pollok House, Glasgow
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Figure 213 : John Knox, Landscape with T ourists at Loch Katrine, non daté, huile sur toile,
90 cm x 125 cm, National Galleries of Scotland, Edimbourg

Figure 214 : John Knox, The First Steamboat on the Clyde, vers 1820, huile sur toile,
111.8 cm x 158.5 cm, Kelsingrowe Art Gallery and Museum, Glasgow
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Figure 215 : John Thomson of Duddingston, 4 Lake among Mountains with a Castle, non daté,
huile sur toile, 72.4 cm x 104.1 cm, National Trust for Scotland, Haddo House

Figure 216 : John Thomson of Duddingston, Glen Altri\fe, Selkirkshire, non daté, huile sur
toile, 44.5 cm x 59.7 cm, National Galleries of Scotland, Edimbourg
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Figure 217 : d’aprés George Fennel Robson, Ben Lomond from the West, 1814, gravure par
Henry Morton, planche 4, publi¢ dans George Fennel Robson, Scenery of the Grampians,
London, 1814

Figure 218 : d’apreés George Fennel Robson, Ben Lomond, from Elevated Station on the Braes
of Strath Bartney, near the Trossachs, 1814, gravure par Henry Morton, planche 7, publi¢ dans
George Fennel Robson, Scenery of the Grampians, London, 1814
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Figure 219 : George Fennel Robson, Loch Coruisk and Cuchullin Mountains, Isle of Skye,
1826, aquarelle, 85.2 cm x 132.5 cm, Victoria and Albert Museum, Londres

Figure 220 : George Fennel Robson, Loch Coruisk, Isle of Skye, Dawn, vers 1826-32, aquarelle
et gomme arabique sur carton, 45.1 cm x 65.4 cm, Yale Center for British Art, Paul Mellon
Collection, New Haven
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Figure 221 : William Turner of Oxford, Drovers Resting after Ascending from Cluany towards
Tomandown and Glen Farg, Invernesshire, non daté, aquarelle et gouache sur papier, 42 cm
X 65.5 cm, collection particuliére

Figure 222 : William Turner of Oxford, Loat o'Corry and Hart o'Corry near the Highest Peaks
of the Cichullins, Isle of Skye, non daté, aquarelle, 60.5 cm x 80.5 cm, collection particuliére
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Figure 223 : JM.W. Turner, Loch Fyne, 1815, aquarelle sur papier, 27.8 cm x 38.8 cm, The
British Museum, Londres
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Figure 224 : d’apres J.M.W. Turner, Loch Lomond, 1805, non daté, gravure par James Heath,
publié¢ dans Joseph Mawman, An Excursion to the Highlands of Scotland and the English
Lakes, London, J. Mawman, 1805, Tate Britain, Londres
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Figure 225 : d’aprés J.M.W. Turner, Ben Arthur, Scotland, 1819, mezzotinte a I’encre marron
par Thomas Lupton, 18.4 cm x 26.8 cm, publi¢ dans Liber Studiorum, 1807-1819, Tate Britain,
Londres

= 5
Mo

Figure 226 : JM.W. Turner, Loch Katrine, vers 1832, aquarelle sur papier, 9.6 cm x 14.9 cm,
The British Museum, Londres
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Figure 227 : JM.W. Turner, Loch Coruisk, Skye (‘Loch Coriskin’), 1831, aquarelle et
enlévements sur papier, 8.9 cm x 14.3 cm, National Galleries of Scotland, Edimbourg

Figure 228 : JM.W. Turner, Staffa, Fingal's Cave, 1832, huile sur toile, 90.8 cm x 121.3 cm, Yale
Center for British Art, Paul Mellon Collection, New Haven
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Figure 229 : Thomas Rowlandson, Doctor Syntax Sketching the Lake, 1809-11, aquatinte,
10.9 cm x 18.9 cm, planche 16, publi¢ dans William Combe, The Tour of Doctor Syntax in
Search of the Picturesque, London, Rudolph Ackermann, 1812, Royal Academy of Arts,
Londres
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Figure 230 : William Green, Ulls Water Looking into Glenridden, 1814, eau-forte, planche 54,
publi¢ dans William Green, 4 Description of a Series of Sixty Small Prints Etched by William
Green of Ambleside, from Drawings Made by Himself, London, William Green, 1814
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Figure 231 : David Cox, Bettws-y-coed, non daté, aquarelle sur papier, 21.7 cm x 29.5 cm, The
Fitzwilliam Museum, Cambridge

Figure 232 : David Cox, View near Bettws-y-coed, 1846, aquarelle et craie noire sur papier
Cox, 46.8 cm x 74.3 cm, Birmingham Museum and Art Gallery, Birmingham
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Figure 233 : David Cox, Between Capel Curig and Bangor, 1840-56, aquarelle sur papier,
26.2 cm x 35.6 cm, The British Museum, Londres

Figure 234 : David Cox, Stepping Stone, Bettws-y-coed, 1846, aquarelle sur papier Cox,
45.6 cm x 73.5 cm, Birmingham Museum, Birmingham
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Figure 235 : David Cox, The Welsh Funeral, 1848, huile sur toile, 46.4 cm x 71.1 cm,
Birmingham Museum, Birmingham

Figure 236 : David Cox, 4 Welsh Funeral, 1847-50, huile sur papier, 54 cm x 74. 9 cm, Tate
Britain, Londres
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Figure 237 : David Cox, Bettws-y-coed Church, 1852, aquarelle sur papier, 58.4 cm x
83.2 cm, collection particuliére

Figure 238 : David Cox, Penmaen Bach, 1852, crayon, aquarelle et gouache sur papier,
57.1 cm x 82.5 cm, Birmingham Museum and Art Gallery, Birmingham
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Figure 239 : David Cox, Bettws y coed, 1850-59, fusain et aquarelle sur papier Cox, 37.3 cm
x 55.3 cm Birmingham Museum and Art Gallery, Birmingham

Figure 240 : John Knox, View of Glencoe, non daté, huile sur toile, 67 cm x 88 cm, Glasgow
Museums, Glasgow

166



Figure 241 : John Knox, Glencoe, vers 1832, huile sur toile, 62.3 cm x 110.5 cm, The Fleming
Wyfold Art Foundation, Londres

Figure 242 : John Thomson of Duddingston, Highland Landscape, non daté, huile sur toile, 24 cm
X 32 cm, Dumfries House Trust, Cumnock
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Figure 243 : John Thomson of Duddingston, Loch Scavaig, Isle of Skye, non daté, huile sur
toile, collection particuliere

Figure 244 : Edwin Landseer, Glenfeshie, vers 1830-35, huile sur panneau, 24.5 cm x 34.3 cm,
collection particuliere
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Figure 245 : Edwin Landseer, A Lake Scene, Effect of a Storm, 1833, huile sur toile, 35.5 cm
X 44.5 cm, Tate Britain, Londres

Figure 246 : Edwin Landseer, Coming Events Cast Their Shadow before Them, The Challenge,
1843-1844, huile sur toile, 96.5 cm x 211 cm, collection particulicre
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Figure 247 : d’aprés Horatio McCulloch, Loch Lomond, 1847-1854, lithographie par Thomas
Picken, publi¢ dans John Parker Lawson, Scotland Delineated, London, Day and Son, 1858, face
alap. 247
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Figure 248 : Horatio McCulloch, Highland Landscape with a Waterfall, vers 1835, huile sur
toile, 259.4 cm x 152.5 cm, National Galleries of Scotland, Edimbourg
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Figure 249 : Horatio McCulloch, My Heart's in the Highlands, 1860, huile sur toile, 61 cm x
91.4 cm, Kelsingrove Art Gallery and Museum, Glasgow.
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Figure 250 : Horatio McCulloch, Loch Lomond, 1861, huile sur toile, 86.5 cm x 137.5 cm,
Kelsingrove Art Gallery and Museum, Glasgow

Figure 251 : Horatio McCulloch, Loch Katrine, 1866, huile sur toile, 110.7 cm x 182.8 cm,
Perth and Kinross Council, Perth
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Figure 252 : Horatio McCulloch, Loch Achray, Evening, 1864, huile sur toile, 80 cm x 124.5 cm,
Glasgow Museums, Glasgow

8

Figure 253 : Horatio McCulloch, Loch Achray, Morning, 1865, huile sur toile, 80 cm x
124.5 cm, Glasgow Museums, Glasgow
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Figure 254 : Horatio McCulloch, Loch Maree, 1866, huile sur toile, 110.5 cm x 182.9 cm,
Glasgow Museums, Glasgow

Figure 255 : Horatio McCulloch, Glencoe, 1847, huile sur toile, collection particuliere
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Figure 256 : Horatio McCulloch, Glencoe, 1864, huile sur toile, 110.5 cm x 182.9 cm,
Glasgow Museums, Glasgow

Figure 257: Peter Graham, 4 Spate in the Highlands, 1866, huile sur toile, 120 cm x 176.8 cm,
Manchester Art Gallery, Manchester
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Figure 258 : J.M.W. Turner, Buttermere Lake, with Part of Cromackwater, Cumberland, a Shower,
1798, huile sur toile, 88.9 cm x 119.4 cm, Tate Britain, Londres

Figure 259 : JM.W. Turner, Rainbow over Loch Awe, vers 1831, aquarelle, 22.9 cm x
28.6 cm, collection particuliere
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Figure 260 : J.M.W. Turner, Morning amongst the Coniston Fells, Cumberland, 1798, huile
sur toile, 122.9 cm x 89.9 cm, Tate Britain, Londres
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Figure 261 : JM.W. Turner, The Fall of the
Clyde, 1801, lavis et graphite sur papier, 39.3 cm
x 26.3 cm, Indianapolis Museum of Art, Pantzer
Collection, Indianapolis

Figure 262 : .M.W. Turner, Drawing of the Clyde, vers 1806-07, aquarelle sur papier, 18.5 cm x
26 c¢m, Tate Britain, Londres
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Figure 263 : JM.W. Turner, Fall of Clyde, vers 1845, huile sur toile, 89 cm x 119.5 cm,
National Museums and Galleries on Merseyside, Liverpool
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Figure 264 : d’aprés JJM.W. Turner, Ullswater, Cumberland, 1835, gravure en taille douce par
James Tibbetts Willmore, 16.5 cm x 24.5 cm, planche 76, tiré¢ de Picturesque Views in England
and Wales, 1827-1838, The Royal Academy of Arts, Londres
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Figure 265: d’aprés J.M.W. Turner, Keswick Lake, Cumberland, 1837, gravure en taille-douce
par William Radclyffe, 15.2 cm x 24.4 cm, tiré de Picturesque Views in England and Wales,
1827-1838, Tate Britain, Londres
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Figure 266 : J.M.W. Turner, Llanthony Abbey, Monmouthshire, vers 1792, aquarelle et crayon sur
papier, 21.3 cm x 27 cm, Indianapolis Museum of Art, Pantzer Collection, Indianapolis

Figure 267 : .M.W. Turner, Llanthony Abbey, Monmouthshire, 1834, aquarelle sur crayon sur
papier, 30 cm x 42.5 cm, tiré¢ de Picturesque Views in England and Wales, 1827-1838,
Indianapolis Museum of Art, Pantzer Collection, Indianapolis
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Figure 268 : .M.W. Turner, Valle Crucis Abbey,
with Dinas Bradn, 1795, graphite et aquarelle sur
papier, 46 cm x 37.5 cm, Tate Britain, Londres

Figure 269 : JM.W. Turner, Valle Crucis Abbey, Denbighshire, vers 1826, aquarelle et
gouache sur papier, 28.5 cm x 41 cm, tiré de Picturesque Views in England and Wales, 1827-
1838, Manchester Art Gallery, Manchester
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Figure 270 : J.M.W. Turner, Penmaen-Mawr, 1832, graphite, 31.2 cm x 44 cm, aquarelle sur
papier, tiré¢ de Picturesque Views in England and Wales, 1827-1838, The British Museum,
Londres

Figure 271: David Cox, Pass of Llanberis, Caernarvonshire, Wales, 1836, aquarelle et crayon
sur papier, 19.5 cm x 28.7 cm, The Whitworth, The University of Manchester
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Figure 272 : David Cox, Rhaiadr Cwm, North Wales, vers 1836, aquarelle et graphite avec
grattages, 20.2 cm x 29.1 cm, The British Museum, Londres

Figure 273 : David Cox, Mountains Heights, Cader Idris, 1850, aquarelle sur craie sur papier
d’avoine, 47.7 cm x 74.6 cm, National Gallery of Art, The Armand Hammer Collection,
Washington
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Figure 274 : Henry Clarence Whaite, Mountains in Wales, 1867, huile sur toile, 102 cm x
180 cm, Rochdale Arts and Heritage Service, Rochdale

Figure 275 : Anthony Vandyck Copley Fielding, Loch Katrine, 1838, aquarelle sur gomme
arabique sur papier, 30.3 cm x 40.3 cm, The Wallace Collection, Londres
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Figure 276 : Anthony Vandyck Copley Fielding, Snowdon, 1835, aquarelle sur papier, 66 cm x
101.6 cm, Harris Museum and Art Gallery, Preston, Lancashire

Figure 277 : Anthony Vandyck Copley Fielding, View from Snowdon from Sands of Traeth
Mawe, Taken at the Ford Between Pont Aberglaslyn and Tremadoc, 1834, aquarelle, gouache,
grattages, gomme et crayon sur papier, 64.8 cm x 92.1 cm, Yale Center for British Art, Paul
Mellon Collection, New Haven
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Figure 278 : Anthony Vandyck Copley Fielding, Ben Lomond Seen from near the Head of
Loch Lomond, Scotland, non daté, aquarelle et rehauts de gouache, vernis, grattages et gomme
arabique sur papier, 40.7 cm x 57.2 cm, collection particuliére

Figure 279 : Anthony Vandyck Copley Fielding, Loch Lomond, 1847, aquarelle, gouache et
grattages sur papier, 30.3 cm x 44.7 cm, Manchester Art Gallery, Manchester
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Figure 280 : George Fennel Robson, View in the Highlands, after Sunset, non daté, aquarelle
sur papier, 21.4 cm x 31.8 cm, The British Museum, Londres

Figure 281: James Baker Pyne, Landscape near Ambleside, 1844, huile sur toile, 68.5 cm x
99 cm, Ambassade britannique, Rome
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Figure 282 : Alfred William Hunt, Styhead
Pass, Borrowdale, 1854, huile sur toile,
91.4 cm x 71.2 cm, Harris Museum and
Art Gallery, Preston

Figure 283 : Alfred William Hunt, Wasdale Head from Styhead Pass, Cumbria, vers 1854, huile
sur toile, 86.5 cm x 112.5 cm, Laing Art Gallery, Newcastle
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Figure 284 : Alfred William Hunt, Capel Curig, 1855, huile sur toile, 26.8 cm x 42 cm, Tyne
& Wear Archives, Newcastle

Figure 285 : Alfred William Hunt, Cwm Trifaen, 1856, aquarelle et gouache sur papier,
26.7 cm x 38.7 cm, collection particuliere
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Figure 286 : Alfred William Hunt, The Track of an Ancient Glacier, Cwm Trifaen, vers 1857-
1858, huile sur toile, 61.2 cm x 91.5 cm, Tate Britain, Londres

Figure 287 : Alfred William Hunt, Mount Snowdon Through Clearing Clouds, 1857, aquarelle
et crayon sur papier, 31 cm x 48.3 cm, The Maas Gallery, Londres
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Figure 288 : J.M.W. Turner, Glencoe, vers 1831-34, aquarelle avec enlévements sur papier
vélin, 9.4 cm x 14.3 cm, Rhode Island School of Design, Providence
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Figure 289 : John Everett Millais, Ruskin at Glenfinlas, 1854, huile sur toile, 78.7 cm x 68 cm,
collection particuliere
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Figure 290 : John Ruskin, Study of a Gneiss Rock,
Glenfinlas, 1853-54, suie, gouache, crayon, encre sur
graphite et grattages sur papier vélin, 47. 8§ cm x
32.7 cm, Ashmolean Museum, Oxford

Figure 291 : John Ruskin, A Waterfall in Glenfinlas, 1853, huile sur papier marouflé sur toile,
26.7 cm x 31.8 cm, Delaware Art Museum, Wilmington
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Figure 292 : Benjamin Williams Leader, Ben Vorlich, 1858, huile sur toile, 93.5 cm x
140.5 cm, Touchstones Rochdale, Rochdale
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Figure 293 : Roger Fenton, Loch Nagar,
from Craig Gowan, 1856, tirage sur
papier salé, 23.5 cm x 27.9 cm, Royal
Collection Trust

Figure 294 : Roger Fenton, View from
Ogwen Falls into Nant Ffrancon, 1857,
tirage sur papier albuminé, 42.4 cm x 36.5
cm, Getty Museum, Los Angeles
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Figure 295 : Roger Fenton,
Derwentwater, 1860, tirage sur papier
albuminé, d’apres un négatif sur verre
au collondion humide, 22.4 cm x 28.7
cm, National Gallery of Art, Robert B.
Menschel Fund, Washington

Figure 296 : John William Inchbold, Cuillin Ridge, Skye, from Sligachan, 1855, huile sur
toile, 51 cm x 69 cm, Ashmolean Museum, Oxford
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Figure 297 : William Dyce, David in the Wilderne:vs, vers 1860, huile sur panneau de bois,
34.3 cm x 49.5 cm, National Galleries of Scotland, Edimbourg

Figure 298 : William Dyce, Man, of Sorrows, vers 1860, huile sur panneau, 34.3 cm x 49.5 cm,
National Galleries of Scotland, Edimbourg
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Figure 299 : Thomas Jones, The Bard, 1774, huile sur toile, 114.5 cm x 168 cm, National
Museum Wales, Cardiff
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Figure 300 : d’apres Philippe-Jacques de Loutherbourg, The Last Bard, 1794, gravure par
Charles Hall et Samuel Middiman, publi¢ dans Edward Jones, Musical and Poetical Relicks
of the Welsh Bards, 1784, Yale Center for British Art, Paul Mellon Collection, New Haven
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Figure 301 : John Martin, The Bard, 1817, huile sur toile, 127 cm x 101.6 cm, Yale Center for
British Art, Paul Mellon Collection, New Haven

203



Figure 302 : Benjamin West, The Bard, 1778,
huile sur chéne, 29.2 cm x 22.9 c¢cm, Tate Britain,
Londres

Figure 303 : William Blake, The Bard, 1797-
1798, aquarelle, crayon, encre noire, graphite
sur papier vélin créme légérement épais et
texturé, avec typographie, 41.9 cm x 32.4 cm,
Yale Center for British Art, Paul Mellon
Collection, New Haven
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Figure 304 : d’aprés John Warwick Smith et Julius Caesar Ibbetson, The Bardic Museum,
1802, gravure par Thomas Rowlandson, frontispice, publi¢ dans The Bardic Museum: of
Primitive British Literature, and Other Admirable Rarities, 1802, Yale Center for British Art,
Paul Mellon Collection, New Haven
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Figure 305 : Richard Wilson, Solitude, 1762, huile sur toile, 100.3 cm x 125.1 cm, Glynn
Vivian Art Gallery Collection, Swansea

Figure 306 : Richard Wilson, Caernarvon Castle, vers 1745, huile sur toile, 64.8 cm x
104.9 cm, Yale Center for British Art, Paul Mellon Collection, New Haven
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Figure 307 : Richard
Wilson, 4An Italian
Landscape, Morning;
(River, Sea- Coast
and Circular Ruin),
vers 1760-65, huile
sur toile 80 cm x
101.6 cm, collection
particuliere

Figure 308 : Richard Wilson, The Lake
of Nemi or Speculum Dianae with
Dolbadarn Castle, 1763-67, huile sur
toile, 228.4 cm x 183.5 cm, Bristol
Museum and Gallery, Bristol
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Figure 309 : d’aprés Samuel Wade, Fingal, vers 1761, eau-forte par Isaac Taylor, 5.9 cm x
11.8 cm, vignette, collection particuliere

Figure 310 : Alexander Runciman, The Blind Ossian Singing and Accompanying Himself on
the Harp, vers 1772, crayon, encre brune, lavis et huile sur papier, 46.6 cm x 59.9 cm, National
Galleries of Scotland, Edimbourg
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Figure 311 : Alexander Runciman, The Death of Oscar, 1772, crayon et lavis sur papier, 343 cm x
492 cm, National Galleries of Scotland, Edimbourg

Figure 312 : Angelica Kauftman, Trenmor
and Imbaca, 1773, huile sur toile, 127 cm x
100.9 cm, collection particuliere
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Figure 313 : James Barry, Elysium, or the State of Final Retribution, 1777-1801, huile sur
toile, 360 cm x 1308 cm, Royal Society of Arts, Londres

Détail

Figure 314 : John Frederick Miller, Fingal's Cave, Staffa, 1772, crayon et encre sur papier,
37.1 cm x 52.4 cm, The British Library, Londres
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Figure 315 : d’apres John Macculloch, Entrance to Fingal’s Cave, Staffa, 1819, gravure par
Charles Heath, planche 7, publi¢ dans John MacCulloch, 4 Description of the Western Islands
of Scotland, Including the Isle of Man, vol. 3, London/Edinburgh, Archibald Constable and
Co./Hurst, Robinson, and Co.,1819, n.p.
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Figure 316 : d’apres Moses Griffith, View of Skiddaw, non daté, planche 2, publi¢ dans Thomas
Pennant, 4 Tour in Scotland, and Voyage to the Hebrides; MDCCLXXII. Part I, 4™ ed.,
London, Benj. White, 1776, face a la page 46
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Figure 317 : d’apres Moses Griffith, Snowdon from Capel Curig, non daté, publi¢ dans Thomas
Pennant, Tours in Wales, vol. 2, éd. John Rhys, Caernarvon, H. Humphreys, 1883, face a la
page 311
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Figure 318 : d’aprés Moses Griffith, Trevaen & Part of the Llyn Ogwen, non daté, publié dans
Thomas Pennant, Tours in Wales, vol. 2, éd. John Rhys, Caernarvon, H. Humphreys, 1883,
face a la page 313

Figure 319 : J.M.W. Turner, Study for the
Composition of 'Dolbadern Castle’, RA, 1800,
tir¢ de Studies for Pictures Sketchbook, vers
1799-1802, encre et graphite sur papier, 21.5 cm
x 13.8 cm, Tate Britain, Londres
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Figure 320 : JM.W. Turner, Looking down a Deep Valey toward Snowdon, with an Army on the
March, 1799-1800, aquarelle et gouache sur papier, 68.6 cm x 100 cm, Tate Britain, Londres

Figure 321 : JM.W. Turner, Caernarvon Castle, 1799, aquarelle sur papier, 57 cm x 82.5 cm,
collection particuliere
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Figure 322 : J.M.W. Turner, Snow Storm, Hannibal and His Army Crossing the Alps, exposé
en 1812, huile sur toile, 146 cm x 273.5 cm, Tate Britain, Londres

Figure 323 : JM.W. Turner, The Fall of an Avalanche in the Grisons, vers 1810, huile sur
toile, 90.2 cm x 120 cm, Tate Britain, Londres
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Figure 324 : David Wilkie, George IV in the Highland Dress of the Royal Tartan, 1829, huile
sur toile, 279.4 cm x 179.1 cm, Royal Collection Trust, Royaume-Uni
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BATHAFERN HILLS, COEDMARCUHAN ROCKS

Figure 325 : Edward Pugh, Bathafern Hills from Coedmarchan Rocks, 1794, aquatinte, 42.3
cm x 55.7 cm, planche 3, publi¢ dans Edward Pugh, Six Views in Denbigshire, London, 1794,
National Library of Wales, Aberystwyth

Figure 326 : Edward Pugh, Paris Mine in the Year 1804, vers 1800, crayon, encre et lavis sur
papier, 25 cm x 33 cm, The National Library of Wales, Aberystwyth
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Figure 327 : Edward Pugh, North East View of Snowdon, vers 1800, crayon, encre et lavis sur
papier, 25 cm x 33 cm, The National Library of Wales, Aberystwyth
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Figure 328 : Edward Pugh, Cwm Llyn Llydaw & Cwm Llyn Glas, with the High Peak of
Snowdon, vers 1800, crayon, encre et lavis sur papier, 25 cm x 33 cm, The National Library
of Wales, Aberystwyth
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Figure 329 : d’aprés Richard Corbould, Britannia Directing the Attention of History to the
Distant View, Emblematical of Wales, 1795-1796, gravure par William Bromley, frontispice,
publi¢ dans William Owen Pugh (éd.), The Cambrian Register for the Year 1795, London, E.
and T. Williams, 1796, The National Library of Wales, Aberystwyth
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Figure 330 : Hugh Hughes, Dolbadarn Castle, 1823, gravure par Hugh Huhes, 22 cm x 26 cm,
publi¢ dans Hugh Hughes, Beauties of Cambria Consisting in Sixty Views of North and South
Wales, 1823, p. 99

Figures 331 : Hugh Hughes, Pass of Llanberis, vers 1840, huile sur toile, 40.6 cm x 51.1 cm, The
National Library of Wales, Aberystwyth
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Figure 332 : Samuel Palmer, Mount Siabod from Tyn-y-coed near Capel Curig (on the Road
to Bettws y coed),non daté, gouache, aquarelle, crayon, encre brune et graphite sur papier brun,
37.8 cm x 47.3 cm, Yale Center for British Art, Paul Mellon Center, New Haven

Figure 333 : Samuel Palmer, Liwyngwynedd and Part of Llyn-y-ddina Between Capel Curig
and Beddegelert, North Wales, 1835-36, gouache, aquarelle et graphite, craie noire sur papier
brun, 38.1 cm x 46 cm, Yale Center for British Art, Paul Mellon Center, New Haven
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Figure 334 : Henry Clarence Whaite, A Welsh Funeral (To the Cold Earth), 1865, huile sur
toile, 46.4 cm x 83.2 cm, Nottingham City Museum, Nottingham
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Figure 335 : Henry Clarence Whaite, The Rainbow, 1862, huile sur toile, 139.7 cm x
241.6 cm, Nottingham City Museums and Gallery, Nottingham

Figure 336 : Henry Clarence Whaite, A Mountain Farm, Llanrhychwyn, near Trefriw, 1867,
huile sur toile, 71.8 cm x 100 cm, Warrington Towne Hall, Warrington
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Figure 337 : Henry Clarence Whaite, Arthur in the Gruesome Glen, non daté, huile sur toile,
99 cm x 150 cm, collection particuliere

Figure 338 : Alex’ander Nasmyth, The Port of Leith, 1824, huile sur toile, 112 cm x 150.5 cm,
City Art Centre, Edimbourg
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Figure 339 : Alexander Nasmyth, View of the High Street, Edinburgh, and the Lawnmarket,
1824, huile sur toile, 108 cm x 148 cm, The Royal Collection Trust, Royaume-Uni

Figure 340 : Alexander Nasmyth, Princes Street with the Commencement of the Building of the
Rovyal Institution, 1825, huile sur toile, 122.5 cm x 165.5 cm, National Galleries of Scotland,
Edimbourg

226



Figure 341 : Alexander Nasmyth, Edinburgh from the Calton Hill, 1820, huile sur toile,
53.3 cm x 81.9 cm, City of Edinburgh Council, Edimbourg

Figure 342 : David Wilkie, Pitlessie Fair, 1804, huile sur toile, 61.5 cm x 110.5 cm, National
Galleries of Scotland, Edimbourg
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Figure 343 : David Wilkie, The Village Politicians, exposé en 1806, huile sur toile, 57.2 cm x
74.9 cm, Scone Palace, Scone

Figure 344 : David Wilkie, The Blind Fiddler, huile sur acajou, 57.8 cm x 79.4 cm, Tate
Britain, Londres
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Figure 345 : David Wilkie, The Village Holiday, 1809-11, huile sur toile, 94 cm x 127.6 cm,
Tate Britain, Londres

Figure 346 : David Wilkie, Distraining for Rent, 1815, huile sur panneau, 81.3 cm x 123 cm,
National Galleries of Scotland, Edimbourg
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Figure 347 : David Wilkie, 4 Veteran
Highlander, Who Served at the Batlle of Minden,
1819, huile sur toile, 35.6 cm x 29.2 cm, Paisley
Museums and Art Gallery

Figure 348 : David Wilkie, The Whiskey Still at Lochgilphead, 1819, huile sur panneau,
64.8 cm x 95.9 cm collection particuliere
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Figure 349 : David Wilkie, The Penny Wedding, 1818, huile sur panneau, 65.1 cm x 95.6 cm,
The Royal Collection Trust

Figure 350 : David Wilkie, The Chelsea Pensioners Reading the Waterloo Despatch, 1822,
158 cm x 97 c¢m, huile sur panneau, Apsley House, The Wellington Collection, Londres
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Figure 351 : David Wilkie, The Preaching of Knox before the Lords of the Congregation, 10th
June 1559, 1832, huile sur bois, 122.6 cm x 165.1 cm, Tate Britain, Londres

Figure 352 : Edwin Landseer, Scene in the Highlands, with Portraits of the Duchess of
Bedford, the Duke of Gordon and Lord Alexander Russell (Sports in the Highlands), vers
1825-28, huile sur toile, 130.5 cm x 166 cm, collection particuliére

232



Figure 353 : Edwin Landseer, Death of the Stag in Glen Tilt, 1824-30, huile sur toile,
149.8 cm x 200.8 cm, The Blair Charitable Trust, Blair Castle

Figure 354 : Edwin Landseer, Queen Victoria Sketching at Loch Lagaan, 1847, huile sur
panneau, 34.1 cm x 49.5 cm, Royal Collection Trust, Royaume-Uni
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Figure 355 : Edwin Landseer, Royal Sports on Hill and Loch, 1850-51, huile sur toile,
42.9 cm x 76.5 cm, Royal Collection Trust, Royaume-Uni

Figure 356 : James Giles, On Deeside, non daté, huile sur panneau, 62.2 cm x 86.4 cm,
National Trust for Scotland, Ecosse
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Figure 357 : Horatio McCulloch, A Lowland River, 1851, huile sur toile, 99 cm x 150 cm,
National Galleries of Scotland, Edimbourg

Figure 358 : d’apres Horatio McCulloch, View of the Coast of Sleat, Isle of Skye, 1847-54,
lithographie par Thomas Picken, publi¢ dans John Parker Lawson, Scotland Delineated,
London, Day and Son, 1858, face a la page 285
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Figure 359 : Horatio McCulloch, Cuillin from Ord, Skye, vers 1854, huile sur toile, 71.1 cm x
121.9 cm, Glasgow Museums, Glasgow

Figure 360 : William Pars, Part of the Valley of Chamonix, 1770, aquarelle, cayon, encre noire,
et gomme arabique sur papier, 33.4 cm x 48.9 cm, The British Museum, Londres
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Figure 361 : John Robert Cozens, Entrance to the Valley of the Grande Chartreuse in
Dauphiné, 1783, huile sur toile, 26 cm x 38 cm, Ashmolean Museum, Oxford

Figure 362 : John Warwick Smith, Glacier des Bossons, Chamonix, aquarelle sur papier, 1786,
17.4 cm x 25.2 cm, The British Museum, Londres
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| Figure 363 : Francis Towne, The Source of the
. Arveyron, 1781, crayon, aquarelle et encre sur
| papier, 31 cm x 21.2 cm, Tate Britain, Londres

Figure 364 : Philippe-Jacques de Loutherbourg, 4n Avalanche in the Alps, 1803, huile sur
toile, 109.9 cm x 160 cm, Tate Britain, Londres
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Figure 365 : JM.W. Turner, Bonneville Savoy with Mont Blanc, exposé en 1803, huile sur
toile, 91.5 cm x 122 cm, Dallas Museum of Art, Dallas

Figure 366 : J.M.W. Turner, The Passage of
Mount St Gothard, Taken from the Centre of
the Teufels Broch  (Devil's  Bridge)
Switzerland, 1804, aquarelle sur papier et
enlévements, 98.9 cm x 68.6 cm, Abbot Hall

art Gallery, Kendal
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Figure 367 : JM.W. Turner, The Pass of St Gotthard, near Faido, 1843, aquarelle et graphite,
35 cm x 47 cm, New York, Morgan Library and Museum

Figure 368 : John Ruskin, The Pass of Faido on the St Gotthard, 1845, encre brune, aquarelle et
gouache sur papier brun, 24.8 cm x 34.5 cm, Fogg Art Museum, Harvard University
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Figure 369 : John Brett, Glacier of
Rosenlaui, 1856, huile sur toile, 44.5 cm x
41.9 cm, Tate Britain, Londres

Figure 370 : John Brett, Val d'Aosta,
1858, huile sur toile, 88 cm x 68 cm,
collection particuliere

241



Figure 371 : John Brett, Caernarvon, 1875, huile sur toile, 24.5 cm x 48.3 cm, National
Museum Wales, Cardiff

Figure 372 : George Barret Sr., Powerscourt, County Wicklow, Ireland, vers 1760-1762, huile
sur toile, 73.3 cm x 97.2 cm, Yale Center for British Art, Paul Mellon Collection, New Haven
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o Figure 373 : d’aprés Paul

Sandby, Ross Island in the
The Lake of Killarney, Co.
Kerry, 1779, eau-forte par
Joseph Collyer, 13 cm x
18.1 cm, planche 98,
publié dans Paul Sandby,
The Virtuosis Museum,
1778-1781, London, The
Royal Academy of Arts,
Londres

Figure 374 : d’apres John
Nixon, The Cave Hills,
near the Lough of Belfast,
1780, eau-forte par
Thomas Medland, 13.1 cm
x 18.1 cm, planche 102,
publié dans Paul Sandby,
The Virtuosi’s Museum,
1778-1781, London, The
Royal Academy of Arts,

Londres
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Figure 375 : Jonathan Fisher, 4 View of the Lakes of Killarney from the Park of Kenmare
House, vers 1768, collection particuliere

Figure 376 : Jonathan Fisher, A View of the Canal between the Lakes of Killarney, vers 1770,
huile sur toile, 50.8 cm x 63.5 cm, Ulster Museum, Belfast
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Figure 377 : d’aprés George Petrie, Ross Castle, 1822, gravure par Thomas Barber, planche 2,
publi¢ dans G.N. Wright Tour in Ireland Tours in Ireland, London, Baldwin, Cradock, and Joy,
1823, face a la page 14
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Figure 378 : d’apres George Petrie, Glendalough, 1822, gravure, planche 5, publié¢ dans G.N.
Wright, Tour in Ireland Tours in Ireland, London, Baldwin, Cradock, and Joy, 1823, page 100
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Figure 379 : James Arthur O’Connor, Scene in County Wicklow, 1820, huile sur toile, 70.8 cm
x 91.3 cm, Ulster Museum, Belfast

Figure 380 : James Arthur O’Connor, The Devil's Glen, County Wicklow, 1828, huile sur
toile, 34 cm x 43.1 cm, Victoria and Albert Museum, Londres
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Figure 381 : Francis Danby, The Eagle's Nest, Killarney, Evening, non daté, aquarelle papier,
33.1 cm x 47.4 cm, The British Museum, Londres

Figure 382 : Francis Danby, Cader Idris, Wales non daté, aquarelle sur papier, 47.4 cm x 30.3
cm, The Samuel Courtauld Trust, Courtauld Gallery, Londres
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Figure 383 : William Roy, The Great Map, Highlands, 1747-1752, National Library of
Scotland, Edimbourg

Figure 384 : William Roy, The Great Map, Lowlands, 1752-1755, National Library of
Scotland, Edimbourg
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Figure 385 : William Roy, The Great Map, Lock Katrine, 1747-52, National Library of
Scotland, Edimbourg

Figure 386 : William Roy, The Great Map, Glencoe, 1747-52, National Library of Scotland,
Edimbourg
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Figure 387 : Paul Sandby, A Surveying Party at Loch Rannoch in 1749, non daté, aquarelle
sur papier, 17 cm x 24 cm, The British Library, Londres
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Figure 388 : Robert Kearsley Dawson, Plan of the mountainous scenery surrounding Cadair
Idris, at the southern end of Snowdonia, 1816, The British Library, Londres
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Figure 389 : Thomas Dix Map of North Wales, 52 cm x 67 cm, publi¢ dans 4 Complete Atlas of
the English Counties, 1822, London, William Dalton, The National Library of Wales, Aberystwyth

Detail d’apres Phillipe-Jacques de Loutherbourg, Snowdon, 1805
(Voir Figure 123)
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Figure 390 : John Thomson, Scotland, 1819, coloré a la main, 28 cm x 21 cm, publié dans
John Thomsqn, Atlas of Scotland, Edinburgh, John Thomson & Co., 1819, National Library
of Scotland, Edimbourg
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Figure 391 : d’apres D. McKenzie, A Comparative View of the Heights of the Principal
Mountains of Scotland, 1832, gravure par W.H. Lizars, 52.6 cm x 73.4 cm, publi¢ dans John

Thomson, Atlas of Scotland, Edinburgh, J. Thomson & Co., 1832, National Library of
Scotland, Edimbourg
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Figure 392 : Thomas Gainsborough, Mr and Mrs Andrews, vers 1750, huile sur toile, 69.8 cm
x 119.4 cm, The National Gallery, Londres

Figure 393 : Ford Madox Brown, Windermere, 1848-1855, huile sur toile, 17.5 cm x 49.2 cm,
Lady Lever Art Gallery, Liverpool
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Figure 394 : Joseph Wright of Derby, 4 Lake by Moonlight, vers 1780-82, huile sur toile,
61.5 cm x 75.5 cm, Yale Center for British Art, Paul Mellon Collection, New Haven

Figure 395 : Joseph Wright of Derby, Dovedale by Moonlight, vers 1784-85, huile sur toile,
62.5 cm x 77.8 cm, Allen Memorial Art Museum, Oberlin College, Ohio
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Figure 396 : Joseph Wright of Derby, Arkwright's Cotton Mill by Night, vers 1782-83, huile
sur toile, 99.7 cm x 125.7 cm, collection particuli¢re

Figure 397 : Philippe-Jacques de Loutherbourg, View of Coalbrooke Dale by Night, 1801,
huile sur toile, 68 cm x 106.7 cm, Museum of Science and Industry, Londres
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Figure 398 : d’apres Philippe-Jacques de Loutherbourg, Iron Works, Coalbrook Dale,
aquatinte par William Pickett, 37.5 cm x 50.7 cm, publi¢ dans Philippe-Jacques de
Loutherbourg, The Romantic and Picturesque Scenery of England and Wales, London, Robert
Bowyer, 1805, Museum of Science and Industry, Londres

Figure 399 : Richard Andsell, The Isle of Skye, 1856, huile sur toile, 108 cm x 183 cm,
collection particuliere
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Figure 400 : William Dyce, The Highland Ferry Man, 1857, huile sur toile, 51.1 cm x
61.1 cm, Aberdeen Art Gallery, Aberdeen

Figure 401 : Edwin Landseer, Mpnarch of the Glen, 1851, huile sur toile, 163.8 cm x 169 cm,
National Galleries of Scotland, Edimbourg
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Figure 402 : Paul Sandby, The Iron Forge between Dolgelli and Barmouth in Merioneth Shire,
1776, aquatinte, 21.2 cm x 29.7 cm, planche 6, publié¢ dans Paul Sandby, XII Views in North
Wales, 1776, Metropolitan Museum of Art, New York

Figure 403 : d’aprés Paul Sandby, View of the Copper Works at Neath, 1779, eau-forte par
William Angus, William Walker, 15.7 cm x 20 cm, planche 40, publi¢ dans Paul Sandby, The
Virtuosi’s Museum, London, G. Kearsly, 1778, The British Museum, Londres
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Figure 404 : John Warwick Smith, General Appearance of the Cooper Mines on the Paris
Mountain as They Appeared in the Year 1785, Anglesea, 1784-1806, aquarelle sur papier,
14 cm x 22 cm, The National Library of Wales, Aberystwyth

Figure 405 : John Warwick Smith, The Slate Quarries at Bron Llwyd, non daté, aquarelle, graphite
avec crayon et encre marron sur papier creme, 12.7 cm x 21 cm, Yale Center for British Art, Paul
Mellon Collection, New Haven
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Figure 406 : Julius Caesar Ibbetson, The Parys Mine on Anglesea, 1792 , aquarelle, 21.6 cm x
28.6 cm, National Museum Wales, Cardiff

Figure 407 : Julius Caesar Ibbetson, An Iron Forge at Merthyr Tydfil, 1789, aquarelle, 22 cm
x 29 cm, Cyfartha Castle Museum and Art Gallery, Merthyr Tedfil
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Figure 408 : J.M.W. Turner, Cyfartha Ironwork, 1798, aquarelle sur papier, 28.7 cm x
45.6 cm, Tate Britain, Londres

Figure 409 : Penry Williams, Cyfarthfa Ironworks Interior at Night, 1825, aquarelle, 15.7 cm
x 21 cm, Cyfartha Castle Museum and Art Gallery, Merthyr Tedfil
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Figure 410 : Henry Hawkins, The Penrhyn Quarry in 1832, vers 1848, huile sur toile, 132 cm
x 188 cm, Williamson Art Gallery and Museum, Birkenhead

Figure 411 : David Cox, Peat Gatherers, vers 1850, aquarelle sur craie noire et grattages sur
papier Cox, 47 cm x 73.7 cm, collection particulicre
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Figure 412 : JM.W. Turner, Crossing the Brook, exposé en 1815, huile sur toile, 193 cm x
165.1 cm, Tate Britain, Londres
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Figure 413 : John Constable, The Hay Wain, 1821, huile sur toile, 130 cm x 185 cm, The
National Gallery, Londres

Figure 414 : William Holman Hunt, Our English Coast, 1852, huile sur toile, 43.2 cm x
58.4 cm, Tate Britain, Londres
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II. ANNEXES CARTOGRAPHIQUES
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Carte 1: Carte du Lake District, publié dans lan Thomson, The English Lakes, A History,
London, Bloomsbury Publishing, 2000, n.p.
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Carte 2 : Carte de I’Ecosse, publi¢ dans Ian Mitchell, Scotland’s Mountains before the
Mountaineers, Edinburgh, Luath Press Ltd, 2014, p. vii
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Carte 3 : Carte du pays de Galles avec le relief du Snowdonia, Ordnance Survey, Wales north,
https://lacompagniedescartes.fr/products/carte-nord-centre-pays-de-galles-tour-10-ordnance-
survey
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