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ou%non,%vous%serez%interpellés%dans%vos%convictions%profondes,%comme%cela%m'est%arrivé%le%long% du% chemin.% Et% si% les% standards% artistiques% que% vous% êtes% censé% honorer% et% respecter% vous% empêchaient% de% reconnaître% le% monde% tel% qu'il% est% réellement,% dans% ses% enjeux% éthiques% et% ses% multiples% complexités% ?% Ces% mots% peuvent% provoquer% des% sentiments% mitigés,% lorsque% votre% intellect,%comme%le%rappelle%Frantz%Fanon,%essaie%de%rationaliser%ce%processus%de%déconstruction.% Je%vous%inviterai%à%prendre%soin%et%à%prêter%attention%à%la%façon%dont%vous%avez%donné%du%sens%au% monde%de%l'art%jusqu'à%présent.%Je%vous%inviterai%à%vous%voir%d'une%manière%différente,%ce%qui%est%le% prérequis%pour%pouvoir%voir%les%autres.%J'espère%que%cela%remodèle%qui%vous%êtes,%que%cela%ait%un% impact% sur% votre% façon% de% penser% et% diriger% vos% actions.% Ce% processus% vous% fera% fortifier% ou% reconsidérer% vos% relations.% Il% apportera% des% nouvelles% formes% de% créativité% et% un% état% critique% dans% votre% vie.% Si% conscient% des% conséquences,% vous% choisissez% de% prendre% le% relais,% en% invitant% d'autres% personnes% à% creuser% en% ellesLmêmes% et% à% enquêter% sur% les% fondements% psychologiques% comme%je%le%ferai%avec%vous,%préparezLvous%:%vous%seriez%critiqué,%et%certains%chercheront%à%vous% taire%et%vous%renvoyer.%Ils%ne%doivent%pas%réussir.% % Quand% votre% horizon% s'élargit% en% mettant% l'accent% sur% l'impact% de% l'art% et% sur% la% façon% dont% la% politique% identitaire% signifie% en% relation% à% ses% référents% ;% lorsque% vous% exprimez% votre% vision% et% faites% avancer% un% travail% d'âme% axé% sur% des% valeurs% humaines,% pour% activer% une% compréhension% plus%profonde%sur%la%crise%de%l'humanité%;%et%quand%votre%première%intention,%en%tant%que%curator,% n'est% pas% de% plaire% au% public% avec% des% propositions% divertissantes% et% distrayantes,% mais% de% rechercher%dans%les%racines%des%choses%et%d'incarner%ces%questions,%l'on%pourrait%vous%dire%que%ce% que% vous% faites% n'est% pas% de% l'art.% Pourtant,% vous% pointez% courageusement% certaines% des% divergences% et% des% contradictions% d'un% monde% qui% est% aussi% le% vôtre,% et% vous% vous% efforcez% d'atteindre% les% autres% pour% réfléchir% ensemble% -% à% haute% voix% -% sur% la% relation% entre% la% formation% de% soi% et% les% différents% processus% d'adaptation% au% milieu% social.% Vous% pourriez% être% ignoré%par%ceux%qui%pensent%que%ce%que%vous%faites%n'a%pas%de%contexte%à%l'intérieur%des%murs%de% l'art,% ou% qu'il% n'a% aucune% efficacité% socioLpolitique% directe.% Mais% alors% seulement,% cher% radical! curator,%soyez%vous%sûr%d'avoir%agiter%le%système%discursif,%sémantique%et%représentationnel,%sur% lequel%les%individus%occidentaux%s'appuient%pour%ce%qui%concerne%une%forme%de%connaissance%et% de% vérité% dites% universelle.% La% honte% et% la% culpabilité% répondront% à% votre% intention% de% repositionner% la% cause% humaine% ;% et% vous% devrez% gérer% avec% soin% votre% propre% vulnérabilité.% SouvenezLvous% de% l'avertissement% de% Frantz% Fanon%:% parfois,! les! gens! ont! une! croyance! fondamentale!qui!est!très!forte.!Lorsqu'on!leur!présente!des!preuves!qui!vont!contre!cette!croyance,! les! nouvelles! preuves! ne! peuvent! pas! être! acceptées…! Et! parce! qu'il! est! si! important! de! protéger! cette! croyance! fondamentale,! ils! rationaliseront,! ignoreront! et! même! nieront! tout! ce! qui! ne! correspond!pas!à!leur!croyance!fondamentale.%Restez%donc%concentré%et%engagé.%Soyez%prêt%à%vous% sentir%déçu.%Restez%vigilant%tout%au%long%du%chemin.% % Je%ne%dis%pas%que%les%gens%ne%sont%pas%invités%à%exprimer%leur%désaccord%avec%ma%propre%position% concernant% le% curatoriat% dans% ce% processus% délicat% de% déconstruction%;% je% précise% plutôt% que% la% critique%et%les%gestes%créatifs%ne%doivent%jamais%provenir%d'un%lieu%d'autorité,%de%surveillance%et%de% contrôle.%Ne%laissez%pas%que%l'absence%de%sens,%produite%par%une%société%si%aliénante%et%capitaliste,% vous% empêche% de% trouver% des% poches% de% résistance% pour% l'équité% et% possiblement% pour% une% meilleure% humanité.% Du% point% de% vue% du% curatoriat,% il% s'agit% d'activer% la% conscience% critique% par% des% relations% éthiques% auLdelà% des% frontières% données% par% la% différence.% Il% s'agit% de% percer% le% regard% sur% la% complexité% du% monde,% qui% est% tout% en% nous% et% autour% de% nous.% C'est% prendre% des% risques.% C'est% se% demander% honnêtement% qui% nous% sommes.% Il% s'agit% d'effectuer% une% analyse% approfondie%et%radicale%sur%les%raisons%de%notre%désir%soit%de%créer,%soit%de%se%dédier%à%la%pratique% curatoriale.%C'est%repousser%les%limites%de%l'existant,%pour%apprendre%à%se%libérer.% % Si%vous%acceptez%cet%appel%qui%vise%à%un%changement%radical,%s'il%vous%plaît,%il%faut%pas%abandonner.% DonnezLvous%du%temps.%Une%transformation%profonde%requiert%l'engagement%le%plus%fort.%Laissez% le%processus%vous%indiquer%la%voie,%et%apprenez%à%vous%occuper%de%vos%fondements%éthiques.%Ne% vous%attendez%pas%à%être%récompensé%ou%reconnu%pour%vos%efforts%par%le%système%artistique%:%les% récompenses% ne% seront% pas% celles% que% vous% attendez% et% la% reconnaissance% viendra,% peutLêtre,% d'endroits%inattendus.%Ne%vous%découragez%pas%:%on%a%besoin%de%vous.%Le%monde%a%besoin%d'êtres% humains%capables%d'imaginer%à%nouveau%et%d'incarner%différentes%configurations%de%la%réalité%:%des% perspectives%marginales%qui%émergent%auLdelà%du%confort,%auLdelà%des%pratiques%utilitaires%et%auL delà% des% langages% stéréotypés,% afin% de% transformer% des% structures% obsolètes% de% croyance% et% de% contrôle.%Le%nôtre%est%un%travail%de%longue%haleine%:

conséquent,% la% réalité.% La% notion% de% performativité% aide% donc% à% comprendre% les% racines% de% la% formation% de% soi% et% à% se% confronter% à% des% vérités% idéologiques.% L'objectif% est% d'ancrer% et% de% comprendre%les%conditions%relationnelles%dans%lesquelles%les%artistes%et%les%curateurs%existent%et% opèrent.% La% justice% sociale% appelle% à% la% responsabilité% individuelle% et% collective,% et% elle% demande% une% analyse% systémique% de% l'art% même.% Donc,% appliquer% la% performativité% comme% stratégie% curatoriale%permet%de%relever%le%défi%de%déconstruire%les%normes%conventionnelles%qui%affectent%la% conception,%la%production%et%la%distribution%de%l'objet/sujet%artistique.%Ce%travail%de%recherche%en% faite% met% l'accent% sur% le% processus% curatorial% plutôt% que% sur% les% produits% d'exposition,% en% déplaçant%l'idée%de%la%recherche%même%vers%le%corps%et%vers%des%nouveaux%terrains%d'expérience% performative% et% d'expression% artistique.% Contre% l'institutionnalisation% du% capital% symbolique% et% culturel,%et%inspiré%par%une%communauté%de%voix%radicales%ici%citées,%j'ai%identifié%et%questionné%les% structures%de%pouvoir%qui%ont%colonisé%l'art%et%surveillé%l'identité,%afin%de%construire%et%maintenir% le%système%de%l'art%:%un%corps%institutionnel%élitiste,%déshumanisé%et%hautement%contrôlé%dans%sa% hiérarchie%du%pouvoir.%%
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% Nous% devons% remonter% aux% racines%:% le% geste% radical.% Comme% l'a% dit% un% jour% Franco% Rella 7 ,% si% tu% veux% retrouver% le% sens% de% l'histoire,% il% faut% repartir% de% la% fin% au% commencement,% pour% que% les% raisons%de%son%déroulement%n'échappent%pas%à%cette%machine%qui%fait%tout%pareil,%tout%synthétique% et% informe,% parce% que% l'histoire% a% été% interprétée% par% les% yeux% d'un% seul% auteur% et% d'une% seule% histoire,% qui% n'ont% pas% tenu% en% compte% sa% propre% condition% socioLéthique.% Noam% Chomsky% a% identifié%la%structure%hiérarchique%de%pouvoir%dans%laquelle%nous%vivons%comme%un%système%basé% sur% la% lâcheté% morale% et% la% corruption% intellectuelle,% résultat% de% privilèges% incontestés% et% de% formes%de%néoLcolonialisme.%Cette%hiérarchie%dicte%les%conditions%de%légitimité%et%de%valeur%que,% en%coopération%avec%des%structures%éducatives%dysfonctionnelles%et%des%médias%de%masse%et%des% plateformes%sociales%non%critiques,%sapent%la%capacité%des%individus%à%penser%de%manière%critique,% bloquant%ainsi%l'autonomie%humaine%dans%l'action%et%dans%la%prise%de%décision.%Les%catégories%de%la% critique,% façonnées% en% réponse% au% statu% quo,% ont% été% réinterprétées% dans% l'ère% actuelle% de% la% mondialisation% comme% la% recherche% de% la% réalisation% du% soi% privatisée.% Cela% déplace% la% responsabilité% perçue% du% changement% social% sur% les% individus,% et% loin% d'une% analyse% systémique% d'un%système%qui%produit%et%maintient%l'iniquité.%Cependant,%à%partir%du%milieu%des%années%1980,% «%les% élites% de% droite% ont% réussi% à% stigmatiser% et% à% restreindre% le% financement% public% de% certains% types%d'art.%[…]%Les%générations%suivantes%d'artistes,%devinant%que%le%contenu%"difficile"%pourrait% restreindre% leur% entrée% dans% le% cycle% du% succès,% se% sont% livrées% à% la% censure.% De% manière% assez% perverse,% le% succès% public% des% campagnes% de% censure% tient% en% partie% au% mythe% d'une% culture% unitaire%et%sans%classes%:%la%prétention%qu'aux%ÉtatsLUnis,%l'art%et%la%culture%appartiennent%à%tous%et% que%très%peu%de%connaissances%ou%d'éducation%spécifiques%sont,%ou%devraient%être,%nécessaire%à%la% compréhension%de%l'art.%Mais%la%lisibilité%elleLmême%est%généralement%une%question%d'éducation,% qui% s'adresse% à% un% public% relativement% restreint% déjà% équipé% d'outils% de% déchiffrement% appropriés%»,%comme%le%soutient%Martha%Rosler% 8 .% Dans%ces%enjeux%qui%sont%liés%à%la%question%de% l'égalité% du% capital% symbolique,% la% politique% identitaire% du% système% artistique,% développée% au% cours% des% dernières% décennies,% souffre% du% marché% global.% L'art% termine% pour% se% préoccuper% par% des% questions% très% éloignées% de% la% question% de% savoir% et% de% son% potentiel% critiques% et% socioL politique.%% % L'identité%se%développe%en%compensation%de%demandes%sociales%et%éthiques.%Lorsque%les%artistes% et%les%curateurs,%occupant%un%terrain%au%milieu%entre%l'individuel%et%le%collectif,%s'accrochent%aux% hiérarchies%imposées%par%le%system%de%l'art%et%par%le%milieu%sociaux,%leur%agence%se%développe%et% se% configure% comme% un% champ% de% tension% où% les% croyances% matérielles,% culturelles% et% sociales% (rôles,%étiquettes,%motifs,%stéréotypes%et%forces)%façonnent%leur%pensées,%les%relations,%les%actes%et% %%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%% Londres,% sur% les% trois% cents% artistes% représentés% dans% le% réLaccrochage% de% la% collection% permanente,%moins%d'un%tiers%étaient%des%femmes%et%seulement%le%29%%n'étaient%pas%des%artistes% blancs 15 . % En% 2004,% le% Museum% of% Modern% Art% (MoMA)% de% New% York% a% rouvert% son% espace% d'exposition% agrandi,% présentant% des% oeuvres% d'art,% entre% 1880% et% 1970,% où% sur% les% 410% oeuvres% présentées% dans% les% galeries% aux% quatrième% et% cinquième% étages,% seulement% 16% étaient% des% femmes. % La%Biennale%de%Venise%2013,%sous%la%direction%de%Massimiliano%Gioni,%n'a%sélectionné%que% le%16%%de%son%contenu%parmi%des%artistes%femmes% 16 . % Lors%de%la%Biennale%de%Venise%2017,%intitulée% «%Viva%Arte%Viva%»,%organisée%par%(une%curatrice%femme)%Christine%Macel,%les%femmes%artistes%ne% représentaient% encore% que% le% 35%,% et% le% 61%% venaient% des% continents% européen% et% nordL américain 17 . %% % Ce%ne%sont%que%des%exemples%qui%prouvent%clairement%que%les%institutions%de%l'art%centralisent%et% matérialisent%leur%pouvoir%à%travers%des%règles%formelles%et%des%contraintes%tacites%qui%excluent% l'autre.% Cela% reflète% le% monde% dans% lequel% nous% vivons.% Les% statistiques% de% Reilly% fonctionnent% «% pour%dénicher%-%pour%enregistrer,%compter%et%mettre%en%évidence%les%inégalités,%mettant%à%nu%les% mécanismes% idéologiques% puissants% qui% garantissent% que% certains% artistes% sont% célébrés% tandis% que% d'autres% sont% marginalisés.% [Reilly% a]% consacré% les% vingtLcinq% dernières% années% de% [sa]% carrière%à%tenter%de%faire%en%sorte%que%les%sousLreprésentés%ou%non,%les%réduits%au%silence%et%les% «%doublement% colonisés%»% L% ceux% soumis% à% la% fois% par% l'empire% et% le% patriarcat,% par% exemple%L% ne% sont% plus% ignorés.% [Elle% prend]% comme% [son]% hypothèse% opératoire% le% fait% que% le% «%système%»% de% l'art% -% son% histoire,% ses% institutions,% son% marché,% sa% presse,% etc.% -% est% hégémonique,% et% qu'il% privilégie% la% créativité% masculine% blanche% à% l'exclusion% de% tous% les% autres 18 %». % % Je% soutiens% l'activisme% de% Reilly,% en% tant% que% chercheuse% et% curatrice% moiLmême.% Et% je% partage,% par% mon% écriture,% ma% recherche% et% ma% pratique,% le% même% combat% contre% la% marginalité% et% l'invisibilité% Ce%changement%de%mentalité%et%de%perspective%permettrait%d'ouvrir%un%espace%de%pleines%options% qui% tient% compte% des% contradictions% et% des% vérités% multiples.% À% partir% de% cette% ouverture,% les% curateurs%seraient%libres%de%créer%les%outils%créatifs%et%critiques%pour%renforcer%le%tissu%conjonctif% qui%lie%tous%les%individus%dans%leurs%différents%réalisées.%Cette%thèse%argumente%que%le%paradigme% curatorial% nécessite% un% changement,% afin% de% transformer% la% façon% dont% l'art% est% conçu% dans% sa% fonction,%et%exprimé%à%travers%les%valeurs%que%son%système%produit%et%transmet.%% % Le% curatoriat% est% ici% conçu% comme% une% praxis% performative%:% une% profession% ambivalente,% un% scénario% radical% théorique% et% phénoménologique,% enraciné% dans% la% pratique% et% imprégné% de% la% théorie%occidentale.%En%considérant%l'identité%dans%sa%complexité%comme%impropre%aux%binaires% et% aux% dichotomies% imposés,% et% en% essayant% de% se% libérer% des% dynamiques% discriminantes% et%% oppressives,% le% curatoriat% doit% constamment% être% réinventé% et% reconfiguré.% La% thèse% soutient% également% que%cette%praxis%a%le%potentiel%de%combattre%des%relations%de%pouvoir%et%de%contrôle.% Lorsqu'il%soutient%l'art%de%la%performance,%et%lorsqu'il%intègre%la%performativité%comme%stratégie% dans%son%approche%et%dans%sa%méthodologie,%le%curatoriat%aide%à%renforcer%et%améliorer%la%capacité% humaine% à% affronter% ces% enjeux% et% à% résister,% pour% enfin% (trans)former% ses% témoins.% La% position% théorique% que% ici% se% développe% part% aussi% de% l'expérience% professionnelle% acquise% au% cours% des% années% de% cette% recherche% doctorale.% L'analyse% s'articule% à% partir% d'une% lecture% critique% d'une% sélection% d'oeuvres% d'art% et% des% projets% curatoriaux,% choisis% pour% leur% vision% spécifique% et% leur% message%radical%-%des%artistes,%des%penseurs%et%des%curateurs%qui%se%sont%demandé%ce%que%cela% implique%de%vivre%la%question%de%l'être%et%du%devenir,%autant%qu'individu%profondément%préoccupé% par% la% spirale% descendante% de% l'éthique,% tout% en% étant% soumis% à% des% dynamiques% (internes% et% externes)% oppressives% imposées% par% l'époque% actuelle% et% par% le% milieu% social.% En% honorant% ces% contributions,%ce%corps%textuel%a%été%façonné%comme%une%curation%radicale%de%voix,%des%idées,%des% actions%et%des%réflexions,%à%l'intérieur%et%auLdelà%du%domaine%de%l'art,%pour%mettre%en%évidence%les% fractures% et% les% références% historiques,% philosophiques,% psychique% et% culturelles% qui% causent% les% contradictions%du%curatoriat,%dans%le%temps%contemporain%de%la%crise%de%l'humanité.% % Je%vois%quatre%axes%au%sein%desquels%les%curateurs%et%les%artistes%ont%la%possibilité%de%réfléchir%et%de% réorienter% leur% manière% de% penser% et% de% faire% de% l'art,% et% de% performer% le% curatorial% :% LETTRE% I% BECOMING% RESEARCH,% LETTRE% II% CURATING% LANGUAGE% MATTERS,% LETTRE% III% PERFORMING% ETHICAL% CARE,% LETTRE% IV% TAKING% ON% RADICAL% RESPONSIBILITY.% Ces% quatre% lignes% se% construisent,% lettre% après% lettre% et% dans% chacun% de% chapitres,% pour% encadrer% une% perspective% théorique% qui% se% développe% en% construisant% progressivement% un% axe% précis% de% réflexion% et% de% discussion% qui% aborde% le% sujet% curatorial% sous% différents% angles.% En% suivant% l'introduction% et% en% continuant% dans% ce% que% j'ai% appelé% le% groundwork% (le% travail% de% fondation)% et% en% préparant% les% %%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%% conclusions,%ces%axes%représentent%les%orientations%qui%dirigent%le%curateur%vers%l'exploration%de% soi% et% de% l'autre,% dans% le% but% de% déconstruire% la% logique% dominante% des% structures% de% pouvoir% existantes,% et% de% créer% des% espaces% pour% que% les% voix% artistiques% qui% ont% été% réduit% au% silence% peuvent%s'exprimer.%Ces%quatre%axes%représentent%la%boussole%pour%traverser%ce%texte%théorique% qui% se% compose% par% des% intersections% et% des% contenus% complémentaires.% Pas% de% solutions% en% pleurant% l'absence% de% mes% pairs% qui% ont% été% réduits% au% silence% ou% littéralement% tués,% parce% qu'ils%exprimaient%les%exigences%les%plus%profondes%de%l'âme,%à%la%recherche%d'un%changement.%Il%y% a% encore% tellement% de% sacré% qui% s'y% accroche.% N'avonsLnous% pas% la% responsabilité% d'honorer% au% moins% leur% mort,% en% assumant% le% processus% de% libération% pour% lequel% ils% sont% décédés% ?% Mes% questions%viennent%racheter%leur%silence%obligé.% % En%tant%que%curateurs%d'art,%ne%devrionsLnous%pas%être%investis,%en%entendant%les%cris%du%monde,%à% rendre% justice% aux% différentes% significations% et% à% la% vérité% humaine% qui% habitent% cachées% sous% la% chair% humaine?% L'éradication% des% blocages% qui% séparent% les% humains% et% la% radicalisation% de% l'expression%artistique%-%considérée%dans%son%potentiel%de%transformation%-%se%produisent%par% la% compréhension% radicale% de% combien% les% relations% sociales% du% système% artistique% ont% été% politisées% et% le% langage% infecté% par% des% identifications% exclusives% et% contraires% à% l'éthique.% Je% soutiens% que% l'accent% du% curatorial,% en% temps% de% crise% humaine,% devrait% être% orienté% vers% sa% capacité% à% développer% de% nouvelles% possibilités% et% de% nouvelles% stratégies% pour% une% meilleure% communication% entre% les% individus.% Je% crois% que% l'art% devrait% activer% des% processus% d'autoL émancipation%et%d'émancipation%collective.%L'art%doit%s'engager%pleinement%en%faveur%de%la%liberté% et% de% la% libération.% Pour% cela,% j'insiste% sur% le% potentiel% curatorial% de% créer% un% sentiment% d'appartenance%qui%renforce%les%relations%de%différence%entre%tous%les%êtres%humains.%Cependant,% les% inégalités% que% j'ai% identifié% dans% les% mécanismes% idéologiques% de% l'institution% artistique,% qui% valorisent% certains% individus% et% marginalisent% certains% autres,% ont% prouvé% que% le% monde% de% l'art% est%profondément%oppressif%et%hégémonique.%Comme%je%l'évoquais%au%début%de%cette%composition% textuelle,% suite% à% la% mise% en% garde% de% Theodor% W.% Adorno,% le% hiatus% entre% éthique% et% esthétique% doit% être% comblé% ou% du% moins% réduit,% en% remettant% rigoureusement% en% cause% la% structure% hiérarchique%du%système%de%l'art,%et%en%réalisant%enfin%son%urgente%révision%éthique.%Les%curateurs% ne%doivent%pas%oublier%que%la%demande%esthétique%est%également%sociale%et%politique%-%cela%est%le% travail% le% plus% difficile,% celui% de% construire% une% boussole% éthique% partagée% et% s'assurer% que% la% contribution% curatoriale% soutienne% un% sens% de% responsabilité% pour% soiLmême% et% pour% tous% les% autres,%dans%cette%cartographie%élargie%faite%par%toutes%les%réalités%humaines.% % Je%me%suis%consacré%à%ce%parcours%doctoral%sans%pouvoir%saisir%pleinement%la%normativité%de%l'art,% conséquence%du%modèle%de%la%Modernité,%pour%laquelle%l'histoire%a%été%arbitrairement%construite% d'une% perspective% euroLcentrique,% écrite% par% une% tradition% d'effacement% et% d'exclusion.% À% ces% conclusions,% en% réfléchissant% sur% la% façon% dont% j'ai% commencé% ce% chemin,% cette% recherche% théorique%et%pratique,%de%près%d'une%décennie,%m'a%conduit%à%un%changement%de%registre%et%vers% une% direction% radicale,% pour% que% ma% propre% pratique% héberge% et% révèle% les% contradictions% historiques% et% culturelles% qu'y% sont% enracinées,% pour% enfin% embrasser% pleinement% des% réalités% apparentement% oppositionnelles.% Si% une% partie% de% cette% thèse% a% été% consacrée% à% déconstruire% le% mythe% de% la% culture% et% les% limites% formelles% des% catégories% simplifiées% et% absolues% de% la% pensée% occidentale,% j'ai% mis% autant% d'attention% à% rechercher% et% à% expérimenter,% à% travers% mes% projets% curatoriaux,% des% outils% pour% retenir% la% diversité% et% éveiller% la% conscience% sociale.% En% tant% que% curatrice% européenne% blanche% et% en% tant% que% femme% relativement% jeune% avec% une% formation% en% culture% européenne% classique,% je% n'avais% pas% été% formée% pour% entreprendre% une% analyse% systémique.% J'ai% enfin% réalisé% par% moiLmême% que% le% système% de% l'art% a% besoin% d'une% révision% critique%de%sa%structure,%étant%patriarcale,%exploiteuse%et%élitiste.%Mon%expérience%au%sein%des%arts% visuels% depuis% 2009% et% dans% l'art% de% la% performance% depuis% 2014% en% franchissant% les% frontières% des% rôles% définis% du% curateur% d'art% et% celui% de% l'artiste,% ainsi% que% mes% lectures% et% les% échanges% ceux! qu'ils! oppriment.% L'avertissement% de% Frederick% Douglass% est% venu% diriger% mon% regard% sur% l'intersection%entre%identité,%pouvoir%et%aliénation.%En%tant%que%rouage%de%la%machine%implacable% de% l'histoire,% l'identité% est% toujours% soumise% à% des% tensions% oppositionnelles% conscientes% et% inconscientes% qui,% sans% échappatoire,% déterminent% sa% formation.% J'ai% spécifiquement% analysé% la% complexité% du% mythe% de% la% culture% et% de% l'artiste,% ainsi% que% le% mythe% de% la% blancheur% et% de% la% noirceur,% considérant% que% le% racisme% est% une% névrose% visuelle% et% sociale% qui% concerne% profondément% la% logique% institutionnalisée% du% regard,% et% qui% privilège% le% blanc,% le% masculin,% le% normatif.% Sans% cette% analyse% critique,% le% concept% de% soin% et% son% application% dans% le% curatorial% n'auraient% pas% de% sens% et% de% contenu% réel.% Je% reviens% aux% mots% de% la% féministe% noire% Bell% Hooks% lorsqu'elle% déclare% :% «% Être% dans% la% marge,% c'est% faire% partie% du% tout% mais% en% dehors% du% corps% principal.%[…]%Nous%pouvions%entrer%dans%ce%monde%mais%nous%ne%pouvions%pas%y%vivre.%Il%fallait% toujours%retourner%à%la%marge,%traverser%les%voies,%les%baraques%et%les%maisons%abandonnées%aux% abords%de%la%ville% 29 %».%Ces%mythes%culturels,%dévalorisant%la%dignité%et%l'intégrité%humaines%et%en% affirmant% toutes% sortes% de% différences% sur% une% base% biologique,% ont% produit% des% omissions% historiques.% Ils% perpétuent% encore% des% asymétries% dans% la% justice% sociale% :% le% mythe% dessine% les% lacunes%stratifiées%et%invisibles%comme%des%zones%de%silence%dans%cette%cartographie%si%complexe.% Cependant,%étant%donné%qu'il%s'agit%de%constructions%culturelles,%et%qu'aucune%solution%ni%aucune% tentative%ne%pourront%jamais%être%posées%comme%absolues,%universelles%ou%définitives,%cela%vaut%la% %%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%% 29 %Bell% Hooks,% Feminist!Theory!from!Margin!to!the!Centre,!South% End% Press% Classics,% deuxième% édition,% New% York,%2000.%! peine%de%revenir%à%ce%qui%est%commun%à%tous%les%êtres%humains,%à%savoir%que%nous%sommes%tous% des%êtres%mortels%qui%ont%besoin%de%soins%et%en%devenir%constant.%C'est%la%nature%de%l'être%humain.% Cela%m'a%amené%à%dire%que%le%caractère%spécifique%du%curatorial%serait%toujours%incomplet%si%l'on% négligeait%l'injustice%causée%par%l'application%perpétuée%de%ces%mythes%culturels%dans%le%domaine% de% l'art,% injustice% qui% ne% fait% que% créer% de% la% séparation% et% qui% a% fait% perdre% l'empathie% et% la% compréhension.%Je%me%suis%donc%engagé%dans%la%chair%du%monde.%Je%me%suis%lancé%dans%un%voyage% radical,% à% travers% l'art% de% la% performance% et% en% performant% le% curatorial,% praxis% pour% laquelle% le% corps% humain% vient% revendiquer% des% droits% équitables% pour% tous% ses% témoins,% là% où% le% spirituel% s'enracine%dans%une%quête%réelle%et%incarnée%du%soi%et%du%collectif.%Je%suis%arrivée%à%la%conclusion% que% le% processus% individuel% d'autoLémancipation% de% la% conscience% humaine,% dans% ses% contradictions%inhérentes,%sert%de%tribut%à%l'esprit%communautaire%qu'il%faut%ici%comprendre%dans% le%sens%d'un%partage%humain%et%éthique.%Cela%exige%des%actions%concrètes%et%des%efforts%collectifs% pour%une%définition%renouvelée%de%ce%que%l'on%entend%généralement%avec%le%mot%humanité.%C'est% ainsi% que% LETTERS% FROM% A% RADICAL% PERFORMANCE% ART% CURATOR% PERFORMING! THE! CURATORIAL% adresse% l'agence% curatoriale%:% comme% une% volonté% radicale% d'activer% et% de% gérer,% dans% la% pensée% et% dans% l'action,% les% processus% de% prise% de% conscience% et% de% transformation% possible% au% niveau% identitaire% et% au% niveau% social% -% une% forme% d'activisme.% Dans% le% concept% de% construction% de% ponts% entre% les% personnes,% le% temps% et% les% espaces,% le% défi% de% l'hospitalité% curatoriale,%que%dans%l'institution%artistique%tisse%la%texture%de%l'appropriation%culturelle%et%de%la% marginalisation,%est%implicite.%L'esprit,%en%quête%de%liberté%et%d'incarnation%dans%les%arts,%se%heurte% contre%le%caractère%capital%de%la%valeur%qui%est%donnée%à%la%production%artistique%et%pour%lequel%le% langage%de%l'art%se%vide%et%se%corrompt.%L'art%devient%par%conséquent,%selon%les%termes%de%Sontag,% l'ennemi%niant%la%réalisation%de%cette%transcendance%fondée%qu'il%promettait.%L'art%a%renoncé%à%son% potentiel%:%il%a%rompu%avec%les%urgences%réelles%et%les%préoccupations%humaines.% % Et% le% soin% ?% Qu'en% estLil% de% l'opportunité% curatoriale% de% contribuer% à% la% préservation% de% la% vie% humaine,% de% faire% fleurir% l'âme% depuis% ses% blessures% culturelles% ?% Qu'en% estLil% d'une% philosophie% curatoriale% qui% entend% se% constituer% autant% que% réflexion% performative% et% sociale,% qui% creuse% et% s'étend%auLdelà%de%la%fixité%du%regard%institutionnalisé,%et%dont%l'application%vise%à%racheter%tous% les% sens% humains% et% à% s'adresser% à% tous% les% individus% ?% Qu'en% estLil% d'une% praxis% qui% étend% son% potentiel%auLdelà%du%domaine%de%l'art%luiLmême,%dans%un%espace%d'appartenance%dans%lequel%tous% les% individus% sont% accueillis% ?% Il% ne% s'agit% pas% seulement% d'un% exercice% théorique.% Il% s'agit% d'une% praxis%qui%exige%un%engagement%de%toute%une%vie,%car%notre%être%ici,%au%monde,%ne%peut%plus%être% tenu% pour% acquis% -% moments% de% présence% éphémère% entre% la% vie% et% la% mort,% dont% aucune% certitude% n'est% donnée,% et% qu'aucune% transaction% économique% pourra% jamais% garantir.% Le% processus% d'abstraction% des% problèmes% réels% a% fait% tomber% les% individus% en% danger% et% dans% l'erreur.%Dans%la%dimension%incertaine%de%la%vie%humaine,%les%sentiments%et%les%émotions%jouent%un% rôle%énorme%à%la%fois%dans%la%conscience%et%dans%l'inconscient.%Les%corps%ressentent.%L'âme%pleure% et% célèbre.% L'esprit% pense% et% les% pensées% reviennent% au% corps,% pour% ensuite% revenir% à% nouveau% à% l'esprit,%dans%un%processus%constant%d'assimilation%rationnelle%de%ce%que%les%cellules%reçoivent%et% transmettent.%J'ai%appliqué%la%notion%de%performativité%à%l'action%de%soin,%au%coeur%du%curatorial,% pour% répondre% ainsi% au% frémissement% d'impatience% à% tisser% et% à% ressentir% l'expérience% humaine% dans%toutes%ses%couches%et%ses%complexités,%même%lorsque%certaines%expériences%peuvent%parfois% sembler%très%lointaines%des%réalités%personnelles.%J'ai%décrit%l'action%de%performer%le%soin%comme% une% tâche% collective,% infiniment% délicate,% horriblement% amère% lorsqu'elle% est% abusée% et% mal% conduite,% mais% étonnamment% puissante% lorsqu'elle% écoute% et% touche% l'âme.% Le% soin% performatif% n'est%pas%un%concept%:%c'est%la%manière%dont%le%soin%est%pensé,%réalisé%et%activé.%Cependant,%j'ai%dû% retracer% les% raisons% socioLpolitiques% pour% lesquelles% le% soin% a% été% genré,% attribué% aux% femmes% et% assigné%à%l'espace%privé.%J'ai%remis%en%cause%cette%construction%sociale,%emmenant%ainsi%la%pratique% curatoriale% dans% l'espace% public,% là% où% j'ai% directement% expérimenté% que% la% terre% est% remplie% de% sang% et% que% la% compréhension% entre% individus% est% difficile.% Bien% que% les% artistes% et% les% poètes% qui% considèrent% l'art% de% la% performance% comme% l'un% des% langages% d'expression% libre.% J'ai% transcendé% le% doute% suscité% par% la% détresse% en% entreprenant% une% voie% radicale% et% risquée.% J'ai% enregistré%des%inégalités%et%des%injustices%sociales%à%l'intérieur%et%à%l'extérieur%du%monde%de%l'art.% J'ai% cherché% des% stratégies% pour% en% équilibrer% les% conséquences.% J'ai% appris,% par% expérience,% qu'aucun% de% nous% n'est% identique% et% interchangeable,% pour% lequel% le% soin,% par% définition,% est% un% processus% à% façonner,% à% partager,% à% nourrir% en% permanence.% On% a% besoin% des% espaces% sécurisés% pour%recoudre%nos%blessures.%On%a%besoin%des%entrées%et%des%sorties,%comme%repères%auxquels%se% référer,% afin% que% les% couches% signifiantes% du% geste% performatif% puissent% véritablement% atteindre% comme% une% invitation% à% franchir% les% frontières% de% la% différence% et% de% la% séparation.% Il% y% a% des% portails% à% ouvrir,% un% trident% et% une% cloche% à% porter% par% chacun% de% nous.% Prévoyant% cette% complexité,% il% m'est% devenu% essentiel,% dans% mes% écritures% doctorales% aussi,% de% proposer% une% démarche% cohérente% avec% les% transformations% de% l'identité% que% l'art% de% la% performance% peut% activer.%L'identité%n'est%jamais%figée.%Il%s'agissait%aussi%de%développer%des%stratégies%pour%pouvoir% saisir,%en%termes%plus%clairs,%la%qualité%de%la%réalité%humaine%qui%n'est%jamais%objective.%Performer% le% curatorial% contribue% à% construire,% sur% le% plan% cognitif% et% phénoménologique,% l'espace% public% comme%l'espace%où%les%choses%se%passent%et%se%produisent.%Dans%une%telle%mesure,%le%curatorial%est% une%praxis%publique.% % N'importe% qui% peut% décider% d'échapper% à% l'investigation% de% la% réalité,% comme% chaque% individu% peut% décider% tout% autant% de% se% contenter% de% soins% personnels,% ce% qui% en% fait% dans% la% société% contemporaine%a%pris%une%proportion%extrême%et%superficielle.%Cependant,%si%nous%nous%arrêtions% et% pensions% vraiment% que% tout% le% monde,% à% un% moment% donné% dans% la% vie% -% pas% seulement% au% moment% de% la% naissance,% ou% quand% nous% sommes% malades% ou% au% point% de% mourir% -% a% besoin% d'aide%et%de%soutien,%les%concepts%mêmes%de%soins%et%d'éthique%changeraient%leur%consistance%et% trouveraient% un% véritable% ancrage% à% la% réalité% humaine% partagée.% Dans% ce% corps% textuel,% j'ai% analysé% la% communauté% artistique% comme% un% collectif% qui% manque% de% cet% ancrage% et% qui% peut% créer% une% séparation% si% elle% est% limitée% aux% périmètres% institutionnalisés% du% cercle% élitiste% des% gens% de% l'art.% «% Certes,% il% reste% l'imprévisibilité% incontrôlable% de% nombreux% événements% sur% lesquels%l'humain%n'aura%aucun%pouvoir,%mais%si%chacun%pouvait%compter,%de%manière%extensive%et% durable,%sur%un%tissu%de%relations%qui%permettent%d'être%guidé%par%le%principe%de%soins,%différente% et%certainement%meilleure%serait%la%qualité%de%vie,%tant%dans%la%sphère%privée%que%dans%la%sphère% publique.%C'est%la%raison%pour%laquelle%le%soin%est%quelque%chose%auquel%on%ne%peut%pas%renoncer%30 % ».%Ce%que%Luigina%Mortari%affirme%devient%dans%le%curatorial%la%dimension%centrale%de%son%effort%et% de%tous%projets,%des%idées%curatoriales,%des%initiatives%collectives,%et%des%collaborations%artistiques% qui% visent% à% coLcréer% différentes% modalités% d'être% et% de% devenir,% informées% par% un% sens% de% responsabilité%qui%traverse%la%sphère%la%plus%large%de%la%justice%sociale%et%de%l'activisme%curatorial.% % L'appel%au%soin,%en%définitive%à%la%liberté%et%à%la%libération,%concerne%aussi%le%langage%et%toutes%ses% matières.% Quand% dans% le% récit% curatorial% le% moi% passe% à% la% troisième% personne,% l'appropriation% culturelle% et% la% distance% émotionnelle% peuvent% facilement% se% produire.% L'espace% désincarné% de% l'art,%où%les%récits%sont%exposés%au%grand%public,%peut%par%conséquent%épaissir%l'articulation%de%la% hiérarchie% gravée% sur% les% identités% et% sur% les% cultures% représentées.% Considérant,% comme% l'affirment%Deleuze%et%Guattari% 31 , % que%la%masse%est%par%nature%microLpolitique%dans%un%monde%-% le% monde% de% l'art% -% de% multiplicité% et% d'échange,% j'ai% regardé% le% public% en% ces% termes,% et% %%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%% l'hospitalité% curatoriale% comme% un% rituel% de% fusion% de% toutes% les% significations% que% les% identités% représentées%apportent%dans%l'espace%d'exposition.%Je%partage%l'idée%que%«%le%potentiel%unique%de% l'hospitalité%curatoriale%réside%dans%la%capacité%à%la%fois%de%rendre%opératives%et%de%dépeindre%ces% relations%dans%tous%leurs%conflits,%ambivalences%et%paradoxes.%Leur%pertinence%politique%consiste% dans% la% performativité% de% leur% rapport% analogue% aux% conditions% sociales% existantes% 32 %».% Chers% artistes%et%curateurs,%je%souhaite%que%nous%nous%réunissions%à%une%table%de%proximité%éthique%et% de%densité%d'âme,%où%l'invité%est%l'hôte%et%l'hôte%est%l'invité.%La%nourriture%culturelle%et%spirituelle% que% chacun% peut% apporter% nourrit% et% offre% quelque% chose% aux% relations% spirituelles% dont% nous% avons% tous% besoin.% Cet% élan% s'étend% auLdelà% des% contraintes% temporelles% de% l'expérience% esthétique,% rendues% parfois% limitées% par% les% gens% de% l'art.% Sur% la% dimension% sacrée% de% cette% tentative,% Leela% Fernandes% offre% une% perspective% cruciale% :% «% Les% mouvements% pour% la% justice% sociale% sont% des% efforts% sacrées.% En% outre,% je% suggère% que% les% mouvements% de% transformation% sociale% et% politique% ont% échoué% non% pas% à% cause% de% l'impossibilité% de% réaliser% leurs% visions% de% la% justice% sociale,% mais% parce% qu'une% telle% transformation% ne% peut% être% complète% que% s'elle% est% explicitement%et%inextricablement%liée%à%une%forme%plus%profonde%de%transformation%spirituelle%au% niveau% de% masse…% pour% que% les% mouvements% pour% la% justice% sociale% soient% pleinement% transformateurs,% ils% doivent% être% basés% sur% une% compréhension% des% liens% entre% les% domaines% spirituel% et% matériel% 33 %».% Comme% l'a% déclaré% John% Henrik% Clarke,% et% comme% Preach% R% Sun% a% rappelé,% j'ai% atteint% la% nature% ultime% de% ma% propre% responsabilité% socioLpolitique% en% tant% que% curateur%d'art%:% % Quelle que soit votre passion, elle doit être l'outil de votre libération. ,will,shape,and,mold,this,country, or,it,will,not,be,molded,and,shaped,at,all,anymore., So,I,don't,think,you,have,a,choice., How,can,you,be,an,artist,and,NOT,reflect,the,times?, That,to,me,is,the,definition,of,an,artist., ,want,to,beg,you,,as,much,as,I,can…, To,be,patient,toward,all,that,is,unsolved,in,your,heart,and,to,try, to,love,the,questions,themselves….,Do,not,seek,the,answer,,which, cannot,be,given,you,because,you,would,not,be,able,to,live,them., And,the,point,is,,to,live,everything.,Live,the,questions,now., Perhaps,you,will,then,gradually,,without,noticing,it,,, live,along,some,distant,day,into,the,answer., If,there's,a,book,that,you,want,to,read,, But,it,hasn't,been,written,yet,,then,you,must,write,it All,progress,we,have,made,in,the,realm,of,civil,rights, has,been,accomplished,through,identity,politics., Those,who,claim,to,[want],freedom,and,deprecate,agitation,are,men,who,want,crops, without,plowing,up,the,ground;,they,want,rain,without,thunder,and,lightning., They,want,the,ocean,without,the,awful,roar,of,its,many,waters.,[...], Power,concedes,nothing,without,demand.,It,never,has,and,it,never,will., Find,out,what,any,people,will,quietly,submit,to,and,you,have,found,the,exact,measure,, of,wrong,and,injustice,that,will,be,imposed,upon,them.,[...],

Nina
Rainer!Maria!Rilke! ,
!find!out!whether!it!is!spreading!out!its!roots!in!the!deepest!places!of! your! heart,! acknowledge! to! yourself! whether! you! would! have! to! die! if! it! were! denied! you! to! write.!This!above!all!-!ask!yourself!in!the!stillest!hour!of!
Robin!Di!Angelo! ,
The ,limit,of,tyrants,is,prescribed,by,the,endurance,of,those,whom,they,oppress., 

Frederick!Douglass! , Revolution,is,not,a,
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qualities)of)the)human)psyche.)It)means)that)the)impossibility)for)all)individuals,)black)and)white,) to) authentically) exist) and) live) outside) this) social) neurosis) provoked) controversial) feelings) that) have) been) consciously) and) unconsciously) transmitted) by) cultural) values) in) the) day=to=day) reality,)as)a)form)of)a)constant)reminder)of)white)and)male)supremacy.)These)projected)cultural) stereotypes,) created) in) compensation) to) white) guilt,) have) been) perpetuated) through) language.) Which)also)means)that)the)myth)is)not)constitutive)of)human)reality,)but)born)out)of)civilisation,) in) response) to) the) white) dialectical) demand,) and) developed) in) repetition) in) family,) social,) and) educational) environments.) I) am) here) to) claim) that) racism) operates) in) a) sly) form) in) the) unconscious,)which)is)the)place)where)the)overwhelming)and)bombarding)corpus)of)visual)and) racial)stimuli)takes)shape.)In)the)European)tradition,)for)instance,)the)collective.unconsciousness,.

as

)defined)by)Carl)Gustave)Jung,)is)inhabited)by)symbolic)archetypes)that)have)been)considered) universal) and) natural.) Conversely) to) what) Jung) asserted,) the) collective) unconsciousness) is) not) historical,) universal,) or) natural.) It) is) instead) a) psychological,) cultural) and) social) construction)
perpetuated)through)language)and)culture.)However,)the)idea)of)the)collective)unconsciousness) being)biologically)inherited)furnished)the)pre=text)for)moral)categories)to)which)everyone)must) comply.)On)a)daily)basis,)this)still)reiterates)and)re=affirms)the)existential)and)social)inferiority)of) certain)individuals)or)groups)of)individuals,)through)cultural)forms)of)neo=colonialism.))

) I)close)this)reflection)by)saying)that,)rooted)in)history)and)philosophy,)in)the)arts)and)in)culture,) and)propelling)through)language,)these)socio=political)factors)have)affected)the)arts)and,)indeed,) the)curatorial)vocabulary.)However,)this)also)means)that)when)unmasked)the)myth)and)its)roots,) and)the)historical)narrative)corrected)and)the)gaze)reoriented,)the)course)of)history)can)change,) if)the)masters')language)changes.)Fanon)affirmed:)"Education)of)another)sort)[…])should)be)able)

to) moralize) their) vision) and) socialize) them.) […]) In) every) society,) in) every) community,) there) exists,) must) exist,) a) channel,) an) outlet) whereby) the) energy) accumulated) in) the) form) of) aggressiveness)can)be)released." 86 )In)regards)to)the)curatorial,)it)is)crucial)to)understand)that,)as) for)the)Adlerian)axiom,)it)is)not)possible)to)study)the)artists)and)curators')condition)in)isolation,) but)only)in)relation)to)their)social)context)and)to)the)contradictions)of)their)environment,)which) proves) that) a) systemic) analysis) of) the) art) structure) is) urgently) needed) in) order) to) understand) their) agencies.) Dear) curators) honestly) struggling) for) dethroning) the) white) masters,) as) Fanon)

reminded)us)on)a)methodological)level,)"a)researcher)can)choose)to)adopt)either)of)two)attitudes) toward)his)subject.)First,)he)can)be)content)with)a)description)-)like)the)anatomist)who,)in)the) middle) of) a) description) of) the) tibia,) is) surprised) to) be) asked) how) many) fibular) depressions) he)
has.)This)is)because)his)research)always)focuses)on)others)and)never)on)himself.)[…])Or,)second,) after)having)described)the)real,)the)researcher)can)set)out)to)change)it.)In)theory,)moreover,)the) descriptive)method)seems)to)imply)a)critical)approach)and,)consequently,)the)need)to)go)farther)

toward) a) solution.) […]) What) is) essential) to) us) is) not) to
) accumulate) facts) and) behaviour,) but) to) 

!

My!vulnerable!and!somatic!curatorial!identity,!I!remind!you!of!the!Latin!etymology!of!the!word! identifying! your! professional! identity:! "Curator! (n.)! Mid@14c.! From! Latin! curator! "overseer,! manager,!guardian,"!agent!noun!from!Latin!curatus,!past!participle!of!curare,!originally!of!those! put!in!charge!of!minors,!to!take!care!of!lunatics,!starving!people,!ill!people,!etc.!Then!soon!after! "spiritual! guide,"! "one! responsible! for! the! care! (of! souls).! Meaning! "officer! in! charge! of! a! museum,!library,!etc."!is!from!1660s." 104 !These!roots,!indicating!the!path!of!protection!and!safety,! guidance! and! respect,! made! me! dig! into! paramount! complexities.! I! remember! Frantz! Fanon! arguing! that! none! of! the! individuals! is! the! bearer! of! absolute! truth,! and! being! myself! the! responsible!for!the!care!of!your!soul,!I!let!my!voice!ring!out,!who,are,you?!I!look!at!the!body!as! the!temple!of!a!long!history!that!chained!individuals!to!pain!and!oppression.!You!too!know!that! the! struggle! is! complex! and! layered,! yet! we! believe! that! there! was! a! key! to! help! handling! and! transforming!unbearable!situations.!The!burdens!imposed!or!inflicted!upon!masters!and!slaves,! and! the! human! values! rotten! in! the! rubble,! re@opened! the! enigma! posed! by! Agostino! in! the! X! book!of!Confession:!"Factus!eram!ipse!mihi!magna!quaestio." 105 !Literal!translation,!I,had,become, to,myself,a,huge,question.!!

!

The!knowledge!of!the!spirit,!as!evoked!in!Friedrich!Nietzsche's!Zarathustra,!is!the!life!that!cuts! into! one's! flesh.! But! in! the! open! relationship! from! oneself! to! oneself,! the! human! soul! faces! lacerating!contradictions.!I!therefore!question!the!idea!of!the!subject,!and!from!the!perspective!of! care!I!recall!Ruth!Sonderegger!that!in!the!text!"Curatorial!Hospitality"!argues!that!vital!is!to!find! out! internal! and! external! asymmetries! in! order! to! point! out,! ex, negativo,! how! possessive! and! 103 !This! text! was! formulated! in! response! to! Guillermo! Goméz@Peña's! invitation! to! edit! the! text! "How! to! survive! the! apocalypse,! An! on@going! stream! of! consciousness! performance! blog! by! "Gerónimo3"! Gómez@ Peña;!Full!of!contra/dictions,!confessions,!social!commentary!&!chance!poetry,!like!life!under!lockdown…"! 2020.!! 104 !Definition!from!Online!Etymology!Dictionary,!2001@2021,!Web!October!2021,! https://www.etymonline.com/word/curator.!The!first!application!of!the!term!curator!in!the!modern!sense! was! at! the! time! of! the! "Royal! Society! of! London! for! Improving! Natural! Knowledge,"! an! experiment@based! organisation! founded! at! Gresham! College,! London,! on! 28! November! 1660.! The! organisation! is! known! for! establishing!the!concepts!of!scientific!priority!and!peer!review.!They!looked!at!evolutionary!advancements! in! the! conduct! and! communication! of! science,! and! supported! the! flourishing! of! the! Arts! and! Letters,! nationally! and! internationally.! In! 1662,! Robert! Hook,! an! English! natural! philosopher,! architect! and! polymath,! was! appointed! as! "Curator! of! Experiments."! He! can! be! considered! the! first! "curator"! in! the! modern! sense,! a! new! invented! position,! appointed! by! the! Royal! Society,! to! conduct! trials! and! creative! experiments!based!on!Hook's!own!methods!and!at!the!suggestion!of!other!members.!See:!Laura!J. !Snyder,! Eye,of,the,Beholder:,Johannes,Vermeer,,Antoni,van,Leeuwenhoek,,and,the,Reinvention,of,Seeing,! the( idea( of( the( subject( is. 106 (Awareness( needs( to( be( raised( about( subjectivity,( individuals( re;educated( as( ethical( beings.( Art( has( distracted( its( audience( from( the( violation( of( fundamental( human( rights.( I( hence( dig( into( the( roots( of( the( noun( curator,( to( find( the( ethical( direction(for(the(act(of(curation.(How(does(the(Mid;14c.(etymology(translate(in(the(racist,(sexist,( multinational,(technocratic,(capitalist(21 st( century?(My(voice(is(becoming(dissident.(( ( Giorgio(Colli(asserts,("Madness(is(the(matrix(of(wisdom." 107 'He(refers(to(the(ancient(times,(when( wisdom( and( sacredness( were( assigned( to( lunatics,( poets,( artists,( and( madmen:( undesirable( individuals(confronted(with(their(limits,(and(dwelling(at(the(margins(of(the(social(sphere.(Yet(it( was(believed(that(they(possessed(an(intimate(knowledge(generated(by(inner(states(and(profound( experiences,( where( opposites( emerged( with( no( synthesis,( revealing( the( tragic( condition( of( human(existence.(Going(back(to(the(present,(my(vulnerable(and(somatic(curatorial(body,(you(too( speak(from(the(margins.(You(are(aware(that(radical(voices(are(punished,(silenced(and(killed(for( pronouncing(the(tragic,(the(extreme,(the(unspeakable(pathos(of(the(human(and(of(the(world.(As( Michel( Foucault( inquires,' isn't( it( sanity( a( conceptual( and( social( construct,( produced( by( socio; economic(forces(that(promote(institutional(confinement?(And(isn't(it(the(art(institution(the(nonplace( where( artists( are( confined( under( the( supervision( of( bureaucrats( in( charge( of( archiving,( labelling,(administrating(and(controlling?(Aren't(art(museums(the(spaces(supposedly(assigned(to( quarantine(the(audience,(and(to(treat(the(artists'(insanity(and(wise(mania(-(such(a(threat(to(the( poise( of( society? (108 (In( the( preface( of( the( 1961( edition( of( History'of'Madness,'Foucault( makes( a( point:'"Modern(man(no(longer(communicates(with(the(madman…(There(is(no(common(language,( or( rather,( it( no( longer( exists;( the( constitution( of( madness( as( mental( illness,( at( the( end( of( the( eighteenth( century,( bears( witness( to( a( rupture( in( a( dialogue,( gives( the( separation( as( already( enacted,( and( expels( from( the( memory( all( those( imperfect( words,( of( no( fixed( syntax,( spoken( falteringly,( in( which( the( exchange,( between( madness( and( reason,( was( carried( out." 109 (The( experience(of(visual(arts(is(normally(diachronic(to(the(life(experience,(whereas(the(language(of( performance(art(is(specifically(meant(to(repair(the(rupture(in(dialogue(by(its(terms(of(exchange.( This( occurs( in( a( space;time( specificity,( and( through( the( physical( and( semantic( body( in( action.( The( knowledge( emerges( from( the( threshold,( between( inner( states( and( an( extra;ordinary( experience( offered( to( the( audience.( The( tension( performed( is( about( expression( and( liberation,( between( memory( and( recollection,( for( meanings( to( be( re;established( in( their( full( transmissibility.( Yet( it( is( hard( to( admit( that( the( common( is( empty,( the( language( of( art( is( particular(and(complex,(and(between(people(there(is(no(common(language.(To(also(consider(that,( for( its( difficult( contents( and( for( the( removal( from( the( capital( system,( the( language( of( performance(art(has(been(considered(of(less(of(a(value(than(the(language(of(visual(arts.(But(the( body(is(the(temple,(so(I(address(you,(my(vulnerable(body,(to(seek(what(you(signify.(Your(artistic( "insanity"( is( too( a( conceptual( and( social( construct,( produced( by( socio;economic( forces( that( prevented( you( to( pronounce( your( vision,( from( the( margins( of( their( normative( realities.( Communication( is( still( broken,( expelled( by( the( primacy( of( the( intellect( upon( your( body( diagnosed( as( to( be( handled( and( cured.( Not( wise( or( worthy( of( normal( attention,( your( right( of( expression(has(been(censored:(you(would(like(to(share(the(way(you(want(to(inhabit(the(world,( and( you( are( looking( for( ways( to( point( out( the( uncertain.( Do( you( remember( The' Birth' of' Philosophy,(when(Giorgio(Colli(investigated(the(origins(of(the(Greek(philosophy(and(the(Western( thought?( There,( Colli( returns( to( Plato( who( calls( his( love( for( wisdom( philosophy.( It( is( not( a( coincidence( that(Plato's( research( and( educational( activities(took(place( in( the( literary( form( of( a( dialogue.( I( am( thinking( about( the( connection( that( Plato( established( between( philosophy( and( wisdom,(which(led(him(to(retrieve(the(oral(tradition,(so(to(reinterpret(its(symbolic(images.(I(am( also( interrogating( the( myth( and( the( ritual,( seeking( to( recover( the( connection( between( art( and( wisdom,( which( led( me( to( rehabilitate( the( performative( body,( so( to( reinterpret( its( complex( cartography.("In(Delphi,(the(vocation(of(the(Greeks(for(knowledge(manifests(itself:(wise(is(not(the( rich(in(experience,(who(excels(in(technical(skill,(in(dexterity,(in(expedients,(as(it(is(instead(for(the( Homeric( age.( Odysseus( is( not( a( man( of( wisdom.( Wise( is( the( one( who( throws( light( into( the( darkness,( the( one( who( unties( the( knots,( who( manifests( the( unknown,( who( points( out( the( uncertain." 110 (For( wisdom( to( emerge( in( the( archaic( civilization,( evoking( the( knowledge( of( the( future( as( one( of( the( social( tasks,( divinatory( collective( rituals( were(considered( meaningful(acts.( They( were( decisive( moments( of( the( public( and( political( life( of( the( Greeks.( Intrinsic( to( Greek( wisdom(was(the(oracle,(which(was(ambiguous(and(hard(to(decipher,(and(which(manifested(itself( through( the( words.( The( discourse( on( madness( (mania),( as( Plato( recalled,( was( developed( by( Socrates( in( the( Phaedrus:( contrary( to( the( way( we( actually( think,( madness( was( intended( as( prophetic( and( mysterious,(poetic(and(erotic,( in(all(its(forms,(exalted(as(superior(to(moderation( and( self;control.( Divination,( the( foundation( of( the( Delphic( cult( (mantica),( shares( its( etymology( with( madness( (mania):( the( prophetic( mystery( through( rituals( and( oracles,( emerging( through( words,(and(experienced(in(the(immediacy(of(life.(It(is(interesting(to(bridge(these(collective(and( political( rituals( with( the( nature( of( the( immediacy( time( that( is( proper( to( performance( art. 111 ( Marilyn(Arsem(writes(about(it:(( Our lives don't stop when we make a performance, nor do the lives of our audiences. The performances unfold within simultaneously shared lives, shared time. And then it is gone. Our lives are ruled by time's inevitable, relentless passage. We move through time and time moves through us. We always have less of it than we had a moment ago. It is impossible to be conscious of every 110 (Giorgio (Colli,(La'nascita'della'filosofia,(p.15.( 111 (A(future(in;depth(essay(will(be(dedicated(to(the(ritual(dimension(of(performance(art.(( single moment, of everything that happens in our presence, of everything that occurs in our minds and bodies. We always overlook something, leave it out, ignore it, or forget it even as it occurs. We are forced to let it go. Our lives don't stop when we make a performance, nor do the lives of our audiences. The performances unfold within simultaneously shared lives, shared time. And then it is gone. 112 of% art% making% and% its% reception,% the% intersection% between% art% and% its% social% life. 114 Art tries to make the impossible possible, the invisible visible, bringing light to "dark woods so tangled and rough where the right way was lost" (Dante), no matter what happens to you. We should be honest to accept the fact that we all live in almost total darkness. There are thousands and thousands of people that we will never see, who don't know us and will never know us, but for whom somehow we [curators] are responsible once we venture to make art to search for a meaning that might be able to enlighten the life path of our human journey, albeit partially and albeit with meanings are something that we always ascribed therefore never absolute. To put it differently, imagine to be a seed of wheat fallen by chance on an infinite field.

W.!W.!Norton! &!Company,!1st!Edition,!New!York,!2015.! 105 !The!translation!is!mine.!! territorial(
The soil where the seed has fallen, the sun and the rain have their own function. They will act accordingly to process the transformation of the seed into a sprout and then into a plant, perhaps with fruits that will ripen for nourishment. It is an impersonal question. The seed is exposed there. It contains in itself all its potential, but left alone it can't do much. 119 ' While' sit' on' my ' chair,' in' front' of' a' lighthouse,' the' light' that' Andrea' Pagnes' describes' reverberates'like'the'real'and'ephemeral'circle'of'light'that'turns'around'itself'and'enlighten'the' 360'degrees'possibility'of'direction.'Before'receiving'the'letter,'it'was'in'2017,'Pagnes'and'I'had' discussed'extensively'the'question'of'the'seed,'and'confronted'it'with'the'activist'work'of'Preach' R'Sun'who'joined'us'in'the'conversation'in'2016.'What'still'resonates'is'the'part'when'it'is'said' that'the'seed'is'exposed.'It$contains$in$itself$all$its$potential,$but$left$alone$it$can't$do$much.'Pagnes'' words' brought' me' back' to' the' Latin' etymology' of' the' word' "curator,"' for' which' care' and' attention'-'the'curator'as'the'spiritual'guide,'responsible'of'the'souls'-'imply'first'the'act'of' togetherness. 'The'seed'that'I,'art'curator,'have'the'responsibility'to'empower'has'to'develop'the' spiritual' strength,' and' not' only' the' physical' and' the' rational' will,' to' challenge' the' force' of' the' gravity'in'order'to'break'through'its'cell.'Preach'R'Sun'and'I'often'discussed'about'the'natural' violence'of'this'act'of'transformation.'Which'also'means'that'for'meanings'to'emerge,'art'has'to' undergo'to'the'same'process:'it'has'to'rediscover'its'potential'and'challenge'the'orbital'gravity'of' the'system,'by'thinking'itself'outside'the'wellLpackaged'reflection'of'its'globalised'market'and'by' transforming' from' the' inside' out.' Curating,' for' its' part,' has' to' revisit' its' praxis' outside' and' against'the'logic'that'capitalises'on'all'its'objects'and'subjects,'as'it'has'to'heal'from'the'arbitrary' and' systemic' exercise' of' control' and' supremacy' that' drowns' both' artists' and' curators' in' the' depth' of' the' produced' alienation' and' in' the' implosion' of' their' potential.' How' could' this' transformation' be' activated,' from' the' inside' out,' on' an' individual' and' collective' level' and' through' the' performance' art' experience?' The' system' does' not' water' the' self,' it' severed' from' these'life'matters.'' ' I'was'late'to'realise'that '"the'power'of'art'is'located'in'its'power'to'negate," 120 'as'stated'by'Susan' Sontag' in' Styles$ of$ Radical$ Will,' and' that' resistance' develops' from' the' soul' soil,' from' that' vulnerable' and' somatic' primal' ground' in' which' the' voice' roots' and' ultimately' returns:' the' human' body.' It' is' a' radical' power.' It' is' a' seed,' with' all' potential,' through' rituals,' to' cope' with' reality,'to'negate'and'reconstruct,'so'to'finally'flow'to'other'shores'where'horizons'overlap.'Off' the'assigned'route,'the'wind'pushed'me'into'the'negative'direction'where'no'reducing'synthesis' will'ever'be'possible.'' ' I'salute 'you,'my'dissenting,'vulnerable,'somatic,'and'now'plural'and'meaningful'curatorial'body,' Francesca'Carol'Rolla' ' 120 'Susan 'Sontag,'Styles$of$Radical$Will,'Picador'USA,'New'York,'1966,'p.'8.' 

! I! witnessed! the! emotional! participation! of! a! temporary! community! of! differentiated! bodies!that!around!the!massage!table!liberated!the!mapa/cuerpo!from!its!reified,!colonised,!and! sick! condition.! The! psycho:magic! ritual! against! violence! provoked,! in! its! effects,! a! societal! experience! of! radical! catharsis.! Performance! art! there! configured! a! community! experience! to!
counter! and! transform! the! heritage! and! the! consequences! of! the! masters! of! mankind,! inflicted! and!transmitted!to!the!individual!and!collective!body.!At!the!conclusion!of!the!action,!the!public! (re:)emerged! as! a! community, of, care. 123 !The! public! recognised! itself! as! vulnerable,! occupied,! suddenly (active,(and(highly(politicised,(exposed(to(the(dangerous(consequences(of(invisible(and( seemly( unstoppable( forces( colonising( the( conscious( and( the( unconscious,( and( consistently( testing(the(individuals'(critical(capacity(to(see(what(is(happening(to(the(human(body,(as(well(as( the(spiritual(strength(to(endure(reality(and(the(pain.(By(means(of(performance(art,(the(body(was( reminded(of(its(own(disease,(exposing(the(trap(of(the(illusionary(saviour((the(ambivalent(figure( of( the( acupuncturist)( and( then( taken( care( of( by( the( community,( to( heal( from( within( it.( During( Corpo% Insurrecto,( it( became( evident( to( the( audience( that( the( body( is( the( battleground( of( colonisation(and(imposed(alienation,(but(also(the(very(place(from(which(to(resist,(and(undertake( a(decolonizing,(healing(process.(The(body(exists(as(the(very(cartography(of(visible(and(invisible( zones( to( cross,( to( enquiry,( and( to( protect,( and( as( the( compass( not( to( get( lost( in( such( a( map( complexity.(The(human(body(is(the(language,(the(matter,(the(primal(tool(to(learn(and(to(use(to( navigate,(alone(and(together,(towards(its(own( It( took( me( years,( however,( to( fully( rationalise( what( Guillermo( GómezFPeña( meant( by( aquí,% tu% miedo%encarnado,(while(retiring(from(the(uncritical(aesthetics(of(consumerism,(which(fucks(the( brain( towards( an( uncertain( future. (125 (The( bloody( body( is( blocked( in( its( imagination,( to( find( creative(solutions(and(strategies(of(resistance.(Major(art(institutions(are(complicit(with(it.(Art(is(a( microFworld(reflecting(the(larger(society.(Colonisation(sickened(the(human(body.(It(alienated(the( 124 (From( Guillermo( GómezFPeña( during( a( LETTERS%FROM%FORMENTERA( COLLECTIVE( SIGNATURES( radio( marathon,(at(Radio(Illa(Formentera(107.9,(curated(by(Francesca(Carol(Rolla,(Formentera((ES),(November,( 2017.( Edited( from( the( previous( Guillermo( GómezFPeña,( "Ritual( March( to( the( End( of( the( Century,"( Radio( Text,(privately(sent(to(Francesca(Carol(Rolla(in(preparation(to(the(residency(project:("I(decide(to(continue( memembering(the(unusual(journey(that(brought(me(to(this(stage:(5(centuries(of(total(foreign(domination( 1492( performances( in( which( I( have( cut( my( veins( and( my( hair( have( farted( inconceivably.( I( have( eaten( in( front(of(the(public(I(have(danced(on(flames(and(ice(I(have(recreated(my(birth(I(have(invoked(my(ancestors(I( have(conspired(against(the(government(I(have(applied(for(a(job(I(have(sold(my(identity(I(have(selfFdeported( to( Mexico( I( have( returned( swimming( I( have( changed( the( position( of( my( soul( within( my( body( and( have( reconfigured(my(entire(body(to(accommodate(your(whims((or(to(confirm(your(fears).(Dear(foreign(public( here,( your( fear( embodied( in( my( corpo/body/arteFfacto( my( body( elastic( my( body( celluloid( my( body( passionate(my(body(folkloric(my(body(cartographic(my(body(cyberFpunk(my(body(rock(my(ceremonial(body( my(body(militant(my(body(metaphor(my(bloody(body(inside(I(go(into(a(concert(of(goodbye(I(shroud(myself( towards( the( uncertain( future( goodbye,( decade( of( panic( goodbye,( century( of( progress( millennium( of( war( western(art(marginal(art..."( 125 ("We( must( say( "Fuck."( In( the( chapter( on( profanity,( I( insist( on( the( power( of( profanity( as( a( force( in( disrupting,(disobeying,(and(defying(patriarchy(and(its(rules.(In(understanding(why(profanity(is(offFlimits(to( women,( I( unpack( the( ways( that( girls( are( socialized( into( the( straitjacket( of( being( "nice"( and( "polite,"( and( recognize(the(absurdity(of(patriarchy's(claim(that(our(profane(words(are(worse(than(the(violence(it(subjects( us(to."(Excerpt(from:(Mona(Eltahawy,(The%Seven%Necessary%Sins%for%Women%and%Girls,(Beacon(Press,(Boston,( 2019,(eFbook,(p.(34.( mind.(It(anesthetised(the(heart.(But(the(body(is(militant,(the(body(is(ceremonial,(the(body(is(the( cartography.( The( body( as( the( metaphor,( again( a( matter( of( language.( When( considering( the( different(levels(of(colonisation(by(corporations,(through(the(power(of(commercial(iconography,(it( is( a( matter( of( fact( that( viral( images( constantly( penetrate( without( interruption( the( eyes.( Daily,( they( sediment( into( the( individual( and( collective( memory:( clots( of( necessities( and( desires,( emotional(feeding,(fallen(attempts.(This(imagery(has(been(so(subconsciously(absorbed,(and(our( critical( capacity( annihilated,( that( is( not( a( coincidence( that( Walter( Benjamin,( already( in( 1921,( showed(that(capitalism(is(a(cultural,(cultic(and(shameless(religion.(It(appropriates,(manipulates( and(orients(the(masses(to(make(huge(profit,(by(pretending(to(satisfy(human(needs(and(anxieties,( to( which,( in( the( past,( the( soFcalled( religions( responded.( None( of( us( is( immune( to( the( global( project(of(colonization.(How(to(confront(the(unpleasant(truth,(as(Preach(R(Sun(recalls(in(the(text( "The(Art(Plantation"(that(follows(below,(that(we%are%all%slaves,(and(that(art(is(complicit?(( ( 'Art' is nothing other than the language of white $lave masters and colonizers.

the art institution (a product of capitalism) is yet another tool and code for, white hierarchical hegemony. within the 'ivory towers' of art, world creativity and lived experience is essentially exploited and colonized under the arbitration and control of white (self-appointed) $lave masters. the white dictated art institution essentially controls the narrative of world creativity. in fact, the blueprint for the institute of slavery is written directly into the very fabric/DNA of art. in this regard art is a direct symbol and representation of slavery: museums much like grand white plantation houses: consolidate, house and display the (extracted, stolen, exploited and owned) creativity/labor power (culture and history) of all neutralized and indoctrinated $laves -here fine artist is just another term for 'House $lave'. the art galleries, fairs, biennials, and auction houses, like the slave forts/compounds of old, represent the '$lave Markets'. whereby, the exploited creativity/labor power of art $laves is consolidated and put on display to be ogled, poked, prodded and sold to the highest bidders -WELCOME TO THE AUCTION BLOCK! the (TRADITIONAL) art curators are $lave chasers and overseers, whose jobs are to essentially corral and bring new $laves into the market. hence operating as the gate keepers, protectors, and perpetuators of the $lave institution.

unfortunately, art $laves -just as today's society of $laves under capitalism -are bound not by force and physical shackles but by the illusion and mentally induced bonds of NEED. hence, they voluntarily offer themselves up for the auction block: sell me i's a good $LAVE! sell me i's a good 'NIGGER'! sell me i's a good artist! -under the guise of achieving success, recognition and art world validation. the art $lave -shackled and bound by NEED -lies to themselves, convincing themselves that the pursuit of art is a noble pursuit. the art $lave convinces themselves that art can in fact liberate. when in fact art, as a product of capitalism, is yet another tool of white supremacy, and as such could never be utilized as a tool for true liberation. I claim that your role and responsibility, from the very premises you projected, is to recognise that your selection actually evidenced your full subjection to power. The humanism that you put on display was articulated from the privilege of a European white woman and art curator building her narrative from and within a Western-centred, white, and above all, male system. Paolo Baratta was right when he said that the artists' worlds expand our perspective exhibitionary narrative from and within a Western-centred, white, and male system. Paolo Baratta said that the artists' worlds expand our perspective and the space of our existence, however, your actions did not support your initial intention. Your privileged eye weaved some prejudices, which influenced into your curatorial decisions. I would like to ask you, what makes us human? As a woman, what made you lose sight of your own body and of your sisters, whose bodies are subjected and dominated by the same male power governing the world art affairs? I know that in the art system inclusivity is never neutral, and hospitality not reciprocal. The question of ethics, within curating, is urgent and demands a self-critical analysis, and spaces of discussion of the existing parameters that are still looked by the world as the reference and the standard.

!art!form,! some!accounts!do!remain,!including!records!of!Antonio!Manuel's!live!art!action.!O,Corpo,è,a,Obra! explicitly!insisted!upon!the!live!body!itself!as!the!artwork,!placed!in!direct!reaction!to!an!urgent! social! context! of! oppressive,! military! rules:! he! performed! within! the! art! institution! without! invitation! and! permission.! The! artist's! intervention,! held! inside! the! most! prestigious! cultural! institution!of!his!country,!was!a!reaction!to!the!repressive!dictatorship!that!ruled!Brazil!for!more! than! two! decades! between! the! 1960s! and! 1980s. 127 !The! artist! critically! addressed! the! specific! context! of! institutional! censorship,!
Massimiliano#Gioni,#to#which#I#participated#as#a#coBcurator,#together#with#the#curatorial#team#of# the# Dutch# Global# Art# Affairs# Foundation,# with# the# exhibition# PERSONAL) STRUCTURES) TIME) SPACE)EXISTENCE,#Collateral#Event#of#the#55#Art#Biennale;#in#the#organization#of#Fang)Lijung:)A) Cautionary) Vision,# Collateral# Event# curated# by# Danilo# Eccher;# #in# the# organization# of# the# exhibition# Culture)Mind)Becoming,# curated# by# Karlyn# De# Jongh,# Huang# Du,# Danilo# Eccher,# Yang# Shin,# organized# by# the# Global# Art# Affairs# Foundation# and# the# Global# Art# Center# Foundation;# #in# the#organization#of#the#National#Pavilion#of#Kuwait;#and#in#the#exhibition#CONFRONTING)ANITYA.) Oriental) Experience) in) Contemporary) Art,) curated# #by# Liang# Kegang,# Italo# Furlan,# Xu# LiLi,# Collateral# Event# of# the# 55 th # Venice# Art# Biennale.# Only# years# later,# thanks# to# Maura# Reilly# compiled#data,#I#did#realise#that#of#the#whole#Venice#Art#Biennale#2013,#only#16%#of#its#content# was# from# women# artists. 137 #In# 2015,# I# decided# to# move# to# Formentera,# the# tiniest# island# of# the# Balearic# archipielago# (ES),# to# take# some# critical# distance# from# the# Venice# art# context
I want to activate this conversation with you, to identify the traps set by the art system, in order to support each other when we see that we are falling into the trap. We are all conditioned, we all make mistakes, but we can work together to correct these historical, cultural and spiritual discrepancies. The line between care and custody is very thin. 144 Arbitrary value judgements, hierarchization and exclusion (exercised by the curatorial power, to decide whom to invite to our exhibitions, who is going to reap benefit of the art network and of the context that will present the work, or who, in contrast, is going to be taken out of history) reveal how dangerous can be our curatorial decisions. I await your reply, a woman curator to another.

Best Regards

, Francesca Carol Rolla ! By!definition,!the!word!'flesh'!is!the!soft!substance!or!tissue!of!a!human!or!animal!body.!It!is!such! stuff! we! are! made! of,! the! primary! building! block! of! our! entire! organism! -! the! casing,! shell,! membrane! through! which! our! being! is! connected! to! the! world.! Already! in! the! Scripture,! the! Greek!word!for!'flesh'!is!σάρξ!(sarx),!"a!term!that!often!refers!to!the!physical!body!as!functioning! entity" 145 !and,! in! James! Strong's! definition,! "the! symbol! of! what! is! external! (by! extension),!
denoting! our! human! nature! with! its! passions! and! physical! and! moral! frailties! (by! implication),! and! (specially)! a! human! being! as! such." 146 !However,! the! flesh ! weaves! the! supremacy! of! the! under! the! flesh! enhances! the! distance! of! the! human! beings! from! themselves! and! from! certain! others.!Unlike!any!other!animal!species,!we!humans!intervene!upon!our!bodies!in!a!multiplicity! of!conflicting!ways.!Bodies!we!take!care!of!and!love,!or!neglect,!deny,!reject!and!refuse.!Bodies! we!control,!stimulate,!train,!or!spoil,!exploit!and!intoxicate.!Bodies!we!colonise!or!try!to!set!free.! Bodies! that! claimed! to! be! free.! Bodies! enclosed! in! narcissistic! drama.! Bodies! that! want! to! undergo! pigmentation! treatments! because! the! psychic:social! desire! moves! them! to! get! rid! of! a! corporeal, curse,! as! Frantz! Fanon! calls! it.! Bodies! that! we! manipulate,! capitalise! and! instrumentalise,! used! just! like! any! other! thing! and! object! -! bodies! as! objects! of! desire,! experimentation,!exploitation,!survival!and!dogmatism;!bodies!whose!consciousness!is!obsessed! with!meaningful!projections!upon!the!flesh.! ! Yet,!at!the!same!time,!we!are!bodies!-!our!own.!That!is,!we!are!bodyXsubjects.147!! Human!beings! are! brought! to! existence! with! their! specific! body! since! birth.! Through! the! body! we! express! ourselves,!we!experience!and!acknowledge!the!others.!We!are!agencies!who!create!contexts!and! situations,! interlacing! relationships! with! one! another,! privately! and! publicly,! thus! becoming! social! beings! -! or! political! animals,! to! say! it! with! Aristotle.! We! live! the! private! and! the! public! arena,! where! our! flesh! continues! to! define! citizenship! and! education,! as! well! as! the! efforts! we! will!have!to!make!along!all!our!life!to!be!seen!and!recognised,!the!thresholds!we!will!inhabit!to! invest,! seed! and! irrigate! the! boundaries! of! our! identity.! Knowledge! itself! emerges! through! the! flesh.! Performance! artists! and! curators! research! and! elaborate! strategies! and! methods! for! meanings! and! knowledge! to! emerge.! They! seek! for! ways! to! express! what! is! valued! as! the! performative!quality!of!the!self:!the!transformative!nature!of!the!identity!that!aims!for!a!change! in! the! world,! and! researches! the! processes! to! make! the! change! happen.! I! actually! have! found! myself! describing! performance! art,! among! its! many! other! definitions,! as! a! body:based

! art! practice! that! brings! into! view! alternative! realities.! Confrontational,! not! attributable! to! the! conventional,! performance! art! becomes! a! transformative! tool! when! it! accounts! how! subjective! agencies,!as!entities!in!constant!transition,!imply!the!emergence!of!new,!multiple!and!often!times! uncomfortable!meanings.!The!solution!that!Frantz!Fanon!proposes!-!not!to!become!one's!own! mask,!and!rise!to!the!range!of!colours!that!assigns!to!identities!their!place!in!the!social!hierarchy,! by! restructuring! the! gaze! upon! the! world! -! however! contrasts! with! the! direction! of! the! economic!life,!to!which!contemporary!artists!and!curators!are!subjected.!Here!lays!an!additional! condition! of! complexity,! brought! up! by! Carlos! Basualdo,! that,! carried! by! the! flesh,! moves! from! the! human! psychological! foundations! and! invests! not! only! the! everyday! life,! but! also! the! production!of!meanings:!"even!things!that!are!most!categorically!evident!can!occasionally!seem! invisible.!Not!because!they!do!not!exist,!but!rather!because,!at!particular!moments,!some!act!of! intellectual) conjuring,) some) configuration) of) actions) and) thought) is) able) to) hide) them) from) the) horizon)of)perception." 148 )) ) In)the)capitalistic)society)in)which)art)develops,)to)take)over)the)relationship)to)one's)self)is)the) precondition) to) bring) back) to) the) horizon) of) perception) and) discussion) several) internal) dichotomies)that)have)to)collapse)to)subsequently)repossess)the)means)to)bring)about)change)at)
a) social) level.) The) phenomenal) body 149 )has) to) be) first) exorcised) both) from) its) material) constituent,)and)from)the)language)that)codes)the)identity)according)to)different)apparatuses)of) representation,) communication) and) exchange.) Agency) and) subjectivity) develop) in) this) act) of) negotiation.) It) is) perhaps) unsurprising) that) from) Kant) to) Descartes,) materiality) has) been) described) as) "the) term) employed) for) that) which) weighs) down) the) soul," 150 )as) argued) by) Idires) Shah.) However,) if) the) body) is) a) visual) territory) -) for) what) hides) and) presents) -) and) if) the) phenomenal)body)can)be)read)as)a)text, 151 )recalling)the)reflection)of)Amelia)Jones)on)performing) the) body,) performing) the) text,) the) process) of) rePreading) and) rePwriting) the) body) becomes) of) crucial)importance,)by)any)individual)and)by)curators)too)empowering)a)deeper)connection)with) one's) own) identity.) Corporeality) therein) plays) an) essential) role,) as) Erika) FischerPLichte) argues:)

the)phenomenal)body)is)the)existential)ground)of)every)kind)of)action,)movement,)encounter,)be) it) in) everyday) life) and) in) the) art) making) process.) But) the) soul) always) burns) deeper) than) what) emerges)into)the)flesh.)Unfortunately,)even)when)we)claim)to)live)by)this)creed,)culture)is)shaped) for)human)beings)to)constantly)perform)the)material)in)order)to)exist.)"It)is)a)striving)to)let)the) 152 )
text)be,)or)to)listen." )We)do)not)let)all)visible)and)invisible)meanings)emerge)through)the)flesh. We)do)not)listen)to)the)invisible.)We)hold)to)names)as)treasures,)to)the)flesh)as)the)surface,)and) we)have)the)tendency)not)to)care)about)the)empty)lines)of)our)primal)text,)which)is)the)body.)) )

In)performance)art,)the)body)of)the)artist)succeeds)in)drawing)undivided)attention,)inviting)the) audience)to)respond)to)the)experience)of)his)presence)in)the)space)in)a)very)particular)way.)The) action) performed) by) the) phenomenal) body) of) the) artist) can) evoke) a) particular) physiological,) emotional,)energetic)and)spiritual)state)over)the)public.)This)occurs)when)the)performer)inhabits) and) holds) the) space,) responding) to) it) with) care) and) awareness,) and) by) applying) certain) techniques:) for) instance,) reversing) the) roles) between) the) artist) and) the) audience;) or) authentically)exposing)bodily)individual)characteristics)with)no)hindrance)of)mind;)highlighting) 148 )Carlos) Basualdo,) "The) Instable) Institution,") in:) Paul) O'Neill) (ed.),) Curating,Subjects,) Open) Editions) /) de) Appel,)Amsterdam)and)London,)2011,)p.)40.)))) 149 )Maurice) MerleauPPonty) distinguishes) between) the) body) as) a) physiological, substantial) entity) and) all) related) processes) involved) in) performing) the) action) of) the) body) in) question;) and) the) phenomenal) body,) subjective)source)and)interPsubjective)ground)of)experience,)which)is)the)role)the)body)plays)in)the)objectP directed)experience,)living)and)inhabiting)the)world.) 150 )Idires)Shah,)Sufi,Thought,and,Action,)ISF)Publishing,)London,)2017,)p.)3.)) 151 )For)inPdepth)information)on)this)topic,)refer)to:)Amelia)Jones,)Andrew)Stephenson,)Performing,the,Body., Performing,the,Text,)Routledge,)New)York,)1999.) 152 )Hazard)Adams)and)Leroy)Searle,)Critical,Theory,Since,1965,)Florida)State)University)Press,)Tellahassee,) 1986,)p.)757.)Italics)emphasis)is)mine.) specific' signs ' of' their' history' through' corporeality;' emphasising' these' signs' by' finding' and' structuring' movements' in' and' with' the' space,' exploring' rhythm,' time,' displacement' and' intensity;' or' through' the' use' of' the' voice,' sounds' and' vocal' expressions;' etc.' That' is,' performance' artists' read,' understand' and' perform' their' presence' to' strike' how' subjectivity' is' (internally' and' externally)' qualified' in' its' contextual' determinations.' Subjectivity' can' be' transformed' from' within' and' inBbetween:' "the' formation' of' a' one' that' is' not' a' self' but' is' the' relation' of' a' self' to' an' other…' [a]' subject' is' an' outsider,' or' more,' an' inBbetween...' Political' subjectivization'is'the'enactment'of'equality'-'or'the'handling'of'a'wrong'-'by'people'who'are' together'to'the'extent'that'they'are'between.'It'is'a'crossing'of'identities,'relying'on'a'crossing'of' names:'names'that'link…'a'being'to'a'nonBbeing'or'a'notByetBbeing," 153 'affirms'Jacques 'Rancière.' In' the' simultaneous' and' synchronised' level' of' relational' experience,' the' phenomenal' body' is' indissolubly'bound'to'the'semiotic'body,'carrier'of'meanings'through'its'signs.'In'performance' art,' the' physical' body,' the' phenomenal' body' and' the' semiotic' body' directly' relate' through' the' process' of' embodiment. 154 'As' argued' by' Edmund' Husserl,' "the' lived' body' is' a' lived' centre' of' experience,"' whereas' subjectivity' is' characterised' in' terms' of' the' very' ability' to' expand' and' transcend'from'its'substance,'"to'move…'and'encounter'other'embodied'agents'in'a'shared'space' within'a'coherent'and'everBexplorable'world."'For'Husserl,'the'embodiment'pertains'to'the'field' of'transcendental'subjectivity. 155 ' ' In' performance' art,' meanings' are' multiple' and' not' preBdetermined;' they' are' rooted' in' the' material'body'that'activates'the'space,'by'performing'as'a'body'among'other'bodies.'Meanings' come'into'being'during'the'course'of'the'action,'for'they'don't'exist'outside'of'it,'although'they' will' live' on' in' the' memory' of' the' witnessing' bodies.' They' constitute' the' performer's' semantic' vocabulary,' made' by' an' activated' and' relational' process' of' intuitionBperceptionBexpression.' They'can'evoke'other'associated'meanings'not'directly'linked'to'the'perceived'phenomena.'They' mark'the'point'of'tangency'and'the'tension'between'the'performer'and'the'audience.'They'set' the'gap'between'being*a'body'and'having'a'body,'which'may'cause'a'meaningful'rupture'in'the' consciousness:' "subjected' to' very' specific' conditions' established' by' the' doubling' of' "being' a' body"'and'"having'a'body"'[…]'the'tension'provides'the'conditions'of'possibility'for'generating' corporeality'in'performance'and'enables'the'audience's'specific'perception'of'such'corporeality' onstage.'Both'generating'and'perceiving'corporeality'in'performance'depend'on'two'phenomena' 153 'Jacques ' Rancière,' "Politics,' Identification,' and' Subjectivization,"' October' 61,' New' York,' Summer' 1992,' pp.'60B61.'' 154 'Erika' FischerBLichte,' "Embodiment' -' From' Page' to' Stage:' The' Dramatic' Figure,"' ASSAPH,' Studies* in* Theatre,'no.'16,'2000,'pp.'65B75.'' 155 'Elizabeth' A.' Behnke,' "Edmund' Husserl:' Phenomenology' 'A.'Schuwer,'Dordrecht,'Kluwer,'1989,' and' Joona' Taipale,' Phenomenology* and* Embodiment For me it's race, by trying to free myself of this racial objectification, trying to prove myself to be or become the man that I knew I had to be, that I knew I was.

#Ours#then#is#a#via"negativa#-#not#a#collection#of#skills#but#an#eradication#of# blocks." 157 #For# Grotowski,# the# body# is# not# a# tool:# through# its# flashiness,# the# material# is# burned,# there#is#not#transcendence,#the#grounded#body#is#converted#into#
Maybe you understand, or not, you too are slaves the same way I am. We all are slaves to the system. Mine might be race as the first place I saw, but it's sex, it's gender, it's class. This system keeps us all from our humanity. It's the BLOCKS.

The reason why we're living the way we are and there's so much suffering is because our humanity is in crisis.! We've used the word humanity, we say we are human but we don't know what humanity is.

You can't have humanity -the essence of humanity is FREEDOM -if you have to obey these sorts of blocks. ! I cannot be free as a black racialized being, because by the very nature of race, it alienates us from our humanity.

It says I have to obey this, I have to be black, you have to be white.! And there's conditions, even when you don't see, even when people say: I don't want to hear 156 #Erika#FischerHLichte,#The"Transformative"Power"of"Performance:"A"New"Aesthetics#pp.#76H77.# 157 #Jerzy#Grotowski,#Towards"a"Poor"Theatre,# Simon#and#Schuster,#New#York,#1968,#p.16 mediating)function)of)these)refined)images,)interpreted)within)the)(visual))language)matters)of) the) marked) body?) Piper) and) Preach) R) Sun's) identities) prove) the) human) body) to) be) a) complex)

text.) They) refuse) to) adapt) (so) to) jeopardise)) their) own) identity) in) the) problematic) intersection) between) physical) inscription,) social) reality) and) political) implications.) Amelia) Jones') question) is) crucial:)if)we)were)to)experience)the)artist's)wounds)through)brutality,)through)dripping)blood,) through) the) painful) facial) expressions,) how) could) we) even) stand) to) experience) the) work?) I) respond)that,)although)the)packaging)of)the)pain)may)seem)the)direction)in)conveying)suffering) for)the)audience)to)be)willing)to)experience)it)and)accept)it,)the)package)alienates)from)the)real,) as)the)representation)of)the)pain)severs)from)the)painful)reality.)If)the)intention)is)to)truly)bond) the)public)over)the)pain)in)a)way)that)calls)for)commitment)and)for)a)meaningful)change,)in)order) to) end) the) pain,) there) must) be) a) ways) to) educate) the) audience) about) the) fact) that) the) blood) is) real,)and)that)the)facial)expressions)that)we)can)barely)stand)are)the)real)experience)and)the)real) memory) of) the) inflicted) agony.) Is) the) strategy) to) aestheticize) the) image) of) the) pain) effective) in) planting) the) seed) of) a) real) change?) I) believe) that) it) is) rather) limiting) and) counterproductive) to) sweeten)the)brutality)of)the)crimes)committed,)and)to)accustom)the)public)not)to)feel)responsible) for)their)bystander)position.)I)have)seen)the)aesthetic)mediation)of)the)pain,)as)the)interpretation) of)it,)provoking)a)big)misunderstanding)about)the)seriousness)of)what)is)at)stake)when)the)artist) performs) the) pain.) I) witnessed) the) audience) walking) away) not) concerned,) or) having) violent) reactions) against) the) authenticity) of) the) artist's) body,) because) of) the) feelings) of) repulsion) the) wound) created.) I) generally) see) little) effort,) in) the) art) world,) to) educate) the) audience) to) be) emphatic,) to) feel,) to) be) able) to) handle) the) unbearable) truths) that) the) identity) carries,) without) removing) the) truth) or) masking) it.) Jones) affirms:) "The) wound) is) in) fact) precisely) a) mode) of) signifying) that) makes) the) body) of) the) other) available) as) meaningful) through) identification.) It) makes)pain)readable)as)inscribed)in)and)on)the)body." 188 )Hence,)is)there)any)other)way)to)open) the)experience)of)the)pain)as)real,)authentic,)and)not)compromised)in)its)linguistic)transmission?)

True)suffering)and)historical)trauma,)when)enacted)in)the)art)context,)are)not)a)simulation.))

)

In) La& persona& e& il& sacro,) Simone) Weil) argues) that) a) problem) concerning) the) language) and) the)

vocabulary) is) always) a) problem) concerning) the) thought;) which) implies) that) how) the) wounded) body)is)read)is)a)matter)of)language,)but)is)first)and)foremost)a)problem)concerning)the)ethical) thought) and) its) object) of) reflection:) the) human) condition.) At) the) beginning) of) this) letter,) dear) Owkui)Enwezor,)inspired)by)Sun's)vision,)I)discussed)about)the)urgency)of)naming,)identifying,)
voicing,) performing,) screaming) and) fighting,) with) no) enjoyable) mediations,) whatever) confines) the) free) expression) of) the) identity.) Being) the) curatorial) language) complicit) in) denying) certain) individuals) and) identities,) my) response) is) to) activate) situations) of) dialogue) about) the) soul) demands,)being)the)field)of)curating)permeated)with)a)false)conception)of)good)and)autonomous)

life)that)is)expressed)for)the)most)part,)which)creates)what)Shelly)Tochluk)has)explained)as)the) 188 )Ibid.))
panther(that(re)establishes (the(order;(the(animal(regains(the(lost(attention(of(the(audience.(The( noble(body(of(the(panther,(equipped(with(everything(necessary(almost(to(the(point(of(bursting,( appears(to(carry(freedom(around(with(it.(Its(joy(of(living(comes(with(such(strong(passion(from(its( throat(that(it(is(not(easy(for(spectators(to(keep(watching.(Nonetheless,(in(front(of(the(animal((and( not(anymore(in(front(of(the(body(in(pain)(the(audience(control(themselves,(keep(pressing(around( the(cage,(and(have(no(desire(to(move(on.(( ! The(artistic(creation(is(rooted(in(being.(The('unproductive'(hunger(artist(in(the(cage(seems(to(be( able(to(indefinitely(prolong(his(state(of(privation(and(solitude,(refusing(to(separate(himself(from( his( creation.( Never( satisfied( with( any( food( and( never( understood( by( his( own( time,( the( hunger( artist(would(deal,(until(his(pointless(death,(with(the(ambivalence(of(the(tension(of(emancipation,( with(the(abyss(between(the(certainty(of(his(own(temporal(existence,(and(the(strategy(to(survive( through( the( present,( between( his( need( for( prolonged( commitment( and( the( cage( built( around( him.(All(these(mark(the(artist's(body(over(the(course(of(Kafka's(story.(However,(the(solitary(act(of( the( hunger( artist,( ensnared( between( the( need( for( isolation( and( meaningful( interaction,( represents( the( scream( for( reciprocity:( whereas( the( audience( indifferently( gather( around( the( cage,( the( hunger( artist's( performance( happens( because( of( their( presence.( Why( are( spectators( excited(again,(pressing(around(the(cage,(with(the(highly(performative(body(of(the(panther?(Why( are(they(suddenly(turned(on(by(its(burning(freedom?(What(does(the(animalistic(sensuality(of(the( feline,(wild(and(untamed,(embody?(What(does(the(hunger(artist's(resistance(and(death(inside(a( cage(mean?(It(remains(highly(questionable,(but(understandable,(why(spectators(lost(interest(in( human( life.( The( cage( represents( a( constitutive( element( of( the( action( and( the( story( for( the( perception(of(the(potential(energy(flow(between(the(hunger(artist(first,(the(animal(later,(and(the( audience.(The(cage(also(stands(for(the(safe(distance(it(creates,(and(the(isolation(that(grants(the( spectacle( of( death( to( be( enjoyed,( commercialised( and( sold( with( entrance( tickets.( Kafka( casts( spectators(as(safe(voyeurs.(So,(at(the(end(of("The(Hunger(Artist,"(the(animal(body(can(re)emerge( as( energetic,( living( and( apparently( very( different( and( much( less( problematic( than( the( human( body,( constrained( in( his( act( of( resistance( and( publicly( sharing( the( question( of( freedom( and( liberation(from(within(the(cage,(until(the(last(day(of(his(life.(If(there(is(no(substantial(difference( between(the(materiality(of(the(human(body(and(the(one(of(the(animal((both(bodies)in)becoming, ( and(both(vital(at(some(point(in(their(life),(there(is(a(huge(fundamental(difference(in(the(meanings( and( engagement( these( two( different( bodies( demand.( No( empathetic( response,( that( only( occurs( when( the( audience( "let( fall( away( [the]( tendency( to( resist.( […] ( The( fear( it( inspires( must( be( accepted(rather(than(disavowed(or(repressed:(if(the(act(of(wounding(is(marginalised(or(erased( from(public(consciousness(it(can(fail(to(provoke(affect,(or(this(affect(can(be(repressed,(and(so(the( work(fail(to(have(political(effects," 192 (as(Jones(argues.(But(with(no(surprise,(when(the(panther(is( exhibited( inside( the( cage,( the( attention( is( put( into( motion( again,( any( potential( political( effects( forgotten,)for)the)highly)performative)body)of)the)panther)to)re4exert)a)strong)fascination)on)the) audience.) As) for) the) protagonist) of) Kafka's) story,) committed) creative) and) critical) individuals)

(that) do) not) identify) themselves) with) the) highly) individualised) concept) of) personal) autonomy,) but) still) search) for) the) legitimation) of) their) own) identity)) dwell) in) a) persistent) area) of) tension) between) themselves) and) the) others.) However,) in) the) experience) of) the) hunger) artist,) his) total) commitment,)the)abandonment)of)any)other)activity,)and)his)agency)to)perform)inside)the)cage) extinguish) under) the) pressuring) conditions) of) the) consumerist) society.) The) conditions) of) exposure) and) exploitation,) within) the) art) cage,) killed) the) artist) body.) He) fasted) till) death) and)

beyond.)Complicit)was)the)audience's)desire)to)be)entertained)with)the)animal)body,)the)lack)of) interest) and) attention) when) confronted) with) the) despised) and) rejected) human) body.) This) too) killed)the)artist.)The)replacement)of)his)dead)body)with)the)panther's)explosion)of)vitality)killed) him)again.)When)identity)is)denied,)the)soul)is)in)pain,)and)the)mind)tries)to)control,)language)is) too) contained) within) a) cage.) Violence,) performed) for) the) dehumanising) ideology) of) inequality,) imposes)a)certain)order,)and)forces)people)to)submit)to)the)will)of)power.)So)the)system)punishes) those)who)don't)obey.)The)breakdown)of)balance)and)the)experience)of)its)imposed)conditions) take)human)beings)who)dissent)to)anger)or)to)silence.)When)the)soul)responds)to)the)thorns)of) life,)language)should)be)there

)to)bear)what)cannot)be)endured)in)loneliness.)But)the)hunger)artist) finally)died)alone.)) ) What)is)at)stake)today)is)the)outcome)of)curators)taking)on)the)liberty)of)not)thinking)about)the)
hunger)artists')suffering)and)radical)commitment,)or)thinking)about)it)in)conceptual)and)abstract) terms,) perhaps) in) reaction) and) defence,) under) the) illusion) of) containing) and) overcoming) the) anxiety) experienced) when) losing) control) while) facing) the) human) tragic) condition.) "What) is) required,)then,)for)the)wounded)body)to)signify)in)a)politically)useful)way)[…])is)for)the)body)to) be) understood) as) grievable,) as) 'like% me'.) The) 'like) me') is) the) opening) to) empathy,) which) thus) requires)a)relation)of)relative)equivalence:)we)feel)empathy)when)we)experience)the)other)as)an)

equal.)For)the)wound)to)have)potentially)progressive)political)effects,)it)must)be)understood)as) occurring)on/in)a)body)that)could)just)as)well)be)mine." 193 ))

)

Where were the curators who called the hunger body to their largest cell?

Where were the curators to defend the body of the artist and mend the wounds of his soul? Where were the curators committed to that spectacle of death?

Where were the curators willing to take the place of the caged body, as the hunger artist's lips twitched but no sound reached the public's ears? Where was the curatorial gaze, attentive to justice and truth, complicit in that failed act of love, looking from distance, and invisible between the audience and the starved and dwindling body, who neither ate nor spoke but occasionally sang?

Where were the curators when the artist decided to die, exposed and exploited 193 )Ibid,)p.)55.))

by his voyeuristic audience? The clock was ticking. Where were the curators when the hunger artist was replaced by the young, highly performative and vital body of a panther, introduced into the cage after his death as a new exhibit, thus eradicating in the flash the tragic agony and the memory of his radical commitment? Where were the curators willing to tell the true story of days of isolation and seclusion? Where were the curators when they were called to expose themselves in supporting the unwelcome reality of the dying body? Where were the curators fighting against the cultural appropriation of that body? Where were the curators interrogating and stopping the replacement of the dead body? Where were the curators inviting the distant audience to not enjoy that body as an easily digestible and spectacular object?

Where were the curators to support the reaction that the body in the cage created upon the public that was witnessing a real death inside the cage?

Where were the curators, surely triggered themselves, and yet willing to analyse their own reactions? Where were the curators ready to interrogate the notion and application of care? Where were the curators to augment the burden of visual representation, the burden of existential marginalisation and the burden of socio-political exclusion? Where were the curators to guarantee the hunger artist's survival? Where were the curators responsible for protecting the artist, and stabilising his existence in artistic, social, economical and spiritual terms? Where were the curators during the process of education of such an anaesthetised public, to give them the tool to read their own alienation, and to receive the artist body as a cultural signifier? Where were the curators ready and willing to educate themselves in the imperative of the human life inviolability? Where were the curators to recognise and protect the sacred value of life? Where were the curators to sensitise the audience to radical presence and necessary empathy?194 

) This)letter,)Okwui,)carries)within)disorientation)and)anguish)of)a)world)no)longer)habitable,)and) the)tension)between)self4acceptance)and)never)being)enough,)as)the)hunger)artist)experienced.)

When)in)2015,)I)was)curating)large)group)exhibitions)within)the)Venice)Art)Biennale,)during)the)

56th)edition)"All)The)World's)Futures,")curated)by)you,)I)did)not)yet)understand)the)huge)weight) of) oppression.) So) when) you) asked,) "How) can) the) current) disquiet) of) our) time) be) properly)
grasped,) made) comprehensible,) examined) and) articulated?"195 )I) was) responding,) through) my)

curated) exhibitions,) from) a) place) of) ignorance,) the) white) privilege.) I) didn't) fully) comprehend)
what)you)were)proposing.)At)the)beginning)of)this)letter,)I)was)arguing)that,)from)the)very)roots) of)language,)we)have)lost)the)voices)of)the)others.)Now,)that)I)grasp)the)state)of)this)challenging) time,)now)that)I)plunge)deeply)into)silenced)histories,)into)the)tragic)experience)of)exploitation)

and) oppression,) now) that) I) realise) the) urgency) of) my) own) place) in) the) fight) to) change) these) hierarchies,)you)are)dead.)You)remain)a)vivid)image)for)me,)although)you)cannot)respond.))

From)the)other)side)of)the)mirror,)

Francesca)Carol)Rolla)

Within the echo chamber, architecture of control, Words resonate from home whence you have been exiled.

Variations of clashing opinions. The wall collapses -No reliable warning exists when a trench fails.

May language come from the dead ancestors,

To recognise the hidden truths we have forgotten. I"am"addressing"you"about"the"language"policy"of"social"negotiation"within"and"beyond"art."Art" protocols." Discursive" strategies." Linguistic" incomprehension." Oriented" access" to" information."

Interrupted" conversations." Erroneous" translations." Writing" supremacy" stating" oral" inferiority."

Texts" to" confirm" conventional" aesthetics." Utterances" to" perform" discrimination." Graphics" to" emphasise" ideology." Lists" of" the" not" included." Symbols" to" perpetuate" racism." Verbs" to" colonise" the"other."Slight"changes"to"distort"meaning."Instructions"to"orient"the"gaze."Poetry"to"seduce"the" deaf." Ironic" statements" to" dismiss" cultural" differences." Silences" in" response" to" uncomfortable" inquiries." Business" cards" to" exchange" favours." Newspapers" to" accompany" your" morning" coffee."

Censorship" to" not" loose" privilege." Manifestos" to" impose" single" stories." Letters" to" confirm" participation"to"art"events."Criticism"to"crumble"in"emptiness."Essays"to"validate"your"truth."Art" reviews" to" pay" the" bills." Catalogues" to" make" your" statements." Magazine" interventions" to" raise" your" voice." Documentation" to" resist" death." Written" records" to" erase" orality." Flood% of% signs% and% circuits% of% the% digital% transmission% of% information. 196 "When" we" say," for" instance," that" communication"is"a"digital"condition,"are"we"sure"we"understand"what"communication"is?" In a world such as this, content would be restricted to (beep) and

196 "Paul"B."Preciado,""Testo"Junkie:"Sex,"Drugs,"and"Biopolitics"in"the"Pharmacopornographic"Era,""2013."

the possibility to make intelligent civic choices would be affecting our funda-(beep) to (long beep). Imagine, what kind of a world would this be? 197

When (every(single(day(we(are(bombarded(and(censored(by(thousands(of(images(that(project(out( certain( qualities( of( the( self,( that( shape( the( self,( that( inform( the( self,( that( restrict( the( self,( that( perform( the( self,( are( we( sure( we( understand( how( contagious( this( viral( system( is?( Identity( is( constructed( by( its( digital( visualisation,( designed( by( the( huge( machine( of( media( industry.( Art( is( now( serially( posted,( presented( and( sold( through( social( media.( Crypto( currency( is( shifting( and( moving(the(art(market,(however,(Bitcoins(and(other(cryptocurrencies(require(large(amounts(of( energy,( having( a( huge( environmental( impact( for( CO2( emission.( What( I( argue( is( that( any( manipulative( linguistic( system( suffocates( the( imagination,( and( I( ask( myself,( what( is( the( difference( between( expression,( information( and( communication?( From( a( Eurocentric( perspective,(t (th hrough(the(use(of(language(and(media(realities,(as(well(as(through e("universalist( language(of(description(and(classification:(the(vocabulary,(grammar,(and(syntax,(in(fact,(of(what( we(know(today(as(the(discipline(of(art(history," 198 (as(Donald(Preziosi(argues,(the(most(radically( disjunctive(differences(have(been(controlled(and(reduced(to(the(single(dimension(of(the(different.( In(the(art(galleries,(artworks(are(displayed(on(a(pedestal.(They("[approximate](an (ideal,(canon,(or( standard((the(theoretical(and(ideological(justification(for(the(modernist(social(practice(that(came( to(be(called('art(criticism'(was(thus(born,(occluding(while(still(instantiating(the(magic(realisms(of( exchange(value)." 199 (The(language(of(art(has(been(used(as("the(instrument(of(an(Enlightenment( universalist( vision( of( humanity,( and( a( means( for( fabricating( qualitative( distinctions( between( -(a(fixed(linguistic(and(representational(archive,(reinforced(by(the( individuals(and(societies" 200 ( authority( of( art( critics( and( art( historians,( and( arbitrarily( structured( to( justify( the( heroic( European( art( history( as( universal.( The( art( tradition( has( long( played( a( complicit( role( in( perpetuating( moral( and( social( inequalities:( critical( issue( that( curators( have( to( cure. However,( ( even( when( feeling( that( words( crumble( emptied( of( their( meanings( and( emotional( contents,( I( recall(Michel(Proust(when(he(conjures(that("ineffable(that(differentiates(qualitatively(what(each( of(us(has(heard(and(is(forced(to(leave(at(the(threshold(of(sentences.([…](All(those(elements(that( we( are( obliged( to( keep( for( ourselves,( and( that( not( even( the( conversation( between( two( friends,( between( two( lovers,( between( teacher( and( disciple,( can( transmit." 201 (Is( it( sharing( through( language( at( all( possible?( Signs( and( words( abound( in( life,( but( how( to( sustain( expression( in( its( transformative, force, -, that, movement, that,, from, the, inside, out,, makes, meaningful, dialogues, possible?,The,limit,is,only,there,to,be,overreached,,Georges,Bataille,said.202 ,, , European, curatorial, majority,, an, arranged, constellation, of, artworks, tells, a, specific, story:, a, theoretical,and,conceptual,thoughts,circle,that,aesthetically,builds,a,specific,narrative,,and,that, provides, with, a, metaDtext., "The, field, of, modern, art, is, not, a, pluralistic, field, but, a, field, strictly, structured,according,to,the,logic,of,contradiction,",Boris,Groys,explains.,"It,is,a,field,where,every, thesis, is, supposed, to, be, confronted, with, its, antithesis., In, the, ideal, case, the, representation, of, thesis, and, antithesis, should, be, perfectly, balanced, so, that, they, sum, to, zero."203 ,This, was, the, project,of,Modern,art:,the,image,of,a,pleasant,balance,,and,the,power,of,ideology,embodied,in, that, image., But, when, the, body, is, the, work,, thesis, and, antithesis, cannot, be, confronted, in, such, terms.,The,perfect,balance,collapses.,As,for,Antonio,Manuel's,work,O$Corpo$è$a$Obra,,the,body, appeared,as,the,radical,antithesis,to,the,thesis,of,military,rules.,The,tension,carried,by,that,body, and,by,its,witnesses,could,never,be,summed,to,zero,-,there,is,no,synthesis,possible,within,the, human,body,under,oppression.,By,radically,addressing,institutional,censorship,,imposed,by,the, military,regime,,his,body,did,not,reduce,itself,to,the,representation,of,power,,but,exceeded,the, action, finitude, so, to, embody, a, possible, resistance., The, artist, stood, firmly, in, revolt, to, the, injustice, of, the, oppressive, political, system,, and, assumed, a, clear, position, within, the, art, institution.,Performing,the,body,,his,radical,presence,claimed,Antonio,Manuel's,space,within,art, history.,He,exposed,his,naked,and,vulnerable,body,not,as,the,metaphor,for,his,only,condition,, but, as, a, collective, call, for, justice:, a, groundDbreaking, political, statement, that, contradicted, the, political, aspiration, of, a, utopian, balance, of, power., His, body, is, still, a, threat, to, the, ideological, definition, of, art,, "precisely, because, it, grants, us, special, freedoms, often, denied, to, us, in, other, monoDcultural/uniDdisciplinary,realms."204 ,Antonio,Manuel's,action,will,be,recorded,,in,texts,and, memory,,for,participating,to,the,fight,for,liberation.,,

The,questions,that,follow,are,part,research,,part,activation.,I,hope,they,help,to,take,a,clear,look, at, different, aspects, of, curatorial, language, matters., My, invitation, is, to, approach, each, question, with,the,desire,to,dig,deep,into,the,parts,of,your,curatorial,self,you,are,not,aware,of,yet:,,, , What is the duty that we have, as curators, to avoid the single story?205 

How do we write about art? Do words belong to us, or do they belong to others? Do they always signify the same?

What messages, values and principles do words convey?

"the% dominating% art% discourse% past,% present,% and% future% is% made% and% exhibited.% However,% identifies%art%with%the%art%market%and%remains%blind%to%any%art%that%is%produced%and%distributed% by%any%mechanism%other%than%the%market."207 %Which%implies%that%even%when%curators%think%that% they%are%critical%about%the%commodification%of%art%and%that%the%art%market%does%not%influence%their% criteria%of%inclusion%and%exclusion,%the%question%about%who%dictates%what%art%should%be%is%still%a% deep%concern,%as%well%as%the%promotion%of%democratic%ideals%over%the%public,%propelled%by%partial% information%about%art%and%its%system,%and%by%intense%and%exclusionary%regulations.%"Who%decides% what%is%art%and%what%is%not%art?%And%who%decides%what%is%good%art%and%what%is%bad%art?%Is%it%the% artist,% the% curator,% the% art% critic,% the% collector,% the% art% system% as% a% whole,% the% art% market,% the% general% public?% […]% Whoever% decides% anything% about% art% can% make% mistakes;% the% general,% democratic% public% can% make% mistakes% -% and% in% fact% has% made% them% already% many% times% in% its% history.%We%should%not%forget%that%all%avantKgarde%art%was%made%against%public%taste%-%even%and% especially%when%it%was%made%in%the%name%of%public%taste.%That%means:%The%democratization%of%the% art%audience%is%not%an%answer.%And%the%education%of%the%public%is%not%an%answer,%because%all%good% art%always%was%and%still%is%made%against%any%kind%of%rules%put%forth%by%education."208 %%

The image our ancestors fabricated as the Promised Land sank in the middle of the sea, no more fuel. We dreamt about a unifying synthesis, but the ocean proved that history did not develop the way we, European, wished. We needed an anchor to rest fatigue and disorientation, beauty to please the gaze, and canons and rules to help us thinking we were in control. We, modern subjects, fabricated art to rescue ourselves. We rationalised it and classified it. We wrote about it. We relied on art as the testament of the colonial grand gestures: the need to be seen and recognised, the need to be rescued and be brought back home -egoistic condition. Today, the ark keeps sinking with no petrol, in the middle of the sea. No possibility to get back to the shore. The greatest shame: we are still forgetting the heavy baggage we share with those who were made sunk by our ancestors. 209 % Although%it%is%easy%to%speak% the%urgency%of%eradicating%historical% oppression% and%free%language% from%its%emptiness,%and%caring%about%the%value%negated%to%certain%identities%and%cultures%by%the% art%institution,%it%is%difficult%to%admit%that%the%art%language%confines%itself%to%the%language%of%the% institution.%"Paradoxically%the%more% you%want%to% free% yourself%from%the%museum,%the%more% you% become%subjected%in%the%most%radical%way%to%the%logic%of%museum%collecting,%and%vice%versa.%[…]% The%museum%doesn't%dictate%what%the%new%has%to%look%like,%it%only%shows%what%it%must%not%look% like,%functioning%like%a%demon%of%Socrates%who%told%Socrates%only%what%he%must%not%do,%but%never% what% he% must% do.% We% can% name% this% demonic% voice,% or% presence,% "the% inner% curator."% Every% modern%artist%has%an%inner%curator%who%tells%the%artist%what%it%is%no%longer%possible%to%do,%that%is,% what%is%no%longer%being% collected.% […]%To%be%present,%art%has%also%to%look%present." 210 %The%inner% curator% is% always% ambivalent:% it% supports% the% perimeters% of% the% art% institution% in% order% to% be% accepted,%chosen,% hired% and% exhibited% in% the%spaces% of% historical% representation% and%visual% and% theoretical%validation,%both/and%it%knows,%deep%down,%that%the%single%story%ever%repeats,%and%that% Dear%European%curatorial% the%non%privileged%bodies%will%be,%once%again,%erased%from%art%history.% majority,%what%does%your%inner+curator%say?%% % I%recall%Simone% Weil's% words:%"That%a%human%being%should% be%a% thing%is%a% logical%contradiction;% but% when% the% impossible% has% become% a% reality,% the% contradiction% lacerates% the% soul." 211 %When% n%The+Iliad+or+ human%beings%are%considered%like%objects,%it%affects%the%very%source%of%language.%I The+Poem+of+Force,%Weil%affirms%that%human%beings%have%become%part%living%beings,%part%corpses:% all% individuals% -% winners% and% losers% -% negated% of% any% spiritual% goals,% as% objects% lacerated% in% further% projections,% trapped% in% history,% owned% as% a% material% possession.% The% artist% body% too% is% rendered%a%thing,%nullified%and%silenced%in%the%fight%for%social%justice.%This%even%more%lacerates%the% soul.% "This% is% a% death% that% extends% throughout% a% life,% a% life% that% death% has% frozen% long% before% putting% an% end% to% it." 212 %The% system% has% absorbed% and% controls% attempts% of% authentic% communication.%It%has%internalised%the%same%petrifying%logic.%When%bodies%become%equivalent%to% you,%curatorial% majority;%when%identities% are% fetishized%and%culturally%abused%in%their%exhibited% representation% to% serve% the% EuroRcentric% narrative;% when% symbols% and% signs% of% their% specific% cultures% are% removed% from% the% original% contexts,% and% yet% you% claim% intellectual% property% and% rights%over%them;%or%when%you%code%for%instance%my%body,%my%female%body,%as%one%of%the%texts%of% exclusion% while% it% constantly% tries% to% reRsignify% and% protect% itself% from% the% preRdetermined% meanings% it% received% from% you;% when% my% voice% is% not% welcomed% because% of% the% historical% -% judgements% you% carry% against% me,% a% woman;% or% when% you% take% licence% data% and% statistics% -prove% it% % to% behave% differently% with% me% than% with% male% peers% and% still% you% deny% it% -% your% curatorial%language%reveals%itself%as%an%instrument%of%oppression.%Your%inner%curator%exposes%its% contradictions.%%% % But% the% body% is% a% legitimate% social% language% for% critically% responding% to% your% white% walls.% Performance% art% directly% addresses% reality,% and% not% in% a% fictitious% or% metaphorical% way.% It% precisely% challenges% the% dominant% account% of% knowledge,% and% contrasts% with% doctrines% of% objectivity% that% still% threaten% the% ideal% sense% of% the% single+ story% perpetuated% from% the% Western% 'all,'beware,'my'body'and'my'soul'too,' beware'of'crossing'your'arms'in'the'sterile'attitude'of'the'spectator,' because'life'is'not'a'spectacle,'because'a'sea'of'sorrows'is'not'a'proscenium,' because'a'man'who'screams'is'not'a'dancing'bear.'

Aimé$Césaire$ ! ! 117 ! , ,
, , [The,body],is,the,fabric,into,which,all,objects,are,woven,,and,it,is,,, at,least,in,relation,to,the,perceived,world,,, the,general,instrument,of,my,"comprehension If,it,does,,the,path,is,good;,if,it,doesn't,it,is,of,no,use., very%field%of%research%and%a%tool%for%curators%themselves.%Hospitality%was%a%key%component%of%the% project,% a% ritualised% form% of% care% towards% the% external% collaborators% La% Pocha% Nostra,% VestAndPage%and%I%invited.%Invited%as%a%curator/performer%to%join%the%project%by%Justin%Hoover,% but%also%extending%the%invitation%to%other%peers%in%the%vision%of%a%final%and%collective%performance% opera,%I%was%one%of%the%guests%of%the%project,%but%I%was%also%the%host%of%these%other%artists.%When%I% conceived% my% own% performative% participation,% what% I% identified% as% crucial% was% that,% in% the% supposedly%reciprocal%relationship%between%artists%and%curators,%the%language%of%performing%and% caring,% of% including% and% participating,% is% necessarily% confrontational, 224 %which% implied% a% shared% understanding% of% the% artistic% environment% and% of% the% project% conditions,% of% the% main% curatorial% concept%set%by%Hoover,%of%the%expressive%needs%of%each%invited%artists%and%curators,%and%of%all%the% gaps% that% emerged% in% relation% to% the% context% and% to% people.% I% believe% that% it% is% precisely% these% condensations%on%these%synchronous%urgencies%and%on%the%movements%of%union%and%separation,% and%the%way%we%all%responded%to%it,%that%set%the%quality%of%what%we%proposed.%Paraphrasing%Jan% Verwoert,%for%a%curator%to%recognise%the%indebtedness%to%all%others%and%all%things%that%contribute% to%make%the%curatorial%idea%happen%means%to%acknowledge%and%perform%the%importance%of%care% as%a%human,%complex%and%never%static%process. 225 %% Memory now wanders, clear and fast. Unknown urban streets overlap with the ephemeral signs of her inner island, conjured and explored in Formentera. It is their time again, to help each other to trouble linguistic assumptions that, within and from the art institution, have historically and normatively defined their identities. They are there to address the myth of the idol. She feels herself, as an art curator, as a connective tissue between La Pocha Nostra and VestAndPage to be performed in its own contingency. Her transformation began when she finally started to realise that any space in between, any bridge, exists both on its own and as the effect of the established connection; and that the act of connection itself is a creative, self-defining and living act of curatorial agency. Interesting that the Riga organisational team, at different stages, confused her role, in some moments thinking she was part of VestAndPage, in others of La Pocha Nostra. The negotiation regarding her presence challenged the traditional labels of the performer and the curator: the tendency of the human mind to identify things with a single definition. It will be a real challenge to perform the space in between. She will select and invite other artists to Riga to perform in support of her idea. There will be a final and collective performance: she will perform that something that binds parts together and allows lines to converge. And in preparation to No New Idols, she will textually reach some of her peers: 226 224 % % Ibid,%p.%30. 225 %Jan% Verwoert,% "I% Can,% I% Can't,% Who% Cares?,"% concept% paper% for% ART% SHEFFIELD% 08,!"Yes,% No% and% Other% Options,"!republished%in%Open,%no.%17:%A!Precarious!Existence:!Vulnerability!in!the!Public!Domain,%2009,%41^5.% 226 %These%letters%have%been%written%and%sent%to%the%respective%addressee,%in%preparation%for%NO!NEW!IDOLS% performance% art% project,% curated% by% Justin% Hoover,% in% the% context% of% the% Riga% Quadriennial,% May% 2019,% in% There, where all objects will be shattered and transformed.

Carlos

One day

we will all disappear.

To you, Balitronica Gómez

Fascinated by the esoteric elements of reality, I have seen you seeking and discovering, losing yourself again

In the adventure of the magic and the occult.

Wandering body, you, wax in your fairy and psychic intellect, For an act of veneration, for the ritual of missed relations, For re-establishing that connection

Between the world of the living and that of the dead.

I want to offer you the message of the wise tarots -

There, where your energy will guide our hands.

Ode to your ancient idols! You, Andrea Pagnes 
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Is your body independent from its own image?

Overflowing and ecstatic spirit, You, the contradiction, mystery and ambiguity of this mortal life.

The decadent statuesque image of the idol has broken in a thousand pieces.

And there I saw you.

Dying and rising continuously,

Finally returning home as surviving a profane holy simulacrum.

How does your sacred life tie to your philosophical and political research?

For you, Saul Garcia Lopez

Modern idolatry sold as commodity,

Manifesting in the obsession of the body, Such an ungraspable space between the private and the public.

The female body was created from a rib of the ideal, they said.

Matter descending from its integral perfection.

When Jesus filled the multitude, five thousand men, woman and children,

With five loaves and two fish, they performed a nourishing transformation:

They all ate, they made love, their soul satisfied.

The sacred ritual of multiplication, the same for the identity, Filling and creating that bridge that opens and feeds the community.

In such a disorienting reality, multilingual and multicultural society, How can we still speak about only one ideal?

To you, Guillermo Gómez-Peña

We imagined a culture without masters' names and masterpieces,

We imagined a culture without idols,

We imagined a world that does not exclude the difference,

We imagined a culture that cannot be possessed and manipulated.

We imagined it together and made this ritual happen.

And now, we have to be ready to strip this last layer too -Such a final and scary uncertainty.

Tell me, how can I cure your broken wings?

To me, the bridge with no end and no beginning

As a tightrope walker -I am,

Existing between the two worlds.

Sharing the abyss, spiral of promise of constant gravity, I trust the impossible.

And I interrogate you, the fallen idol,

Whose illusionary image was formed out of all bodies and all voices. the$ seeking$ one's$ freedom$ and$ full$ autonomy.$ I$ ask$ myself,$ where$ is$ home?$ As$ a$ woman,$ the$ world$ seems$ to$ turn$ more$ and$ more$ meaningless.$ Doubts$ assault$ my$ thoughts,$ because$ paradoxes$ inhabit$ these$ questions$ without$ posing$ real$ systemic$ solutions$ to$ solve$ the$ roots$ of$ this$gendered$issue.$Through$consciousness,$I$try$to$rationalise$the$boundaries$between$power$ and$helplessness,$which$go$in$loop$in$shame$and$power$of$being$a$woman$who$does$not$match$ the$feminine$ideal$construed$in$the$social$pressure.$In$this$moment$of$internal$contradiction,$in$ which$my$own$life$is$shattered,$I$am$aware$that$I$am$simultaneously$the$oneBcaring$and$the$one$ who$is$caredBfor.$However,$the$idea$of$care,$biologically$suited$to$serve$economic$power$and$the$ political$ system,$ made$ me$ only$ the$ oneBcaring.$ Questions$ arise:$ in$ which$ way$ do$ curators$ perform$ care?$ How$ do$ male$ and$ female$ curators$ look$ to$ the$ female$ body?$ How$ do$ women$ curators$inhabit$and$perform$the$private$and$the$public$space?$How$do$curators$deBgender$care?$ How$do$curators$radicalise$the$idea$of$care,$to$make$it$an$essential$human$necessity,$performed$ by$and$for$all$interBdependent$bodies,$and$in$all$contexts?$As$Yayo$Herrero$affirms,$human$life$ does$not$constitute$a$certainty:$it$only$and$always$constitutes$a$possibility. 237 $$ $ Mine$ is$ a$ female$ white$ body$ that$ does$ not$ erase$ its$ potential$ for$ difference,$ but$ demands$ a$ certain$interrogation$to$protect$its$own$identity.$My$white$female$body$has$been$designed$too$in$ sacrifice.$It$is$the$minefield$of$systematic$dehumanisation.$It$has$represented$one$of$the$blocks$ that$tore$mankind$apart.$Yet$I$see$it$as$more$than$the$sum$of$the$parts$in$which$my$identity$has$ been$deconstructed,$to$render$the$female$body$of$less$value.$My$body$is$still$the$map$of$memory$ oblivion.$My$white$female$body$is$the$temporal$compass$of$male$supremacy,$and$nonetheless$the$ satellite$navigation$of$my$system$control.$With$all$these$projections$and$with$this$particular$body$ and$not$with$another,$I,$a$woman$who$curates$performance$art,$go$into$the$public$space:$a$space$ that$ has$ been$ gendered$ as$ male.$ Student$ movements$ and$ secondBwave$ feminism$ from$ the$ late$ 1960s$ challenged$ and$ made$ clear$ the$ idea$ of$ the$ private,$ the$ public$ and$ the$ social$ spheres,$ in$ response$to$liberal$political$theories$marking$a$division$between$the$public$sphere$of$politics,$the$ state,$and$the$private$apolitical$realm$of$the$citizens.$The$separation$between$the$private$and$the$ public,$ which$ emerged$ in$ the$ Western$ society,$ still$ sustains$ the$ way$ we$ think.$ The$ problem$ is$ that$ this$ separation$ deeply$ affected$ the$ way$ art$ is$ conceived$ and$ transmitted,$ and$ the$ way$ it$ relates$ to$ the$ expansion$ of$ power,$ and$ not$ with$ its$ distribution.$ This$ separation$ influences$ the$ way$curators$approach$the$public$space:$when$I$walk$with$my$socioBprofessional$identity$in$the$ public$space,$and$take$the$duty$of$care$into$that$male$space$(which$implies$outside$the$traditional$ art$ spaces),$ my$ radical$ presence$ challenges$ the$ identity$ I$ have$ been$ socially$ given$ as$ the$ only$ definition$ of$ my$ existence,$ and$ it$ challenges$ the$ spaces$ my$ female$ body$ has$ been$ socially$ and$ politically$negated$or$assigned.$$ $ From%this%perspective,%I%have%looked%at%the%hero's%mythical%journey:%male%hero%that%was%allowed% to%travel%across%the%public%space.%I%think%about%all%the%frightening%and%dangerous%creatures%that% Odysseus% encountered,% and% finally% recognise% them% as% his% internal% and% external% monsters% that% came%along%his%path.%I%then%listen%to%the%separated%feminine%of%that%journey,%the%sirens,%that%it%is% no% coincidence% they% became% silent% in% Frantz% Kafka's% story.% I% now% understand% the% reasons% why% their%silence%has%been%told%to%be%more%deadly%than%their%voice:%an%imposed%survival%condition%in% which%the%silence%prepares%to%a%word%yet%to%pronounce.%This%is%my%time%to%pronounce%it,%and%I%do% it%in%the%public%space,%in%order%to%explicitly%challenge%the%heteronormativity%of%care,%traditionally% linked%to%sacrifice%and%to%renunciation,%to%the%private%and%to%invisible%tasks.%When%the%curatorial% is%performed%into%the%public%space,%it%configures%differently.%It%aims%differently.%Precisely%there,%I% claim% my% equal% rights,% as% a% woman,% and% account% the% ethical% attributes% of% my% female% identity.% There,% both% selfGcare% and% care% (e)merge:% selfGcare% as% the% act% of% claiming% the% space% I% have% been% negated% as% a% woman% and% curator;% and% care% as% the% performative% process% enacted% between% and% towards% all% interGdependent% subjects% that% inhabit% the% public% space.% The% old% and% gendered% definition%of%care%is%therefore%not%valid%anymore.%I%care%about%art,%meaning%the%ethical%thoughts% and% actions% that% my% profession% demands;% I% care% about% the% artists% and% all% the% people% when% I% activate%the%space;%and%I%care%about%my%own%dismissed%self.%In%the%public%space,%I%challenge%the% notion% of% socioGpolitical% agency,% and% in% particular% the% definition% of% the% political% subject,% crystallised% and% extended% from% the% Greek% democracy% throughout% the% later% history% of% the% West:% the%political%subject%has%always%existed%as%white%and%male.%The%while%and%male%subject%debates% and% inhabits% the% public% space,% yet% it% has% no% direct% interaction% with% nature% and% no% experiential% practice%of%care%of%other%bodies,%not%even%of%his%own%body:%he%is%taken%care%by%women%within%the% domestic%space,%which%is%not%a%political%space.%Men%that%were%completely%disconnected%from%the% praxis% of% care% were% the% ones% taking% political% decisions% and% deciding% upon% the% life% of% all% human% beings%from%within%the%public%arena%of%white%and%male%power.%Still%today,%laws%and%regulations% are% institutionally% made% for% white,% male,% and% able% bodies,% not% for% women,% not% for% black% individuals,%not%for%brown%bodies,%not%for%poor,%not%for%disabled,%not%for%neurodiverse%or%gender% diverse,%not%for%any%of%those%identity%positions%removed%to%the%margins,%forced%to%the%silence,%and% marked% as% different% in% the% social% scale.% In% the% art% context% too% these% zones% of% silence% remain% unprotected,% and% those% voices% are% still% forbidden% to% complain.% To% perform% the% public% space% has% meant%to%me%redeeming%my%voice%from%silence,%and%standing%in%radical%presence%to%reverse%the% public% space% normativity.% This% holds% the% potential% to% remap% its% hierarchical% constellation.% By% performing% in% the% public% space,% I% found% the% way% to% escape% this% ideological% dependency% and% the% form%of%alienation%it%creates.%Ethics%is%never%possible%in%isolation.%Agency%and%care%expanded%in% real%and%relational%terms,%at%the%service%and%to%the%benefit%of%the%largest%community:%not%only%the% art% people,% but% also% the% everyday% people.% I% then% thought% about% curatorial% conferences% and% art% lectures,%about%the%art%institution%talking%about%the%audience,%about%the%attempts%and%strategies% to%reach%a%broader%public.%It%is%a%matter%of%fact%that%(white)%walls%and%the%conditions%within%these% walls% create% separation.% So% to% me,% the% point% is% not% about% only% educating% the% art% audience,% it% is% taking%art%to%the%public%space,%and%not%the%public%space%to%the%art%world.%It%is%making%art%happen% where% it% is% last% expected,% so% it% can% touch% the% people.% By% different% terms% of% exchange,% dynamics% and% realities,% the% public% space% requires% a% higher% attention,% especially% when% the% performance% triggers% the% audience% by% its% message% and% realization.% In% the% public% space,% curators% cannot% only% focus%on%the%individual,%because%all%kind%of%contradictions%shape%and%dwell%the%street,%all%kind%of% reactions.% They% have% to% be% exponentially% aware% of% their% role% and% social% function,% of% the% full% responsibility%they%take%when%shifting%the%context.%Performing%and%curating%in%the%public%space% teased% out% the% difference% between% performance% art% (the% doing,% the% performative% act)% and% performativity%(the%being,%the%conjured,%the%evoked%identity).%I%was%then%clear%about%the%power%of% performativity,%when%applied%as%a%strategy%in%the%curatorial,%and%I%understood%what%performing% the% curatorial% means.% In% the% public% street% and% in% between% all% the% people,% there% is% no% pure% and% universal% self,% only% a% social% order% in% which% interactions,% relations,% evaluations,% social% rules% and% given% interpretations% influence% and% affect% the% way% individuals% intentionally% and% unconsciously% perform%their%own%self.%To%make%performance%art%happen%in%the%street%allows%to%publicly%dislodge% any%normative%definition%for%which%the%identity%is%socially%situated.%It%also%demands%not%only%the% competence%specific%of%the%praxis,%but%to%engage%in%a%selfDchecking%and%selfDregulating%process%to% ensure% that% the% activated% space% is% free% of% authority% and% surveillance.% When% the% curatorial% is% performed%in%the%public%space,%at%a%microDlevel%of%power%and%on%relational%terms,%it%plays%a%part%in% either% dissenting% or% perpetuating% power% at% the% level% of% the% everyday% people% and% life.% This% is% performativity,%how%the%identity%is%brought%into%being.%In%the%context%of%curating,%it%applies%to%the% way% the% space% is% initiated% and% the% consciousness% is% conjured% in% its% transformation.% I% locate% creative%and%critical%agency%in%potentially%(almost)%all%subjects,%which%implies%a%certain%degree%of% critical%autonomy%despite%the%power%they%are%subjected%to.%% % One% last% note:% it% seems% to% me% that% these% clarifications% about% the% complexity% of% the% relationship% between%agency%and%institutionalised%power%should%be%addressed%in%a%first%place.%As%social%and% political%beings,%Individuals%become%under%social%conditions%and%cultural%interactions:%this%is%the% demand% that% the% curatorial% meets.% Curating% performativity% became% central% in% my% own% undertaking%of%the%curatorial%praxis:%I%am%concerned%with%the%potential%of%the%curatorial%to%curate% (to% feel% responsible% and% care% about)% all% subjectivities,% history% and% memory,% and% the% cultural% meanings%that%emerge%within%social%interactions.%When%curating%applies%to%performance%art,%the% artistic%identity%emerges%through%the%act%of%the%performance,%from%within%but%beyond%the%social% conditioning.% The% performance% artist% shares% with% the% audience% this% process% of% identity% selfD construction.% The% curatorial% agency% is,% in% all% cases,% implicated% into% the% construction% of% time:% it% bridges%the%past,%the%present%and%the%future,%and%struggles%with%each%of%these%temporal%realities% for% their% demands% and% contradictions.% It% embodies% the% tensions% of% the% identities% in% becoming.% Accounting% the% asymmetries% of% regulatory% power,% performing% the% curatorial% and% curating% categories,$trying$to$make$sense$of$the$information$received,$of$how$I$have$been$taught$to$relate$ to$ the$ male$ others,$ especially$ in$ professional$ contexts.$ History$ proved$ that$ women$ pushed$ boundaries.$ Women$ constantly$ trained$ themselves$ to$ endurance.$ And$ we$ are$ still$ struggling$ in$ the$darkness.$Either$we$adapt$ourselves$to$forms$of$exchange$that$reduce$our$complexity,$or$we$ assume$the$responsibility$to$fill$in$the$excess$of$categorization,$through$our$agency$and$radical$ will,$ and$ there$ we$ take$ a$ risk.$ But$ then,$ we$ bring$ even$ more$ resentment,$ while$ calling$ the$ attention$and$wanting$to$be$heard,$seeking$for$grounded$transcendence.$We$would$have$liked$to$ wake$up$the$next$day$as$if$everything$had$a$solution.$But$we$have$always$been$pulled$between$ oppositional$feelings,$to$the$point$that$sometimes$it$became$unhealthy.$It's$still$hard.$It$hurts.$But$ recalling$ Rainer$ Maria$ Rilke,$ there$ is$ only$ one8way,$ to$ go$ into$ yourself.$ So$ from$ pockets$ of$ resistance,$from$within$the$male,$white$and$dominant$art$field,$this$is$the$reason$why$my$female$ curatorial$self$inhabits$the$tension$between$self8acceptance$and$self8improvement.$The$question$ is,$ when$ the$ pedestal$ is$ built$ for$ the$ work$ to$ be$ sold,$ once$ absorbed$ by$ the$ system,$ would$ the$ persons$on$the$pedestal$ever$be$able$to$see$themselves$again$beyond$the$limits$assigned$by$the$ new$ acquired$ position?$ This$ is$ the$ trap.$ It$ is$ therefore$ important$ to$ put$ the$ attention$ in$ how$ these$ psychological$ and$ social$ tensions$ begin$ and$ how$ they$ end,$ as$ well$ as$ the$ consequences$ they$ bring.$ Ceaseless$ self8care.$ Direction.$ Awareness.$ I$ find$ myself$ again$ in$ a$ tense$ present,$ connected$with$my$"own$strength$as$well$as$in$friction$with$whatever$standard$may$have.$The$ crux$is$what$happens$in$it,$not$a$thesis$or$a$position$-$the$texture,$not$the$deductive$or$inductive$ course$of$one8track$minds," 245 $Adorno$explains.$ $ The$dilemma$arises$between$the$psycho8spiritual$idea$that$"I$am$good$enough$just$as$I$am,"$and$ the$ social$ justice$ perspective$ that$ "dismantling$ internal$ superiority$ is$ life>long$ work$ and$ I$ will$ always$ need$ to$ improve,"$ as$ Shelly$ Tochluk$ argues$ about$ healing$ societal$ disconnections$ while$ reading$ the$ symptoms$ of$ shame$ resilience. $246 $It$ is$ worth$ mentioning$ that$ in$ the$ curatorial$ context,$the$symptoms$of$being$a$bystander$can$emerge$from$gaps$that$occur$in$the$process$of$ 244 $Michael$Hatt,$"Race,$Ritual,$and$Responsibility,"$in:$Ibid,$p.$85.$ 245 way. We negate the reality. We negate the system. We negate the structures. We tear down the wall by the very nature of being who we are. We introduce the new world into this world. We don't cower away. We don't hide behind walls, we don't keep it to ourselves. This is beautiful.! But you gotta take it out, in order to, change for real.! You have to believe that we can change. relationships,rather,than,to,community,activism;,to,an,individualistic,mysticism,rather,than,to, political,change." 260 ,The,process,of,self<emancipation,activated,by,the,curatorial,must,therefore, consist,of,a,critical,analysis,of,the,wounds,that,,developed,over,centuries,,have,led,art,to,become, a, form, of, unconscious, "shutdown, of, the, human, feelings, that, should, naturally, arise, when, confronted, by, images, of, ongoing, violence, and, discrimination," 261 ,as, Shelly, Tochluk, affirms, referring, not, to, the, arts, in, particular, but, to, social, and, racial, justice, in, general., The, Agostinian, question,, echoing, the, Greek, aphorism, -, know% thyself,, remerges, in, the, direction, of, the, community, salvation,, as, a, form, of, community, activism, for, socio<political, change,, to, caution, against, systematic, alienation, and, bystander's, passive, complicity, "with, societal, injustices, without, feeling, internal, dissonance." 262 ,From, this, community, perspective,, I, go, back, to, what, Michel, Foucault, identified, as, the, "care, of, the, self:" 263 ,a, symptomatic, response, to, the, feeling, of, perceiving, one's, own, self, lost, in, the, world., This, led, Foucault, to, question, the, degree, of, individualism, that, shapes, human, existence,, and, it, is, no, coincidence, that, in, his, vision,, the, cultivation, of, the, self, develops, precisely, from, the, understanding, of, what, did, and, still, does, prevent,individuals,from,forming,as,ethical%subjects.,This,is,the,durational,labour,of,the,praxis,of, self<awareness,,which,stresses,the,question,of,subjectivity,in,radical,terms,,from,its,foundations, to, its, grounded, transcendence,, and, in, the, direction, of, the, larger, community:, the, founding, gesture,of,renouncing,the,individual,name,for,a,radical,co<presence,that,suspends,and,disavows, any, pre<determined, communitarian, principle,, and, that, originates, from, shared, experiences, that, do, not, negate, and, renounce, the, search, and, the, pronunciation,, at, any, means, possible,, of, the, solitary, and, lawless, heart, beat., Nancy, pushes, the, idea, of, community, to, its, ultimate, tension, "toward,the,other,that,we,are,unable,to,reach" 264 ,-,the,infinite,excess.,I,push,this,founding,idea, with, him., Community,, thus, the, common, and, communication,, cannot, consist, in, a, productivist, operation,, but, in, the, sudden, emergence, of, the, plural,, of, the, heterogeneous,, of, the, ethical, obligation.,"No,doubt,it,only,takes,place,in,an,instant.,[…],Either,the,instant,is,identified,with,its, own,disappearance,and,so,never,takes,place,,or,it,takes,place,as,the,infinitesimal,suspension,of, time, where, gazes, -, voices,, silence, -, are, exchanged, and, bodies, touch., In, this, suspension,, something, appears, -, one, might, say,, a, world, -, and, doesn't, disappear., Isn't, time, itself, -, its, heart,,its,law,-,the,infinitesimal,suspension,of,time,,its,beat?" 265 ,It,is,"the,law,of,a,people,that, should,be,thought,as,a,beating,heart,rather,than,an,association." 266 ,In,the,Disavowed%community,% Nancy, argues, that, this, concerns, "less, the, relations, between, us, than, the, relation, of, each, individual( to( go( beyond.( […] ( The( relation( of( each( and( all,( but( not( the( relations( of( ones( to( others." 267 (What(is(at(stake(is(a(life(matter,(and(the(wounds(are(still(open.(( Dear Francesca, OneMan: The Liberation Project is the name and title I've given to my personal praxis and process of self-emancipation. The theory behind the project is the belief that EVERY man possesses the power and agency to transform the world and the conditions of the world in which they exist. Yet it is only through a process of self-emancipatory activation that this transformative power can be realized/awakened and manifested. OneMan is also an anagram for NoName, this is because the name is intended to be a representation of both individual and collective agency. Whereas OneMan represents the agency of individual action, NoName speaks to the agency of the collective body, it is symbol of the nameless and faceless man as representative voice of the ALL or EVERY. In this same regard OneMan represents the visible or corporeal body, whereas NoName implies that which is hidden -an internal spirit or concept not immediately realized. This spirit or idea is what i refer to as sole. It is through the praxis of self-emancipation that one is essentially lead to the sole -the true essence of humanity itself. Yet, the realization of sole is only made possible through the excavation and liberation of the individual soul. In this way the individual voice/body serves as tributary to the larger body, that which is the collective, united as a sole voice/body. Hence sole, as core or essence of humanity is the divine collective principle that humanity actually calls into being. This divine principle, as invisible core or essence, is the ideal of humanity i.e., the realization and manifestation of a universal body that stands liberated and united is the sole of humanity. And just as the soul, as essence of man, is the invisible and quintessential core being of our individual selves. So too is sole, as essence of humanity, the invisible and quintessential core being of the collective human body. Furthermore, it is the collective human sole that ultimately validates, and gives true existential purpose and meaning to the individual soul.

Hence the process of self-emancipation is ultimately a spiritual and evolutionary process and journey towards the realization of our highest selves, this being the realization and manifestation of the divine collective principleour true humanity. Therefore, OneMan is ultimately my process and journey towards the realization of a true human liberation, which lies in the manifestation of SOLE. It is the process of self-emancipation that infects all who come into contact with the acting individual. Hence self-emancipation acts as a virus or fire that has the potential to be contagious and spread uncontrollably. This is why i also use the metaphor of the farmer to describe my praxis, for i believe through the act of self-emancipation i am also planting the (mental) 143 seeds of liberation that will essentially ignite or activate others. In this same regard, I'm also speaking to revolution as a protracted struggle; a continuous movement; a life's mission, a generational mission. Revolution and the struggle for liberation is the infinite quest towards a final frontier that has yet to be fully formed or realized. As such, in this context, freedom can never be a noun. Here, true freedom can only be perceived, experienced and expressed as a verb.

Freedom as constant action and activity, and it is this activity that is the basis of self-emancipation, as it is the driving root force behind the transformative power and agency of mankind. fair,( to( do( things( in( the( right( way.( It( is( about( how( white( people( think( about( themselves,( when( they(feel(exposed(for(their(errors,(and(when(they(do(not(feel(understood.(In(general,(humans(do( not(want(to(admit(that(they(are(wrong.(They(feel(shame.(They(interrupt(the(real(possibility(of(an( open( confrontation( about( how( the( "social( matrix( of( whiteness" 286 (operates.( They( miss( the( opportunity(to(possibly(correct,(in(the(next(actions,(the(mistakes(made(in(the(past.(But(in(these( unconscious( layers,( they( lose( honesty.( They( lose( the( connection( with( their( deep( self.( So( the( psychic( wound( opens( more.( The( rift( increases.( Creativity( is( compromised,( built( on( guilt( and( shame:(overwhelming(feelings(that(disrupt(the(possibility(to(see(the(big(picture(beyond(the(ego( being(exposed.(Ultimately,(this(is(a(radical(problem(of(honest(transmission(and(communication( from(one's(self(to(the(self:(again,(white(privilege.(But(I(also(do(remember(-(I(was(there(-(how( the( fugitivist( did( not( walk( alone.( People( gathered( around( Preach( R( Sun,( not( only( the( art( community,( but( the( everyGday( people,( to( listen( to( his( message( of( liberation( and( to( follow( and( support(his(action.(He(agitated(and(challenged(the(street(by(his(radical(presence.(He(shaped(and( guided(a(processional(journey,(from(the(first(sevenGday(durational(walking(with(the(brick,(to(the( last( part( of( its( composition( where( he( broke( the( cement( block( and( freed( himself.( Although( overwhelming(for(certain(people,(certain(others(stayed(and(received(the(seed(that(Preach(R(Sun( aimed(to(plant(in(the(consciousness.(They(hopefully(understood(the(urgency(of(his(actions.(The( public( who( accompanied( the( action,( whose( responsibility( will( be( later( to( water( the( seed,( emerged(as(a(welcoming(public(arena(and(a(community(of(radical(care,(understanding(that(the( issues( that( Preach( R( Sun( performed( concern( us( all,( all( complicit,( so( to( revise( and( correct( what( our(ancestors(did(wrong.(This(is(a(journey(of(radical(love.(This(is(precisely(a(very(challenging(one( for(us,(curators,(who(navigate(the(labyrinth(of(a(disavowed(community(to(the(beat(of(all(hearts.(It( is( a( path( without( a( fixed( destination( but( with( a( clear( intention,( a( path( opened( to( radical( creativity.(Every(curator(that(undertakes(it(must(surrender(to(the(unknown,(which(is(the(self(in( its(layered(and(sometimes(unpleasant(complexities.(But(only(then,(this(is(what(I(deeply(believe,( inner(curators(will(be(able(to(engage(with(the(true(community(not(from(a(place(of(ambivalence,( but(in(an(active(and(responsible(way.(Only(then(curators(will(be(able(to(listen(and(to(see,(to(reach( all(people,(and(contribute(forming(them(as(ethical(subjects.( ( One(last(note:(I(consider(that(contrary(to(the(customs(of(the(present(day,(to(return(to(one's(self( implies( to( think( about( identity( in( a( circular( and( performative( way,( from( and( towards( the( perspective(of(the(community(and(that(of(the(common(existence,(aware(of(the(challenging(tasks( that(these(imply.(As(JeanGLuc(Nancy(suggests,(it(is(only(then(that(individuals(would(move(back(on( to( the( labour( of( selfGcare,( and( the( tension( between( selfGcare( and( collective( care( would( finally( resolve.(It(is(not(superfluous(to(underline,(given(the(evident(difficulty,(that(human(relationships( (from( the( long( time( existing( ones( to( the( freshly( emerged)( require( ethical( care,( and( demand( consensus,(equality(and(reciprocity.(This(cannot(be(exercised(in(solitude.(It(is(a(social(practice,(to( be(undertaken(in(a(double(sense:(as(the(expression(of(the(individual(process(of(self<emancipation( undertaken( by( art( curators,( both/and( on( a( collective( level,( from( the( perspective( of( the( larger( community,(made(by(all(inter<dependent(subjects(who(live(in(different(conditions,(and(share(and( interact( within( the( entire( sphere( of( optional( and( obligatory,( private( and( public( relational( activities.(Holding(this(view(means(to(embrace(these(differences,(and(try,(and(respect(the(process( itself,(which(also(means(that(certain(curatorial(attempts(can(fail(for(then(try(again.(The(labour(of( love( can( stir( people( up( and( deconstruct( what( they( believed( to( be( their( foundations.( When( the( praxis(of(care(is(approached(as(the(tension(and(attention(towards(what(goes(beyond(the(single( individual,(it(is(always(worth(it.(The(triggering(answers(that(emerge(in(excavating(the(roots(can( only(reinforce(the(human(psychological(foundations.(Consistency(here(will(provide(nourishment( and(stability(to(the(work(of(adjusting(balance(in(asymmetrical(relationships(that(exist(in(the(art( world.( This( kind( of( self<analysis( has( to( become( for( curators( an( ethical( routine.( It( is( absolutely( vital( to( both( expose( and( shield( off( the( more( sensitive( parts( of( the( identity,( while( keeping( on( feeding(it(with(critical(questions(and(experiences(allowing(real(connections(and(the(opening(to(a( process(of(transformation.(We,(the+larger+we,+as(expressed(by(Guillermo(Gómez<Peña, 287 (are(the( 287 (From(Guillermo(Gómez<Peña,("Declaración(De(Desobediencia(Poética,"(Live(Performance:(Pero(quienes( somos("nosotros",+los+mentados+performeros?+(Pausa) (|Nosotros,(artistas(y(poetas,(famosos(y(desconocidos(|( Nosotros,(cruzadores(de(fronteras(en(el(cuerpo(y(el(lenguaje(|(Nosotros,(gente(de(barro,(de(alquitrán,(gente< serpiente( |( Nosotros,( bohemios( que( caminan( sobre( el( frágil( hielo( del( nuevo( milenio,( |( Nuestros( cuerpos( martirizados,( cubiertos( de( cicatrices( cartográficas,( |( bordados( de( jeroglifos( y( preguntas( candentes( |( Nosotros,( los( brujos( y( brujas( que( convierten( a( la( basura( en( arte( moda( |( Nosotros,( Museo( Viviente( de( monstruos( sagrados( y( curiosidades( etnográficas( |( Nosotros,( vatos( cromados( y( chucas( neo<barrocas( |( Nosotros,( bad( boys( &( bad( girls( over( 50( |( Nosotros,( los( Hollywood( refusnik,( los( greaser( bandits( del( capitalismo( salvaje( |( Nosotros,( America's( Most( Wanted( |( Nosotros,( que( no( poseemos( ni( armas( ni( biblias( |( Nosotros,(que(nunca(le(rezamos(a(la(policia(ni(al(ejercito(|(Nosotros,(que(nunca(le(hemos(besado(la(mano(a( un( obispo( o( a( un( curador,( |( Nosotros,( que( intercambiamos( favores( y( talismans( |( Nosotros,( comunidad( de( locura,(disidencia(y(enfermedad(|(Nosotros(que(armados(de(metáforas(bizarras,(objetamos(la(corrupción(de( la(iglesia(y(el(arte(formalista(|(Nosotros,(masa(cerebral(crítica,(spoken(word(profética,(sintética(|(Nosotros,( los( monjes( urbanos( que( rezamos( en( lenguas( muertas( y( rapeamos( en( esperanto( |( Nosotros,( que( usamos( sombreros,(máscaras(y(pelucas(para(gritar:("usted(no(me(podra(quitar(mi(arte."(|(Nosotros,(que(bailamos(al( borde(de(un(crater,(en(contra(del(ritmo(de(los(tiempos.(|(Nosotros,(enloquecidos(por(mantener(la(cordura(|( Nosotros,( performeando( contra( viento( y( marea;( mareados( y( aventados,( nosotros;( zurdos( y( norteados( |( Nosotros,( de( repente( nos( congelamos.( Pausa!( (Respiro+ y+ soplo+ con+ fuerza) ( Desnudos,( parados( justo( en( el( centro( del( escenario,( la( galeria( o( la( calle,( con( estas( palabras( tatuadas( en( nuestros( |( pechos:( |( "Artista( de( performance:(sangro(a(cambio(de(comida.";("Artista(obsesivo:(moriré(por(una(idea."(|(Nosotros,(tercos,(que( seguimos( debatiendo,( hablando( en( voz( alta,( haciendo( un( arte( muy( extraño,( espantoso( pero( necesario,( |( Nosotros,( los( otros( del( mas( allá,( del( otro( lado( del( etcétera( |( Carnales,( gracias( por( tolerarnos."( Following( English( translation( is( mine:( "But( who( are( "we",( the( so<called( performers?( (Pause)( We( artists( and( poets,( famous(and(unknown.(We,(border(crossers(in(body(and(language.(We,(mud(people,(tar(people,(snake(people.( We,( bohemians( who( walk( on( the( fragile( ice( of( the( new( millennium,( Our( martyred( bodies,( covered( with( cartographic(scars,(hieroglyph(embroidery(and(burning(questions.(We,(the(witches(and(witches(who(turn( garbage(into(fashion(art.(We,(Living(Museum(of(sacred(monsters(and(ethnographic(curiosities.(We(chrome( dudes( and( neo<baroque( chucas.( We,( bad( boys( &( bad( girls( over( 50.( We,( Hollywood( refusnik,( the( greaser( bandits(of(savage(capitalism.(We,(America's(Most(Wanted.(We,(who(have(neither(weapons(nor(bibles.(We,( who(never(pray(to(the(police(or(the(army.(We,(who(have(never(kissed(the(hand(of(a(bishop(or(a(healer,(We( who( exchange( favours( and( talismans.( We,( a( community( of( insanity,( dissent( and( disease.( We( who,( armed( with( bizarre( metaphors,( object( to( the( corruption( of( the( church( and( formalist( art.( We,( critical( brain( mass,( prophetic(spoken(word,(synthetic.(We,(urban(monks(who(pray(in(dead(tongues(and(rap(in(Esperanto.(We,( who(wear(hats,(masks(and(wigs(to(shout:("You(can't(take(my(art(from(me."(We,(who(dance(on(the(edge(of(a( crater,(against(the(rhythm(of(the(times.(We,(mad(to(keep(our(sanity.(We,(performing(against(all(odds;(dizzy( and( thrown,( we;( left<handed( and( north.( We( suddenly( freeze.( Pause!( (I( breathe( and( blow( hard) ( Naked,( radical( co<authors( of( human( life.( EVERY+ man+ (Preach(R(Sun's(words(returned.(The(human(soul(opens(to( the(path(of(growth(and(liberation,(from(within(the(beat(of(the(heart.(( ( standing(right(in(the(centre(of(the(stage,(the(gallery(or(the(street,(with(these(words(tattooed(on(our(chests:( "Performance(artist:(I(bleed(in(exchange(for(food.";("Obsessive(artist:(I'll(die(for(an(idea."(We,(stubborn,(who( keep( debating,( talking( aloud,( doing( a( very( strange,( frightening( but( necessary( art,( We,( the( others( from( beyond,(on(the(other(side(of(etcetera.(Carnales,(thanks(for(tolerating(us. As a woman and artist whose name when called out is silence and a blank space when written.

+ + We+long+for+community+but+we+do+not+know+how+to+sit+with+difference.+ Jasmine(Syedullah(

Give me a new name.

As a woman and artist who needs to be alone, but cannot exist without you.

You are the other side of me and I am the other side of you.

As one who is learning, yearning for knowledge -just like you.

Who needs others -just like you, to insist on her to take risks, to venture on unpaved roads together for freedom cannot be found in one place alone.

Who questions art and purpose -just like you, for divisions and separations can't be the base for unity.

Who thinks that mankind is not the most important thing -just like you.

Who believes that our bodies do not end where our skin is, that movement does not stop where the body is, and that being does not stop where the mind is -just like you.

Firstly,

Please forgive me.

Forgive me for the moments in which I thought of you with bad feelings, presuming on your erroneous intentions, projecting onto you motives of a system from which you so determinedly endeavour to escape.

Forgive me for not seeing your true effort, nature, your true intents, aspirations and visions.

Forgive me for not trusting you, for not understanding that there is no separation between us, you and me.

Please challenge me.

Challenge me to step out into the unknown, for we know what we know and we don't know what we don't know.

Challenge me to use mediums and methods that are unfamiliar to me.

Challenge me to go on a journey together without knowing where to, trusting that we know the path as we're going it.

Challenge me to be with you. To listen to you, to be in dialogue.

Challenge me to know the other one, for without knowing the other I cannot know myself.

Please teach me.

Teach me to humble myself and my art inside you.

Teach me to entrust myself and my art to your knowledge and vision.

Teach me to dedicate myself to you, to be generous with you and your vision, just as you dedicate yourself to me.

Teach me that we are in this together, that nothing exists on its own, that only together we can step beyond.

Teach me to not take anything for granted.

Teach me that the greatest effort is not concerned with results.

That the greatest precept is continual awareness.

That the greatest patience is humility.

Dear young independent curator, I wish for you ~ That you trust in not conforming with the world's way and see through appearances.

That you continue to expand beyond yourself.

That you entrust yourself in your courage, kindness, capacity, creativity and freedom.

For then we will meet again on that field, there where this beauty which we all admire, yearn for and aspire blossoms.

Verena

A$closer$reading$on$Balitronica$Gomez's$letter$to$an$independent$curator,$which$follows$hereby,$ led$ me$ to$ deeply$ think$ about$ the$ very$ fragile$ line$ between$ art$ and$ life,$ and$ about$ how$ much$ artists$ and$ curators$ influence$ each$ other,$ considering$ that$ to$ meaningfully$ enrich$ each$ other's$ life$is$a$choice$that$requires$a$delicate$and$sensitive$human,$durational$work.$$ Dear Francesca, As I feel that the occult matters regarding the innate powers of both the role of the curator and the artist are not often addressed, I will attempt to address a few of the major points on this topic that I think are important to consider when hosting artists of various background, ages, genders, ethnicities and traumas.

Due to the immense fragility of performance artists (whether they admit it or not) the role of the curator as the knowledgeable guide is of great importance to the artist. Because often, the artists arrive to an unknown landscape or territory (both in the esoteric sense and the physical sense), for the curator to effectively "hold space" for all artists involved in the project, the curator must have in the Castanedean sense, "travelled the trail before, as to light the way for the artists". This will ensure that the artist is not lost or abandoned somewhere along the journey. This sentiment also applies to the notion of "setting up the space" (both the performance space, the work space, and the living space for the artists) in the same manner that you would prepare a ritual space or temple, per say. Whether this act is done with rose water, incense, soundscapes, or mantras is up to the individual curator, however, this step when hosting artists is often overlooked. By "setting the space" for the artist you are raising the vibration of the rooms which, when done correctly, will raise the awareness of the artist and the capacity in which they are able to create work during their stay. Along this line of theory, once the artist has departed, a closing ritual of your choice should be performed in both the performance space, work space, and living space of the artist to ensure that all portals, vortexes, and doorways that have been opened are then closed. This is for both the mental, physical, and psychic health of not only the curator, but the audience or viewers of the work, as well as the people who own & maintain the spaces.

Performance artists are often overestimated in our ability to cope with our personal manias and sometimes (unintentionally) leave behind a trail of stagnant occult energies (both positive and negative). It is the role of the curator as the beacon of light for the artists to assist them in traversing the complicated task of "making art" and existing somewhere between a chosen exile and a deep desire to be understood. (mind.(Things(and(experiences(of(deep(value(come(together(and(transformed(them(while( feeling(and(failing,(falling(and(rising,(apologising(and(embracing(the(richness(and(complexity(that( was(weaved(in(that(human(exchange.(Yet,(the(layered(dimension(of(the(self(comes(to(terms(with( the(needs(of(the(others,(needs(that(consciously(and(unconsciously(come(to(consciousness(as(soul( demands( in( order( to( exist( in( the( relationship.( This( distinctly( emerges( in( Stenke's( words:( As( a$ woman$and$artist$who$needs$to$be$alone,$but$cannot$exist$without$you$[…]$ Who$needs$others$-$just$ like$you,$to$insist$on$her$to$take$risks,$to$venture$on$unpaved$roads$together$for$freedom$cannot$be$ found$ in$ one$ place$ alone$ […]$ Who$ questions$ art$ and$ purpose$ -$ just$ like$ you,$ for$ divisions$ and$ separations$ can't$ be$ the$ base$ for$ unity. $ The( skin( is( porous.( If,( on( one( hand,( individuals( aims( to( unity( for( its( wholeness( and( presumed( sufficiency,( on( the( other( hand,( the( consistency( of( the( identity(builds(through(the(encounter(with(the(other:(such(is(the(permeability(of(the(flesh.(The( problem( is( that( this( condition( must( be( nurtured:( human( relationships( potentially( contain( whatever(allows(life(to(express(itself,(in(its(richness(and(conservation.(However,(if(not(in(balance,( the(direction(of(meaning(is(lost(and(the(relationship(misses(in(full(potential.(Firstly,$please$forgive$ me.$ Forgive$ me$ for$ the$ moments$ in$ which$ I$ thought$ of$ you$ with$ bad$ feelings,$ presuming$ on$ your$ erroneous$ intentions,$ projecting$ onto$ you$ motives$ of$ a$ system$ from$ which$ you$ so$ determinedly$ endeavour$ to$ escape.$ […]$ Forgive$ me$ for$ not$ trusting$ you,$ for$ not$ understanding$ that$ there$ is$ no$ separation$between$us,$you$and$me.$I( recall( the( words( of( Guillermo$GómezEPeña,( when( he( talks( about( relationships( when( they( take( to( the( extreme,( which( is( the( risk( of( the( mirror,( when( the( image(reflects(back(and(projects(not(two(beings(but(only(the(entitled(self.(It(can(happen,(between( artists(and(curators,(that(there(is(a(tendency(by(one(of(the(two,(to(control(or(influence(decisions,( actions,(and(emotions,(in(either(an(explicit(or(in(a(subtle(and(passiveEaggressive(ways.(Or(it(can( also(happen(that(either(the(artist(or(the(curator(wants(to(purposely(damage(the(reputation(and( the(achievements(of(the(other,(sabotage(the(process,(or(belittle(the(other(person.(( ( #Love and illness are a dangerous combo. Together, they have the power to turn you into the best version of yourself one day; and then, next day, they will turn you into your worst enemy at the blink of an eye; and back and forth, and you are more than willing to go through this vicious circle, over and over again, like a hamster on steroids, until you fall out of the circle and scream: I crave for love and I hate it, specially in times of pandemia.290 Guillermo(GómezEPeña(untangles(the(condition(of(higher(vulnerability(of(the(artist.(It(also(speaks( about( a( kind( of( relationship( that( can( exercise( its( pharmakological( power.( However( his( words( reframes( the( artist's( will( to( engage( in( the( unrelenting( commitment( to( the( we,( which( emerged( beyond( the( independent( search( of( the( respective( parts.( But( he( loves( it,( and( he( hates( it.( He( definitely)acknowledges)the)power)of)the)other)to)influence)the)potential)of)one's)self)to)become) better)or)worst,)as)the)other)becomes)the)friend)or)the)enemy.)I)answered)to)Gómez>Peña)citing) Luigina)Mortari)recalling)Socrates.)I)did)it)this)way)to)shift)the)reflection)on)love)and)illness)to) that) of) the) education) of) the) soul,) having) Gómez>Peña) dedicated) a) huge) part) of) his) relentless) commitment)to)education,)there)where)for)him)love)carries)less)contradictions:)"In)the)dialogue) where)Socrates)enunciates)the)meaning)of)education,)he)speaks)about)care)and)precisely)about) the) care) of) the) soul,) and) to) name) this) type) of) care) he) uses) the) term) epimeleia' (ἐπιμέλεια).) Epimeleia)indicates)that)taking)care)that)cultivates)the)being)to)make)it)flourish."291 )How)to)apply) this) kind) of) care) to) the) self) and) to) the) other,) which) happens) to) be) a) curator?) How) to) feel) the) generative) space) artists) and) curators) create?) The) lack) of) sovereignty) to) life,) and) the) tensions) related) to) the) others) and) to) the) social) environment,) awaken) conscious) and) unconscious) mechanisms)of)resistance.)The)myth)of)the)artistic)genius,)for)instance,)expresses)the)desire)to)be) seen,)recognised)and)remembered,)in)the)precariousness)and)ephemeral)quality)of)time,)for)their) unique)artistic)quality)that)is)art)and)creation.)Nor)did)we)fully)understand)that)for)the)curatorial) majority,) professional) value) and) reputation) do) not) necessarily) emerge) from) professional) experience) and) merits,) and) from) human) values.) Balitronica) Gómez,) digging) into) the) state) of) vulnerability)that)this)provokes,)explicitly)addresses)the'immense'fragility'of'performance 'artists' (whether'they'admit'it'or'not),)denouncing)the)Western)polarisation)and)of)gender)roles)and)the) discrimination) because) of) these) cultural) identifications.) It) is) historically) undeniable) that) the) creative)life)of)women)artists)has)always)been)concerned)with)obstacles,)dismissal)and)exclusion.) For)Balitronica)Gómez,'the'role'of'the'curator'as'the'knowledgeable'guide'is)precisely)actualised) by) curators) setting) and) holding) space,) raising) awareness,) ensuring) that'the'artist 'is'not'lost'or' abandoned' somewhere' along' the' journey.) Performance) art) curators) assist) the) artists) in) the) complex) tasks) of) creating.) They) accompany) the) artist's) vision,) they) propose) ideas,) and) they) support) the) whole) process) until) its) final) realization.) The) curator) being) a) guide,) in) Balitronica) Gómez's) conception,) does) not) only) consist) in) organising) events) and) curating) performances,) therefore)satisfying)the)artist's)needs,)but)first)and)foremost)in)caring)for)the)artist's)soul,)for)the) artist)not)to)feel)alone)and)abandoned.)Curating)is)a)process.)It)is)time)and)attention)to)dedicate) to) the) artists,) talking) and) listening,) sharing) and) feeding) the) artist's) demands.) It) is) also) to) empower) and) stimulate) the) artist's) emotional) balance,) intellectual) autonomy,) and) fervid) imagination.)For)both)Stenke)and)Gómez,)fragility)and)fear)of)being)dismissed)or)not)seen)come) from)the)integrated)expectations)and)implications)of)the)enforced)dichotomy)between)femininity) and)masculinity,)identity)constrain)that)still)affects)the)artistic)agency)in)relation)to)institutional) power.) The) tension) is) to) expand) beyond) it.) The) desire) is) to) see' through' appearances,) as) it) is) evident)in)Stenke's)letter.) Teach'me'to'humble'myself'and'my'art'inside'you.'Teach'me'to'entrust' myself'and'my'art'to'your'knowledge'and'vision.)She)feels)the)urge)to)expand)beyond)herself,)and) she) tries) to) exercise) humility) as) the) greatest) patience.) The) relationship) between) the) artist) and) the)curator)takes)both)individuals)to)feel)vulnerable)and)exposed.)The)dynamic)between)the)two) should) supposedly) be) equal) and) complementary.) Both) the) integrated) myth) of) the) artist's) who) has)to)deliver)results,)who)has)to)prove)skills)and)talents,)how)has)to)somehow)conform)to)the) system's) expectations) resists) to) be) let) go.) It) can) sometimes) cause) isolation,) presumption) and) competition.)Issue)of)trust)and)psychic)projections)can)make)the)curator)seem)a)potential)threat) to)the)artist's)genius)productivity)and)visibility.)Dear'Francesca,'[…]' Performance'artists'are'often' overestimated' in' our' ability' to' cope' with' personal' manias' and' sometimes' (unintentionally)' leave' behind'a'trail'of'stagnant'occult'energies'(both'positive'and'negative). 'It'is'the'role'of'the'curator' as'the'beacon'of'light'for'the'artists'to'assist'them'in'traversing'the'complicated'task'of'"making' art"' and' existing' somewhere' between' a' chosen' exile' and' a' deep' desire' to' be' understood.' The) curatorial,) establishing) a) relationship) of) care) that) crosses) the) artists') complexity,) can) generate) and)bring)value.)It)is)to)me)a)movement)of)reciprocity,)where)they)both)should)give)and)receive) care.)It)is)a)relational)space)of)inter>dependence)and)no)separation,)which)should)be)intended)as) the) effort) to) empower) each) other's) ideas,) intents,) visions) and) aspirations.) From) woman) to) woman,)who)both)experienced)and)performed)the)two)roles,)Stenke)continues:)Please,'challenge' me.'Please,'teach'me.)Through)her)words,)she)conjures)a)movement)of)transcendence,)by)asking) the)curator)to)transmit)her)that)something)that)will)change)the)way)she)has)been)taught)to)think) about)herself.)The)challenge)is)yet)again)the)unknown.'Unfamiliar)are)not)only)the)medium)or)the) methods)applied)by)the)curator)in)such)a)delicate)process,)but)the)very)unknown)territory)of)the) otherness.) The) binary) construction) of) identity) that) Stenke) asks) Rolla) to) help) her) deconstruct) holds)the)challenge)to'listen'and)to)be'in'dialogue:)Challenge'me 'to'know'the'other'one,'for'without' knowing'the'other'I'cannot'know'myself.) What,) in) fact,) emerges) is) this) request) is) the) tension) to) embody) a) condition) of) maximum) exposure) as) an) inner) state) and,) by) this) act) of) surrender,) to) balance)the)tension)between)humbleness)and)empowerment,)reserve)and)generosity,)ambition) and) vulnerability.) These) asymmetries) play) a) fundamental) part) in) shaping) both) their) exposed) beings,)in)such)a)space)in)between)that)is)the)common)and)where)communication)can)take)place,) where) nothing' exists' on' its ' own,) where' only' together' we' can' step' beyond. ' However,) in) such) a) fertile) space,) a) breaking) through) to) a) new) state) in) the) relationship,) the) feeling) of) vulnerability) strengthens.) As) Luigina) Mortari) cleverly) points) out) on) the) conditionality) of) being, 292 )further) complexity) comes) in) the) relational) bond) when) the) connection) translates) and) transforms) into) a) form)of)dependence,)therefore)into)suffered)or)afflicted)power.)Balitronica)Gómez)thus)poses)the) accent)is)performative)rituals,)such)as)setting 'up'the'space'in'the'same'way'you'would'prepare'a' ritual'space'or'temple,'[…]'raise'the'awareness'of'the'artist'and'the'capacity'in'which'they'are'able' to'work'during'their'stay.'For) her,) the) performative) presence) of) the) curator) should) ensure) the ' mental,'the'physical'and'psychic'health.'Both) Balitronica) Gómez) and) Verena) Stenke) entrust) the) curator's)ability)to)help)them)become)not)only)a)better)artist,)but)a)better)human)being,)which) 292 )Luigina)Mortari,)Filosofia'della'cura,)p.)47.)))

reminds!me!of!a!moment!in!my!career!when!Guillermo!GómezNPeña!wrote!on!my!arm,!curadora# de# todo.! At! stake! is! a! real,! delicate,! and! very! powerful! connection,! which! cannot! reduce! in! abstract! terms.! The! curatorial! is! a! praxis.! It! is! a! question! of! methods! that! each! art! curator! chooses!and!undertakes!with!the!artists.!What!is!remarkable!in!these!letters!is!the!psychological! and!emotional!dimension!of!the!curatorial!practice,!based!on!the!soul!demands!projected!on!the! role! of! the! curator.! It! is! a! quality! and! professional! contribution! that! however! depends! on! the! curator's!personal!life!experience,!on!the!human!value!the!curator!has!personally!cultivated!all! along!their!life.!Balitronica!Gómez!recalls!Castaneda:

!it!is!to!travel!the!trail!before!the!artist;!it!is! to!consider!the!relationship!itself!as!a!sacred!temple;!it!is!to!perform!all!necessary!rituals,!for!the! two!to!blossom!in!the!aim!of!selfNcare!and!a!better!humanity.!Stenke's!Teach#me#that#the#greatest# effort#is#not#concerned#with#the#result#reminded!me!that!no!great!work!has!been!created!without! a! committed! and! durational! labour.! It! is! to! trust! the! process! until! the! final! result,! which! again! negotiates!the!wornNout!concept!of!curating,!that!mainly!aims!at!its!outcomes.!It!is!to!unfold!the!
process!with!radical!love,!as!challenging!as!it!might!be,!deciphering!and!processing!together!all! the! psychological,! emotional! and! social! tensions! that! emerge! while! working! together. Of course there are conventions that are already firmly established in the museum world, the world of valuable objects and dead artists. You are more familiar with those than I am, since I don't create objects. I have rarely engaged with curators who work in that realm. I think of the kind of scholarship that goes into establishing the provenance of those objects, and the explanations that accompany the exhibitions of them, providing interpretation and context for the viewers, establishing the object's value for collectors.

! Art! concerns!the!everyday!life,!it!is!affected!by!forces!that!escape!our!control.!It!is!to!help!each!other,! artists! and! curators,! in! mutual! consent! and! profound! understanding.! This! is! a! process! that! is! performative! and! impossible! to! preNdefine.! It! is! transformative! for! all! agencies! involved.! It! ultimately!requires!curators!to!foresee,!in!the!time!of!the!encounter,!the!multiple!possibilities!for! the! artists! to! get! closer! to! the! depth! of! their! creative! self.! It! is! to! curate! situations!
The curator takes the task of framing the work, of providing a way of looking at it, giving information that fills in the details that can't easily be known or seen on a single viewing, explicating the historical context of the work and the artist, explaining the materials or process of making the work, identifying connections with other work, or even creating an entirely new way of thinking about the work.

In that respect, the curator functions as the link between the artwork and the public, between the past and the present, between the dead and the living.

How then does a curator function when the work is created at the same time that it is viewed by the public? What role might a curator take in helping to facilitate the creation of the work, in assisting the artist? Should the work be considered a kind of collaboration, not just in the presentation of the work but in the process of creating the work? Who owns the idea/the work in the end?

That is an issue that needs to be discussed at the beginning of the process.

What does the curator bring to a live project? Is it a familiarity with the site and its audience? Is it a knowledge of a broader context in which the work will be viewed and interpreted? Is it a connection to resources or funders for the work? Is it the ability to function as an outside eye, in the role of the (albeit informed) viewer? Is it to operate as a sounding board? Defining your role in a project is crucial to its success. Some artists are not comfortable being in a collaborative relationship with a curator. It is not an easy process and there can be a lot of grey territory. Who makes what decisions and when, who leads and who follows? It requires constant discussion, real cooperation, trust, and continual and honest engagement throughout the process. It is a lateral rather than vertical hierarchy, and there is much more give and take as ideas are developed and decisions are made. A young curator should be discovering who and what hasn't been seen yet.

You are part of the younger generation whose voice is yet to be recognized.

You can help make it heard more clearly.

• Work hard.

• Do the primary research.

• Don't just follow what others say is good or important. Make those decisions for yourself.

• See work, see more work.

• Ask artists and audiences about work that they have seen of younger artists.

• See work by less well-known artists, in smaller venues, in smaller cities. Tap into the underground.

• Listen to the audience, and talk especially to those who are dissatisfied.

• Trust your instincts.

• Take risks.

• It is okay to start small.

• Work within your means.

• It is okay to fail. It is one of the only ways to learn what you really want to do and say.

• Cut your losses.

• You can't be everything to everyone.

• Don't spread yourself too thin, because that easily leads to superficial work.

• You can only focus on one thing at a time -one artist, one type of work, one event.

• Write, write, write. I write to you with total humility, as a strategic insider/outsider of the art world, appealing to your artistic vision and ethos… and I will be bold.

Are you aware of your power? Do you realize that the life of the artist is in your hands? My dear, this "undeserved power given your age and lack of international experience," (says my generation) cannot be taken lightly. But you can prove yourself that you are worthy of the power that has been given to you by the Big Institution. I know, it's normal, of course you want to rise up the ranks in the biggest sexiest art space… It is ok to dance with the devil, but you should try to not get burned. Outsmart the devil, the sexy institution, during the dance.

Remember: You are our broker, coyote, and Trojan horse. Don't just follow the latest trend. Follow your critical ideas, even when they go against fashion, money and recognition. Distrust academia. Find your own voice. Be independently minded, always against the status quo, the lingua franca, la lingua normativa.

Learn other languages. Be open to linguistic otherness and fluid within it. In the imaginary borderless world we wish to inhabit, it is necessary to be multilingual. Unfortunately, for reasons we all know, English has been the dominant language in the art world, and we need to change this. Take a step out of the art world. Engage in an ongoing dialogue with all kinds of people: activists, socially conscious scientists, and weird people in your neighbourhood, even bar flies at your local bar. Have a few criminal friends.

Ask the homeless what they think about art.

Be prepared to wear multiple hats: cultural DJ, intellectual warrior, researcher, archivist, nurse, cook, friend, hostess, even chauffer. They are all equally important. From sweeping the floor, and cleaning the mess of the artist, to persuading wealthy people and politicians to fund us. Cross that class border regularly. Do it with humor. Don't worry, we will clean your mess, blood and vomit as well.

Be also our translator, interpreter and abogado defensor, not our ventriloquist or circus impresario.

Step outside your zone of comfort. Perform with us. Take off your existential clothes. Become part of a live image. And in turn, invite us to curate the project.

Be tender to us, we need it to feel empowered, because we are broken humans.

We will reciprocate with radical tenderness and powerful art actions.

Please don't treat us as the new specimen you have discovered; or if we are aging, as the forgotten artist you've rediscovered. Treat us with utmost respect, as peers. We will treat you accordingly. Let's develop a new trust.

Like Francesca says, "Create a project, curate a project, make the artists feel at home, keep the energy at a high level." The amount and quality of energy you create in the space -that's the project! And from that sui generis hub, we will venture into the unknown, terra ignota, the place we are all looking for.

Choose the right space to locate the project, a weird space. Create a generous team. Build an eclectic community of difference. Work horizontally.

Create your own map. Live outside of the centres even if only part time. Travel south and learn how other cultures do it. You will be surprised and humbled.

Create utopian projects, impossible projects that defy the status quo. Take us to faraway lands with you. And then in reciprocity, we will host artists from faraway lands in our hometown.

Write daily. Writing is a militant act. Write your own script for life. Write in dialogue with the artists you are working with.

Engage in a highly personalized dialogue with the artists you invite. Through this dialogue, you will discover the true potential and possibility of the project.

The project will end up being very different from what you originally conceived.

Being live art an evanescent ritual, create high quality documentation of every project you undertake. We need it. Our shadows must be sharp-edged.

The publications, catalogues, video and sound archives you create must reflect the depth, complexity & scope of the project. We often feel betrayed by unusable, sloppy documentation.

When you commit to artists, please, I beg you: do not abandon them.

It is like a love commitment.

Is it now or never? It is every day and for the rest of our life. It is a lifetime commitment, for both artists and curators. the Self, which one might not be aware of yet. Some of the challenging aspects at stake during this fourth Educational Learning Program, include: the notion of independency, in reference to an educational experience that exists outside of the academic setting and releases from the authority and the constraints of the art institution; the scale of the project, having opened the experience to the local, national and international art community; the need to shape and articulate a learning path that makes sense for all participants, coming from different cultures, geographies, backgrounds, ages, contexts, practices, and urgencies; a further analysis to undertake on the notion of temporary artistic community, as VestAndPage named it. 298 called! for! a! temporary! form! of! art! community! to! gather,! we! were! aware! of! the! risks! of! the! curatorial!selection!procedures.!But!we!were!also!aware!of!the!potential!of!performance!art!to! mirror! broader! artistic! and! social! alternatives.! We! have! been! discussing! over! months,! mainly! from! January! to! May! 2017,! on! the! organisational! structure! of! the! project,! its! conceptual! architecture,!the!experimental!focus!and!the!unpredictable!nature!of!its!development,!as!well!as! of!the!constant!process!of!negotiation!between!curators,!tutors!and!participants.!We!wanted!to! find!the!best!logistic,!artistic!and!pedagogical!strategy!to!make!the!project!happen!the!way!we!all! envisioned.! These! discussions! took! place! through! emails! and! Skype! conversations! between! Formentera!(ES),!Toronto!(CA),!San!Francisco!(USA),!Stuttgart!(DE),!and!Venice!(IT).!The!project! was! coMfinanced! by! Studio! Contemporaneo! and! Live! Arts! Cultures,! the! host! Venetian! cultural! nonMprofit!associations!that!promote!performance!art!on!a!local,!national!and!international!scale,!

298 !From!Francesca!Carol!Rolla's!curatorial!notes,!2017.!! 299 !Lisa!Newman,!"Venice!International!Performance!Art!Week!as!T.A.Z.,"!in:!III)Fragile)Body)-)Material)Body) VENICE) INTERNATIONAL) PERFORMANCE) ART) WEEK,) live! art! exhibition) catalogue,! VestAndPage! Press,! Venice,!2017.! !!
and$by$myself.$We$worked$hard$with$sponsors$and$external$collaborations$to$keep$the$tuition$fee$ of$ the$ participants$ as$ law$ as$ possible,$ meaning$ accessible$ to$ a$ target$ of$ young$ international$ artists.$To$compensate$the$limited$economic$resources$available$for$the$project,$mostly$dedicated$ to$ the$ facilitators'$ international$ flights$ and$ to$ the$ participants'$ food$ and$ accommodation,$ the$ organization$took$great$care$of$the$quality$of$hospitality.$This$is$one$of$the$limits$that$occur$when$ the$ curatorial$ and$ the$ educational$ move$ outside$ of$ institutional$ bodies,$ which$ provoke$ an$ unsolved$interrogation$about$terms$of$quality$of$logistics$and$production,$and$of$communication$ and$ visibility$ of$ the$ project.$ It$ requires$ compensating$ with$ alternative$ solutions,$ and$ a$ deep$ engagement$in$care,$love,$and$attention,$as$ways$to$balance$out$the$resources$available.$From$my$ curatorial$notes:$$

$

The very limited funding by Italian institutions to independent performance art activities (institutions that are mostly politicised, and look at numbers and prestige, and whose money are mainly destined for institutionalised art events, for traditional artistic practices, and for entertainment culture) still represents a challenge when envisioning this kind of project. This is the reason why, for instance, it took us almost three years to make this edition of the Educational Learning Program happen from the day I first envisioned it, in 2014. After several abusive experiences within the art world, where my skills, my ideas and my work were highly controlled and exploited, the question is still open: how to find the financial means to curate our projects? Andrea Pagnes' words still resonate: Listen to your call. I started to curate exhibitions with nothing. I had the chance to collaborate with some great independent international exhibitions. Meanwhile, I did different jobs to finance the art that I always wanted to do, that I felt to be called to do, as you do. You are your identity, you form your identity with the action that you do or don't do. It is the real work and the risk you take to finalize a project that count in the end. 300 Performance art, which does not prioritize what is perceived as entertaining and positive, but aims to inspire participation through the artist's radical presence, does challenge power and privilege. The work of performance artists and curators, whose intention is to contribute to social justice and systemic change, must be acknowledged, valued, and fairly paid. However, financial disparities exist, and this is extremely frustrating.

$

As$ the$ culmination$ of$ the$ tenEday$ learning$ process,$ a$ collective$ performance$ by$ all$ artists$ took$ shape.$It$was$open$to$the$public.$Free$entrance.$It$developed$from$the$process$itself$and$from$the$ curated$ exercises$ that$ were$ proposed$ to$ the$ participating$ artists.$ I$ here$ recall$ VestAndPage's$ words$about$the$experimental$quality$of$the$process,$leading$to$the$final$collective$act:$"We$don't$ know$ how$ the$ performance$ will$ be$ when$ we$ start$ the$ process,$ we$ may$ have$ rough$ ideas$ of$ it$ when$we$identify$concepts$that$fit$into$our$vision$and$urgency,$working$on$that$by$putting$them$ 300 $From$a$private$written$conversation$between$Andrea$ Pagnes$and$Francesca$Carol$Rolla,$in$2016. $$ into% practice% through% actions% aimed% to% produce% live% images% and% hopefully% new% meanings.% This% process%is%mainly%based%on%our%experience%as%opposed%to%authority%or%conjecture.%Our%workshops% are%based%on%the%same%idea:%we%offer%tools,%propose%exercises%and%techniques,%which%in%turn%-% metaphorically% -% can% be% said% to% function% like% the% instruments% that% you% find% in% a% chemical% (or% alchemical)% lab.% Tools,% exercises,% techniques,% instruments% are% to% experiment.% We% acknowledge% the%participants%on%the%existence%of%these%tools%and%guide%them%to%use%them%at%their%benefit,%in%a% protected% space% (the% lab),% to% investigate% and% engage% in% untested% ideas,% not% yet% established% or% finalized." 301 %This% approach% implies% that% trials,% achievements% and% failures% are% welcome% in% the% process;% and% that% the% exercises% structuring% the% shared% experience% are% not% rules% to% follow,% but% inspiring%and%triggering%tools,%to%take%or%to%leave,%aimed%to%help%enforcing%and%empowering%the% artists'%trajectory%and%their%collective%participation.%% % As% associate% curator% and% coordinator% of% the% VENICE% INTERNATIONAL% PERFORMANCE% ART% WEEK,%this%is%how%I%began%to%test%and%experiment%unconventional%and%performative%educational% approaches.% When% we% finally% landed% into% the% conceptual% formulation% of% COWCREATION% LIVE% FACTORY%Prologue(1,%I%felt%a%deep%commitment%to%work%with%young%artists,%to%encourage%them%to% seriously%cultivate%their%artistic%and%performative%praxis.%I%already%embraced%Guillermo%GómezW Peña's%vision%on%the%physical%body%and%the%inner%self%as%the%first%materia(prima:%primal%physical,% intellectual,% emotional,% spiritual% matter,% at% disposal% for% creation,% to% deeply% listen% and% draw% inspiration,%and%through%which%to%forge%experience,%to%perform%research,%to%generate%knowledge,% and%to%finally%create%meaningful%works.%The%new%project%that%VestAndPage%and%I%were%ready%to% start,% in% 2017,% was% another% opportunity% to% open% and% facilitate% a% critical% space% where% to% freely% challenge% preWexisting% normative% roles,% stereotypes% and% institutional% obligations.% Through% the% previous%projects,%I%had%learned%about%how%to%sit%and%create%within%a%nonWhierarchical%structure,% despite% all% inner% and% outer% tensions% experienced% firstWhand.% I% shared% with% VestAndPage% and% La% Pocha%Nostra%the%common%struggle%to%find%ways%to%communicate%and%agitate%the%consciousness% beyond%the%surface,%where%identity%is%inevitably%exposed,%and%the%ego%can%emerge.%"From%laziness% and%fear%-%fear%of%loneliness,%fear%of%responsibility,%and%other%nameless%dreads%-%we%never%fully% learn%to%think%for%ourselves%or%dare%to%be%out%of%step%with%the%stereotypes.%But%in%light%of%all%we% understand,% this% failure% to% individuate% is% a% failure% to% grow% up% and% become% fully% human.% For% we% are%called%to%be%individuals.%We%are%called%to%be%unique%and%different." 302 %M.%Scott%Peck's%words% here%return.% %% COWCREATION%LIVE%FACTORY%Prologue(1%was%finally%structured%in%the%form%of%a%tenWday%artistWinW residence,%consisting%of%intensive%theoretical%and%practical%workshops,%collective%discussions,%and% inequalities,+and+reiterates+markers+of+divisions.+Sometimes,+it+impeded+co7creation+to+even+take+ place.+ When+ these+ breaks+ occurred,+ discomfort+ brought+ certain+ participants+ to+ remove+ themselves+ from+ the+ conversation.+ One+ artist+ left+ the+ project.+ Time+ was+ not+ always+ taken+ to+ address+ and+ reflect+ on+ what+ or+ who+ was+ left+ out.+ Unspoken+ asymmetries+ emerged+ in+ the+ distribution+of+the+groups'+space.+The+true+sense+of+co7creation,+between+all+the+three+groups,+as+I+ previously+mentioned,+was+not+fully+performed+in+the+final+act,+which+exposed+both+a+clear+lack+of+ communication+between+the+three+groups,+and+the+power+relations+that+worked+within.+The+final+ public+performance+carried+these+gaps+and+divisions+given+by+these+ contradictions:+each+of+the+ three+ groups+ performed+ simultaneously+ at+ the+ different+ floors+ of+ Palazzo+ Mora,+ but+ they+ never+ interacted,+differently+to+the+idea+that+I+initially+conceived+as+co7creation,+to+the+very+final+act+of+ the+ project.+ From+ my+ own+ pace+ of+ discomfort,+ in+ retrospective,+ it+ was+ crucial+ to+ witness+ these+ emerging+ contradictions+ and+ to+ work+ through+ them+ after+ the+ project.+ The+ act+ of+ artistic+ and+ curatorial+ generosity,+ when+ hospitality+ is+ truly+ intended+ in+ equal+ and+ ethical+ terms,+ faces+ the+ pressure+to+achieve+and+deliver+a+final+product:+the+institutional+expectation+is+that+each+step+of+ the+process+has+to+look+perfect,+it+has+to+be+"right",+it+must+not+provoke+discomfort,+it+has+to+feel+ right.+ Discomfort+ therefore+ sets+ in+ the+ tension+ with+ the+ experimental+ methods+ and+ goals+ the+ project+had+defined.+However,+as+a+curator,+I+was+there+to+deconstruct+the+either/or+thinking,+and+ to+ embrace+ the+ both/and, approach.+ We+ have+ been+ all+ called+ to+ wholeness+ both/and+ simultaneously+ to+ recognise+ our+ incompleteness.+ We+ were+ called+ to+ empower+ ourselves+ both/and+ acknowledge+ our+ vulnerability.+ We+ were+ called+ to+ both+ subjectivity+ and+ inter7 dependence.+ However,+ I+ witnessed+ certain+ artists+ and+ tutors+ bumped+ to+ double+ standards+ that+ annihilated+ the+ possibility+ for+ co7creation+ to+ unfold+ in+ its+ full+ capacity.+ I+ read+ it+ as+ a+ form+ of+ resistance+ to+ the+ collective,+ in+ its+ most+ expanded+ and+ generous+ sense,+ and+ as+ a+ conscious+ and+ unconscious+impulse+to+hold+on+to+a+form+of+individualism+that+cannot+really+account+the+inter7 dependence+ between+ all+ parts+ involved.+ This+ gave+ me+ the+ opportunity+ to+ reflect+ on+ my+ own+ responsibility,+ as+ a+ woman+ and+ art+ curator,+ when+ turning+ the+ curatorial+ into+ an+ educational+ proposal:+it+is+about+emphatically+feeling+and+listening+to+the+artists'+urgencies+and+discomforts;+ to+talk+with+them+about+vulnerability+as+the+result+of+authenticity;+and+to+confront,+together,+the+ neurobiological+need+we+all+have+to+feel+connected+and+the+fear+of+being+excluded+and+unseen.+ + Almost+ four+ years+ after+ the+ project,+ I+ can+ tell+ that+ CO7CREATION+ LIVE+ FACTORY+ Prologue, 1+ marked+ a+ before+ and+ after,+ in+ clarity+ and+ honesty,+ of+ the+ afterwards+ analysis+ of+ my+ curatorial+ proposals+ and+ attempts.+ I+ have+ been+ confronted,+ from+ the+ beginning+ of+ my+ career,+ with+ the+ patriarchal+ system+ and+ with+ rugged+ individualism+ that+ crumble+ the+ realm+ of+ art, 314 +not+ immediately+ being+ able+ to+ fully+ understand+ the+ relational+ complexity+ at+ stake+ when+ curating+ identities+and+cultures.+I+only+later+came+to+conclusion+that+for+wholeness+to+be+performed+and+ shifted (to(the(idea(of(collective(signatures, 318 (for(which(meanings(and(values(are(given(by(shared( conditions(of(investigation(and(production,(and(from(within(a(place(of(urgency(that(is(individual( and(collective,(in(response(to(the(dangerous(univocal(narrative(and(meaning.(The(formulation(of( my( next( curatorial( project,( titled( COLLECTIVE( SIGNATURES( indeed,( came( with( the( same( interrogation( about( what( to( coKexist( and( create( means:( the( very( notion( of( individual( signature( that(defines(the(artist(embodies(the(sign(of(selfKsufficiency(within(the(idea(of(artistic(autonomous( work,(and(greatly(functions(with(respect(to(commodification(procedures(within(the(art(market,( existing(typically(as(the(validation(of(the(artworks'(social(existence((be(it(an(object(or(the(human( body),(for(their(identification(and(recognition(required(in(the(art(system.(The(reason(why(these( projects(in(my(opinion(succeeded(was(because,(in(all(of(them,(there(was(no(single(author(and(no( possible( single( signature.( Although( the( process( began( from( every( single( participant,( it( evolved( into( a( collective( effort,( despite( its( complexity.( The( seed( for( the( universal( idea( of( the( creative( subject(to(urgently(collapse(was(planted:(we(were(all(called(to(be(artists(and(curators(at(the(same( time( -( coKcreators.( From( the( artists( participation( to( the( lecturers'( talks,( to( the( curators( and( facilitators'(intention(and(committed(effort(that(drove(the(project,(a(shared(process(of(potential( selfKtransformation( was( conjured( -( in( realKtime,( onKsite,( taking( risks,( crossing( borders.( As( critical(and(delicate(each(participant(process(has(been,(during(all(the(projects(I(have(been(part(of,( and( in( the( complex( task( of( the( curator( to( orchestrate( and( guide( the( coKcreation( experience( towards( the( final( piece,( we( all( had( to( learn( about( power( dispersion( and( distribution( of( responsibilities.( Power( dynamics( found( a( proper( critical( place( to( be( addressed( and( negotiated,( even( if( this( has( not( always( happened.( All( these( projects( proved( that( curatorship( exists( as( a( process( that( performatively( unfolds( as( an( open,( confrontational( and( inclusive( activity( for( new( states(of(becoming(to(emerge,(and(for(meanings(and(truths(to(circulate(and(inform(a(more(aware( life(praxis. 319 (I(am(still(interrogating(strategies(and(methodologies(that(bring(artists(and(curators,( when( working( together,( to( cede( power.( I( continue( asking( myself( how( freedom( can( be( awoken( and(conjured(by(performative(curating.(At(times,(I(felt(the(desire(to(radically(redesign(the(finale( of(COKCREATION(LIVE(FACTORY(Prologue(1,(to(undertake(it(in(such(a(way(that(the(public(could( better( understand( the( processual( nature( of( such( a( challenging( process,( beyond( the( immediate( aesthetic( experience( that( the( public( was( called( to( witness.( I( am( still( researching( to( figure( out( ways( to( exhibit( and( perform,( in( such( a( way( that( the( public( can( feel( more( included( and( not( performed(in(its(frontal(position(and(passivity(-(a(very(challenging(but(necessary(reflection(in( my(vision(of(coKcreation,(that(includes(all(subjects(invited,(the(public(included.(( ( Some( time( ago,( Marilyn( Arsem( asked( me( what( pushes( me( to( feel( that( committing( a( significant( portion(of(my(life(to(performative(curating(and(research(is(worth(it.(I(found(my(place(as(a(radical( curator(in(the(field(of(performance(art(because(of(the(disruptive,(experiential(and(transformative( social(potential(of(both(practices.(Because(of(how(enriching,(significant,(vital,(deeply(human(and( 318 (Emphasis(is(mine,(for(the(reference(to(COLLECTIVE(SIGNATURES,(the(curatorial(project.(( 319 (Emphasis(is(mine.(( profound(the(curatorial(enquiry(can(be(when(it(is(extended(to(multiple(bodies,(intelligences(and( souls,( in( difference( and( plurality.( Because( research( can( expand( and( be( applied( beyond( its( discipline(-(beyond(art(and(the(curatorial(-(once(the(human(body(is(read(and(used(as(a(larger( and( complex( cartography( to( question( how( identity,( culture( and( knowledge( are( acquired,( transmitted,(censored,(performed(and(coKcreated.(The(curatorial(has(to(embrace(a(performative( approach,(in(a(way(that(cannot(always(be(preKdetermined(or(formulated(a(priori,(but(is(instead( generated( through( moments( of( togetherness,( vulnerability,( challenging( dialogues( and( confrontational(exchanges,(and(through(a(deeper(interrogation(of(the(self(from(the(perspective(of( the(larger(community.(Looking(at(the(cracks(and(ruptures(that(emerged(in(different(undertaken( processes,(I(confirm(my(theory(about(the(pharmakological(nature(of(the(curatorial:(it(can(either( create(possibilities(for(life(through(alternative(approaches,(or(fall(back(to(a(conformed(mode(of( mediated( production.( However,( when( performativity( is( integrated( in( the( curatorial( as( a( modus( operandi,( the( curatorial( expands( and( reKframes( its( definition.( One( last( note:( curators( too( are( transformed( by( the( very( act( of( curating,( as( are( the( artists,( the( public,( and( hopefully( the( art( structure,( as( change( breaches( the( borders( of( art( to( go( beyond.( Here( is( to( me( where( the( emancipatory( value( and( the( educational( responsibility( of( curating( performance( art( and( performing(the(curatorial Power,in,defence,of,freedom,is,greater,than,power,in,behalf, of,tyranny,and,oppression,,because,power,,real,power,, comes,from,our,conviction,which,produces,action,,uncompromising,action., Tell,the,truth,,as,deeply,as,you,can., those,who,will,risk,going,too,far,can,possibly, Find,out,how,far,one,can,go Anyone There? Radical curators, we are the bridge, searching for tools to manage the pervasive and violent apparatus of influencing forces that have dictated the 'normal', the 'able', the 'natural' body. We are the radical explorers of potentially endless identity narratives. We can still act as the embodied tension, beyond confinement and freedom. We negotiate power and powerlessness. We agitate public responsibility. We have the time and the duty, and we are paid for that, to acknowledge the debt to the marginal others, but instead we measure the potency of our ego: the trap is to hyper perform and design the most superficial parts of the self. Mayday, Mayday.

Marilyn!Arsem! Vulnerability!is!not!weakness.!! I!define!vulnerability!as!emotional!risk,!exposure,!uncertainty.!! It!fuels!our!daily!lives.!And!I've!come!to!the!belief!@@!this!is!my!12th!year!doing!this!research!! -!that!vulnerability!is!our!most!accurate!measurement!of!courage!-!! to!be!vulnerable,!to!let!ourselves!be!seen,!to!be!honest.! Brené!Brown!
Malcolm!X!
Sayda!Saad! ! Only,
Is Anyone There? Radical curators, trusting the process and constantly reassessing the essential, please do not give up. Us, who protect the intrinsic sacred value of human life, embodied in the materiality of the bodies' reality, that no situation or event should ever compromise. Us, trying to care as much as possible for artists and audiences in participative ways. Us, who struggle to improve and to be the best versions of ourselves, to be able, prepared and ready to receive the others. Worried to exist and maintain power, we cannot transform into the very power we fight against.

What does it mean to be radical? The word pharmakon, deriving from the Greek source term φάρμử₫ον, brings us back to the question: Who are we?

My jeopardised curatorial mind tries to break free. 334

) )

) 334 )Francesca) Carol) Rolla,) "Mayday,/Mayday,/Radical/Curators,/Is/Anyone/There?") Radio) text) performed) and) internationally)broadcasted)from)Formentera,)at)Radio)Illa)Formentera)107.9,)during)#FREEDOM)THE)NEW) HUMAN)MANIFESTO,)on)January)30,)2021.))

196 These winds, a collective manifestation of voices, would form the i of this storm.

These winds were exhaled from the bodies of 19 individual islands. Each island comprised of 100,000 miles of arteries, veins and capillaries. The body of this storm possessed a collective circulatory system that stretched 1,800,000 miles -able to wrap around the earth 72 times. Again, i say, this was no ordinary storm. You see, this storm -formed of flesh, skin, blood and bone -carried the spirit and prayers of a humanity yet realized. This storm made its way, confronting, cleansing and clearing out everything in its path. This storm came to disrupt and enlighten; destroy and rebuild. Leaving in its wake new possibilities for new futures, this storm carried the seeds (hopes, dreams, cries, 

08

Hilos de algodón de coser conectados a fuentes de agua: vasos perforados de plástico transparente. Con un goteo lento, perlas de agua avanzan por acción capilar a lo largo de los hilos. Los hilos desvían la trayectoria de la caída de las gotas cuyo peso produce vibraciones y ondas de amplitudes variables. En el suelo, donde se han colocado latas para recibir las gotas, se producen sonidos. Si el mar es el inconsciente del mundo, cada persona es una isla que surge de los abismos y la superficie del agua la conciencia que se mueve sin reposo. El movimiento de las olas como una metáfora del funcionamiento de nuestra mente, sus dinámicas, sus estructuras, su maravillosa y efímera riqueza y variedad.

Video en color, sonido. Duración: 44'35'' Cortesía del artista

Osservazioni sulla riva, 2012

En marzo de 2016 la Comisión Europea cierra la "Ruta de los Balcanes". Varios cientos de los 15,000 refugiados varados en Idomeni, logran sin embargo, el lunes 14 de marzo por la tarde, atravesar el campo, evitar la barrera de alambre de espino erigida por Macedonia y llegar a Moin. Detenidos por el ejército macedonio, los refugiados son devueltos al territorio griego. A pesar de este fracaso, este movimiento colectivo sigue siendo uno de los últimos gestos de emancipación y la demanda de libertad de paso en una Europa que se abraza. Svalbard, en el Círculo Polar Ártico, es estéril, sin árboles, con escasa vegetación de la tundra, y con agua fluyendo a través de la superficie de la tierra. Vestigios de la minería del carbón ensucian el campo. En el paisaje rocoso de Longyearbyen Marilyn Arsem sortea los cursos del agua, lleva un largo abrigo de lana y una bolsa pesada de zanahorias, que como todas las verduras en Svalbard son muy apreciadas. Arsem atraviesa el paisaje moviéndose a través de los cursos de agua que puede cruzar con seguridad y sin poder hacerlo en línea recta. En el video Flowers serial killer somos testigos impotentes de la ejecución de flores, víctimas a la vez emblemáticas e inocentes, sacrificadas en el templo del arte. Inmovilizadas con cinta adhesiva, sufren una tras otra la persecución de manos enguantadas anónimas, armadas con asombrosos instrumentos de tortura (lijadora, martillo, pinza ...). Pero el humor y la estética desactivan rápidamente la crueldad de esta muerte alegórica, y reflexionamos sobre las preguntas espinosas, actuales y atemporales.
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Video en color, sonido. Duración: 4' Cortesía del FRAC Alsace (BE)

La pulsión de mantener sujeto y cerca lo que se desea, frente a la necesidad de ser reconocido libremente por el otro, distorsiona y disuelve la unidad espacio, tiempo y nos sumerge en una suerte de limbo. 

One-Bytes, 2019

One-Bytes es una serie de clips video, de un minuto de duración, sobre las acciones performativas de Preach R Sun, One-Man: The Liberation Project. One-Bytes, presentados en un formato corto, tienen la intención de retar de manera visceral e impactar al espectador, a través de la crudeza y directa inmediatez de su formato visual.

(US)

(IT)
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The Long Hello (a Virginia, mia madre) está dedicado a la memoria de la madre del artista, que realizó el video durante los últimos días de su vida. El video es una salida lenta de un fiordo en Noruega, el sufrimiento que genera el desprendimiento consciente de las cosas que amamos.

Video en color, sonido. Duración: 12'21" Cortesía del artista

The Long Hello (a Virginia, mia madre), 2007
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Con una cámara de video en el remo de la góndola del artista, Mauro Sambo documenta el recorrido que su padre realizaba con sus clientes a través de los canales de Venecia. (IT)

Un largometraje grabado durante la caminata de un mes de VestAndPage desde el norte de Alemania a través de Polonia hasta la región de Kaliningrado en Rusia, en mayo/junio de 2015. Una historia familiar privada en un momento histórico de los desplazamientos posteriores a la Segunda Guerra Mundial: la familia de Stenke en la evacuación de Prusia Oriental en el invierno de 1945, en el éxodo civil a lo largo del Mar Báltico hacia el norte de Alemania, cruzando más de 1100 kilómetros de tierra, sin regresar de allí en adelante.

Una película basada en la performance de VestAndPage. Duración: 
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"Un punto de pasaje entre el aquí y el otro lugar, aún familiar, inquietante ya como la puerta de lo desconocido. Svalbard, el archipiélago del gran Norte Ártico, marca el final de nuestro universo sensible: más allá, las extensiones congeladas, uniforme, abstracta. El azul de Robert Cahen, que es la imagen del frío y de la soledad, la lentitud de los paisajes que acompaña el vuelo de las aves y el movimiento de los hombres, debidamente equipados, hacen frente a los misterios de esta tierra única y su desconcertante desolación. Svalbard impone, a quien viaja, su ley, que es la de los confines: explorarlos y conocerlos, estar de acuerdo con ellos." (Daniel Baillon) 
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Textos históricos, imágenes de archivo, audio y video capturados en el acto. Rosa Barba ha creado con Outwardly from Earth's Center un trabajo laberíntico, propicio para la especulación y la interpretación, dejándonos expectantes. Aquí vuelve a la historia de la extraña isla sueca de Gotska Sandön que se desplaza lentamente hacia el Polo Norte. Con este documental sobre la protección de una sociedad abocada a la desaparición, el artista ha injertado una fábula en la que los habitantes buscan asegurar la isla para evitar este destino implacable. Archipelagic water, who are you? In 48 hours we are going to lose sight of the shores. Borders will become fluid. Bodies will be tired, but they will resist the illusion that the sea separates. We will hear the secrets of the sirens, and we will not die. We will raise their echo. We will weave and witness the two sunrises. We will open the gate and let it all come in. In the heartbeat of this performed land, a common thread will hold us together. Actions in motion. Awakening experiences. For a shared transformative time. The fisherman knows how dangerous and unpredictable the sea is. The second procession will be to break blocks and barriers. At the end of this journey, we will find ourselves back where we started: a collective action, performances in simultaneous at Jardi de Ses Eres. I will enjoy myself moving the thread of such a unique and unpredictable composition. We will close the gate, and will be changed since new prayer to what would inevitably be a collective myth. Yes, they had become gods. And in their ecstatic fervour they sacrificed themselves. Each reaching deep into the core of their bodies to grasp the most radical roots of themselvestheir souls. These radical seeds they plucked, promulgated and planted into the hearts and minds of each and every witness. They had come to transform and transcend; to confront, to radicalize, to evoke, to provoke, to get woke, to baptize, to testify, to record, to bear witness, to stand, to shout, to meditate, to rupture, to negate, to obliterate, to elevate, to heal, to pray, to cry, to build, to fly, and yes even to bleed. But most importantly they had come to re-member FREEDOM. Let there be light! We are immortal in myth…. And just like that, as swiftly as it had come, the storm dissipated. It had lasted 48 hours. Yet what remains is the body -the collective myth. And it's in this body of myth that they will live forever. For just as their radical seeds were indelibly implanted in the hearts and minds of each, and every soul who bore witness. So too would their stories be lifted up and celestially recorded, written across the night sky, as starry constellations. 343

unfolded. Designed exercises will be proposed by Francesca Carol Rolla to the artists, as well as writing sessions, storytelling, private moments of reflection and shared conversations about the meaning and potential of performance art to address inequality and challenge systems of oppression.

The aim of this learning path is to empower performance artists to explore and develop their individual praxis within a temporary autonomous zone of co-creation, while stimulating and strengthening their creative skills and intellectual freedom. In a space of full presence, trust and respect of the unique and different perspectives and life stories of each participant, artists will be guided to deeply understand the reasons why they perform, and why nowadays we all have the responsibility to create imaginary landscapes and new rituals, and why we need to be together in redefining our humanitymatter of resistance, endurance, survival and co-existence.

This workshop is addressed to those artists, performers, visionary poets (from any age, background, gender, different stage of development) who wish to challenge their practice, and explore new ideas, tools, questions and approaches outside the academic setting, in order to allow their work to expand into new territories and fully embody its deeper and larger meaning.

( Free(admission.(Around(ten(people,(mixed(genders,(all(from(Dhaka:(a(small,(honest,(young(group( of( artists,( open( to( explore( beyond( traditional( art( practices. 345 (In( preparation( of( the( experience,( she( had( deep( thoughts( about( what( it( means( to( be( invited,( as( a( European( curator,( to( teach( performance( art( in( a( country( where( death( is( real( and( continually( performed;( where( Europe( is( still( the( dominant( model( of( reference;( where( the( very( definition( of( (performance)( art( needs( to( interrogate(itself,(according(to(identity(issues(and(realities(there.(Stepping(out(the(doors(of(the( Museum,(the(tragic(reality(was(there:(manifesting,(alive,(pulsating,(disruptive.(Bangladesh(even( more( confirmed( the( needed( shift( of( the( myth( of( culture( as( a( single( and( unifying( narrative.( The( experience( brought( her( more( clarity( about( her( responsibility( as( an( art( curator.( It( brought( her( back(to(the(tightrope.(It(specifically(repositioned(the(narrow(line(between(what(she(considered( performance(art(in(relation(to(life.(She(asked(the(artists((who(have(been(sharing(a(certain(fear(in( respect(to(the(system(they(belong(to(and(about(the(possible(consequences(of(more(radical(artistic( and(performative(actions)(to(first(connect(with(their(voice.(Collective(rituals(marked(their(days( together(at(the(Museum.(Day(by(day,(in(a(very(respectful(way,(she(worked(to(empower(them,(as( much( as( she( could,( to( trust( their( body,( to( connect( with( their( creative( and( critical( self.( They( worked(on(durational(actions.(They(talked(a(lot.(They(shared(life(experiences(and(dilemmas.(The( artists(figured(out,(on(their(own,(that(the(artistic(material,(in(its(authentic(and(powerful(source,(is( nothing(other(than(their(creative(physical(body(and(their(critical,(imaginative(voice.(That(was( ' Frantz' Fanon' described' a' sterile' and' arid' zone' of' non2being,' stripped' bare' of' every' essential'from'which'a'genuine'new'departure'can'emerge. 374 'The'sense'of'bewilderment,'within' the'present'civilisation,'concerns'with'the'very'dead'angles'of'the'society.'These'considerations' remain' valid' while' addressing' white' privilege,' class' privilege,' gender' privilege,' age' privilege,' able2bodied' privilege,' and' all' labels' and' constructs' that' create' privilege.' Words' that' try' to' express'injustice'hardly'succeed'in'articulating'the'heart'that'cries'out'against'privilege.'How'to' nonetheless'cultivate'a'sense'of'accountability'from'one's'own'soul,'in'these'conditions'of'moral' loneliness?'In'the'curatorial,'to#whom,#and#for#what The focus is put on each one's responsibility of developing new possibilities for language, through processes of performativity, to stimulate self-emancipation and engage in a collective commitment towards freedom and liberation. The ultimate aim of the program is to plant seeds that Preach R Sun and Francesca Carol Rolla hope will continue to grow and bear fruits, individually and collectively, once the project is over. All activities will respect security measures and social distancing, according to rules and restrictions because of COVID-19. 380 In"the"absence"of"a"final"testament,"Preach"R"Sun"and"I"had"no"other"options"that"to"think"from"a" place" of" emergency." Our" critical" enquiry" became" inconceivable" without" a" rupture." Formentera,"

December" 2020," the" pick" of" the" pandemic." A" heterogeneous" group" of" individuals" selected" by"

Preach" R" Sun" and" I" was" coming" together" for" the" project" #FREEDOM" THE" NEW" HUMAN" MANIFESTO." The" urgency" was" to" break" off" the" circular," the" repetitive," the" perpetual" hierarchy"

given"by"historical"continuity."No"separation"between"the"artists"and"the"ones"that"have"not"been"

granted" the" possibility" to" connect" with" their" own" creativity" and" expressive" capacity." Preach" R" Sun"and"I"took"the"decision"to"open"the"project"to"all"individuals,"not"only"to"the"artists."We)will) walk) into) the) unknown.) We) will) plant) seeds.) We) will) take) a) spiritual) risk,) investing) performative) research) and) opening) the) language) of) creativity) and) criticality) as) strategies) to) involve) the) whole) body)and)all)the)bodies.)We)will)curate)a)space)for)deep)and)confrontational)talks)and)actions. 381 "

From"the"project"press"release:"" 380 "From"#FREEDOM"THE"NEW"HUMAN"MANIFESTO"conceptual"and"curatorial"proposal,"by"Preach"R"Sun" and"Francesca"Carol"Rolla,"Summer"2020." 381 "The"part"of"the"text"in"italics"refers"to"my"curatorial"notes"in"preparation"to"the"project."" radical voices to answer this call. We need you to name (call-out) and speak to the blocks that are separating us and keeping us all from the realization of our humanity. We're asking that you name the blocks because we believe that it is through the act of naming, where we can collectively confront, galvanize and call into immediate consciousness the issues that are plaguing our humanity. It is for this very reason that this initial step, this SOS CALL, is so crucial and essential. #FREEDOM THE NEW HUMAN MANIFESTO is sending out an SOS, inviting each and every one to share their testimonies regarding the current crisis of humanity: thoughts, considerations, experiences, frustrations, fears, contemplations... Please understand, there are absolutely no right or wrong answers and ALL are welcome to participate, as this is an OPEN challenge.

The details and stipulations of this challenge are as follows:

•

We are calling all to create and post a video wherein you name and speak on the issues that (you feel) are plaguing our humanity.

• Your video should be no more than 20 minutes in length.

• You need to make sure to #hashtag your video to #newhumanmanifesto.

• Once you post your video, open the challenge to 5 of your friends, and instruct them to do the same.

• If you do not feel comfortable with the video, or in addition to posting a video, you are also more than welcome to share your thoughts via an SOS LETTER.

• Please send all letters to: newhumanmanifesto@gmail.com

All the videos and letters will be collected to form the archive of the New Human

Manifesto. The collected materials go toward the construction of this living body of work, and they will be used and presented at various stages and international locations within the New Human Poble,'at'El'Pilar'de'la'Mola,'where'the'international'guests'showed'up'by'Zoom,'while'the'public' were' there' to' assist' the' program.' This' station' took' place' on' January' 21,' 22' and' 23,' 2021.' The' third' station' was' based' on' an' online' immersive' research' workshop' and' performative' actions,' tutored' by' Francesca' Carol' Rolla' and' Preach' R' Sun,' of' the' duration' of' two' weekends,' on' Fabruary'12,'13,'14'and'19,'20,'21,'2021.'Local'participants,'living'on'the'island'and'coming'from' different'backgrounds'and'professions,'joined'the'workshop'online'to'research,'experiment'and' express,'through'the'language'of'performativity,'the'weight'of'the'blocks'that'each'of'them'carry,' and' the' possibility' to' break' through' them' and' find' themselves' and' the' others' in' a' more' conscious' way.' The' third' station' culminated' in' the' fourth' and' last' station,' which' took' the' challenge' of' the' public' space,' positioning' the' project' on' the' tangency' line' between' performativity,' the' curatorial' and' cultural' activism.' It' consisted' of' public' actions,' as' the' finale' outcome'of'the'workshop.'We'took'the'street.'March,'2021.'All'together'during'the'seminar,'we' planned'individual'street'actions,'to'be'performed'one'by'one'and'in'different'moments'of'the' day,'to'respect'the'restrictions'imposed'by'the'pandemic'that'in'that'moment'was'at'its'pick'in' Formentera.' Preach' R' Sun' and' I' documented' it:' images' and' videos' that' are' still' unreleased.' In' terms'of'methodology,'we'assigned'a'specific'location'to'participants'and'sent'them'the'spatial' coordinates' few' hours' before' the' action.' We' decided' to' keep' the' thread' weaved' during' the' workshop,'by'introducing'into'their'final'actions'two'main'exercises'that'were'facilitated'in'the' previous'station:'they'had'to'open'and'claim'their'presence,'once'arrived'to'their'location'which' was' perimetered' by' a' red' and' white' security' tape,' by' announcing' themselves' through' the' scream;' they' had' to' close' their' actions' by' breaking' with' a' hammer' a' construction' block,' and' then' put' sea' water' and' seeds' that' they' collected' and' used' during' the' workshop,' on' the' block' thus' broken' in' many' pieces.' These' two' rituals' connected' them' all' to' the' shared' intensive' journey'we'undertook'all'along'the'previous'months.'At'the'end'of'the'project,'Preach'R'Sun'and' I'performed'an'action,'at'the'port'of'Formentera'and'in'front'of'the'island'of'Ibiza,'to'honour'the' collective' work:' we' burned' ashes' and' seeds' and' blocks' and' papers,' and' left' it' all' to' the' Mediterranean'Sea.'All'activities'were'free,'and'all'security'measures'for'the'prevention'against' the'spread'of'the'pandemic'and'the'regulations'established'were'carefully'complied.'' ' So, to us all, orchestrators of our own destruction or salvation as drops in the water, our accountability arises. In the larger book of life, we all have a line in making history because everybody has to offer something to humanity, however we generally do not empower ourselves in formulating our contribution. It might take the entire life to construct this sentence, but all sentences have a shared meaning. If with an ethical purpose, this sentence expands larger. Confidence is required, to believe that these thoughts and actions will contribute, in a substantial way, to the social and to whatever goes beyond the single individual. This sentence will hopefully reach your family inflexión.) Colapso) civilizatorio) versus) transición) regenerative;' Naoemi' Desireé' Sauvage,' Rupture) Space) /) Espacio)de)rupture.' process, but it has to happen, for a new life to come out. You have to do the work in order to set the foundations for other people to free themselves. All these steps coexist in simultaneous and in any moment, in language and action, through de-construction and reconstruction as the driven forces.

However, be aware that diversity can stir from real differences and we have to protect ourselves and protect each other. We might not share the same sense of responsibility, as we do not all share the same questions and conditions: 

C O V I D M A S K S M A L L G L A S S J A R W I T H L I D 2 L I T E R S O F S E A W A T E R B I G M E T A L B U C K E T T O W E L S E E D S I N T R A N S P A R E N T G L A S S C O N T A I N E R B L I N D F O L D H E A D P H O N E S #newhumanmanifesto

NEWHUMANMANIFESTO@GMAIL.COM There 's,a,deeper,level,of,healing,that,needs,to,happen,,for,the,world,in,general., There's,a,mass,of,people,who,are,broken., Kamasi!Washington! ! This,is,love,work.,[…], It,means,that,you,do,this,work,because,you,believe,in,something,greater,than,your,own,selfXgain.,, It,means,you,do,this,work,because,you,believe,that,every,human,being,deserves,dignity,,freedom,, and,equality.,It,means,you,do,this,work,because,you,desire,wholeness,for,yourself,and,for,the,world., It,means,that,you,do,this,work,because,you,want,to,become,a,good,ancestor.,, It,means,you,do,this,work,because,love,is,not,a,verb,to,you,but,an,action., Power,concedes,nothing,without,demand.,It,never,has,and,it,never,will.,Find,out,what,any,people, will, quietly, submit, to, and, you, have, found, the, exact, measure, of, wrong, and, injustice, that, will, be, imposed, upon, them., [...], The, limit, of, tyrants, is, prescribed, by, the, endurance, of, those, whom, 

P E R H A P S M O R E T O A D D . . . T H I S I S J U S T A M A T E R I
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  ,body,,always,makes,me,a,man,who,questions!, !and!identities,!to!build!and!maintain!the!art!system!-!an!elitist,!dehumanised!and! highly!controlled!institutional!body.! from! the! late! 1960s! onward! that! we! can! clearly! see! emerging! the! crux! in! the! relationship! between! curatorship,! identity! politics! and! socio:political! issues.! "Curatorship! emerged! as! a! creative,!semiautonomous,!and!individually!authored!form!of!mediation!(and!production),!which! structured! the! experience! of! the! work! of! art! and! affected! the! ways! in! which! art! was! made! and! communicated!to!an!audience," 21 !as!retraced!by!Paul!O'Neill.!Curators'!work!spread!their!power! 17 !Ibid.!! 18 !Ibid,!p.!36.! 19 !See:!Maura!Reilly,!Curatorial,Activism.,Towards,an,Ethics,of,Curating,!pp.!17:33.! 20 !Ibid,!p.!21.!! 21 !Paul! O'Neill,! The, Culture, of, Curating, and, The, Curating, of, Culture(s),! The! MIT! Press,! Cambridge,! Massachusetts,! 2012,! p.! 4.! In! the! publication! The, Culture, of, Curating, and, the, Curating, of, Culture(s),! Paul! O'Neill!retraces!the!development!of!the!creative!work!of!the!curator:author!model,!and!the!way!it!shaped! and!transformed!the!perception!of!art!and!the!discourse!about!it.!!

  the!night:!must!I!write?"54 !Theirs!is!an! epistolary!exchange!of!ten!letters,!from!1902!to!1908,!and!I!here!revisit!it!because!this!question! marked!the!beginning,!the!continuation!and!the!end!of!such!a!durational!and!challenging!process! of!excavation!for!meanings!and!answers.!Touched!by!the!concerns!of!the!young!Kappus!about!life! and! death,! Rilke! invites! him! to! experience! the! world,! to! trust! his! inner! voice! repressed! by! the! solitude!the!young!poet!would!experience!in!the!night,!when!the!great!silence!grows:!"Test!the! deeps!in!which!your!life!takes!rise,!accept!it!and!then!take!that!destiny!upon!yourself!and!bear!it,! its!burden!and!its!greatness."55 !I!so!deeply!connected!with!these!words,!and!took!Rilke's!advice:! "There!is!no!one!anywhere!who!can!answer!for!you!these!questions!and!feelings!which,!in!their! depths,!have!a!life!of!their!own;!for!even!the!most!articulate!people!are!unable!to!help,!since!what! words!point!to!is!so!very!delicate,!is!almost!unsayable."56 !While!embodying!and!performing!my! own! research,! and! while! discovering! glimpses! of! hope! when! reading! and! writing,! I! took! my! destiny!in!my!own!hands!and!tested!the!depths!in!which!my!professional!life,!as!a!woman!and!art! curator,! cut! through! the! real.! And! from! the! collected! writings! that! carry! the! weight! of! human! consciousness,!I!pieced!a!reflexive!movement!together.!It!does!not!configure!as!a!straight!line,!but! as! a! leap! into! the! dark.! In! the! darkness! of! the! present,! I! have! tried! to! reduce! distances! and! exercise!my!free!and!unapologetic!intellect,!to!explore!in!the!rhizome!the!multi:dimensionality!of! the!visible!and!the!invisible.!Ethical!care!needs!instruments!and!strategies!to!visibly!shape!its!call! for!responsibility.!For!all!these!reasons,!I!have!considered!this!doctoral!investigation!and!this!text! 54 !Rainer!Maria!Rilke,!Letters,to,a,Young,Poet![1934],!trans.!M.!D.!Herter!Norton,!W.!W.!Norton!&!Company,! New!York,!2004,!p.!16.!! 55 !Ibid.!! 56 !Ibid,!p.!26.!! production! as! a! curatorial! act,! invested! in! pushing! the! boundaries! of! curatorial! writing! and! performing!its!commitment!in!ethical!and!critical!embodied!research.!! ! I! see! four! axes! within! which! curators! and! artists! have! the! possibility! to! reflect,! disrupt! and! reorient! their! way! of! thinking! and! acting,! of! performing! the! curatorial:! LETTER! I! BECOMING, RESEARCH,,LETTER!II!CURATING,LANGUAGE,MATTERS,,LETTER,III!PERFORMING,ETHICAL!CARE,, LETTER! IV,TAKING,ON,RADICAL,RESPONSIBILITY.! The! arguments! build! up! letter! after! letter,! in! each! one! of! the! chapters,! so! to! frame! a! theoretical! perspective! that! develops! by! building! progressively!a!precise!axis!of!reflection!and!discussion!that!looks!at!the!curatorial!from!different! angles.! Following! the! introductory! groundwork! and! preparing! conclusions,! these! axes! are! offered!as!orientations,!to!direct!the!reader!through!the!marks!of!these!art!and!human!concerns.! Exploring!from!different!perspectives!alternative!modes!of!relating!to!the!self,!as!well!as!to!the! others! and! the! world,! the! aim! of! this! curated! text! is! to! raise! awareness! about! existing! power! structures,! to! create! spaces! for! all! voices! to! speak! their! truth,! and! to! allow! the! creation! of! new! critical! and! methodological! approaches.! Here,! urgencies! occupy! the! centre.! Experiences! and! answers! emerge! in! this! compass! that! crosses! intersections! and! complementary! contents,! as! movements! in! sequence! to! ground! and! transcend! -! no! definitive! solutions,! rather! indications! and!possible!directions!to!navigate!the!dangerous!and!unsafe!waters!that!keep!us,!humans,!apart.! May!this!compass!help!to!orient!in!these!delicate!issues.!May!this!process!of!deconstruction!of!the! normative! curatorial! and! co:creation! from! a! new! front! contribute! to! question! oppression! and! discrimination!that!perpetuate!in!the!art!ivory!tower.!! ! One!last!indication!-!Please,!my!reader,!look!for!further!links!that!bind!you!to!this!writings.!In! the! labyrinth! of! identities! lost! and! dismissed! in! the! infrastructure! of! the! language! of! art,! my! journey!started!with!the!intention!to!situate!contradictions!and!read!cultures!and!identities!from! a! history! of! philosophical! and! psychological! tensions! that! were! set! in! place! hundreds! of! years! before!any!of!us!was!born.!At!some!point!in!my!career,!I!have!felt!responsible!for!the!curatorial! conflict!avoidance.!I!was!resisting!to!laziness.!This!theoretical!work!prepared!me!to!dare!stand,! endure!and!respond.!With!such!an!intention,!I!have!casted!this!textual!curation!as!the!exegesis!of! the! human! constellation! I! traced.! I! have! held! out! my! listening! hands! to! expand! from! the! white! sheet:!to!tell!stories!not!to!be!forgotten,!and!to!bank!questions!in!a!horizontal!archive.!So!I!stayed! open! to! truths! that! trigger,! but! matter.! I! hope! you! can! too! navigate! this! complex! cartography,! embracing!the!possibility!to!write!and!perform!your!own!text,!from!the!drops!of!my!ink.!I!invite! you! to! move! within! the! map,! and! to! adopt! a! witnessing! critical! posture.! Walk! into! this! reading! with! your! own! baggage! and! knowledge,! so! to! weave! your! own! connections.! Please! explore! all! possible!paths,!and!try!not!to!resist!to!the!process!of!creating!meanings!where!there!seems!not!to! be!any.!Let!them!resonate!from!the!margins!to!the!centre,!and!back!again,!from!the!centre!to!the! margins.!Then,!take!care!of!the!bridges!you!have!created.!This!is!the!time!of!humanity!in!crisis.! The!thread!with!the!tradition!has!been!broken.!Dig!into!the!roots,!gather!your!strength,!and!join! this!reflection!committed!to!radical!resistance.!!

  $rigorously$approached,$performed$and$discussed.$There,$creativity,$criticality$and$ethical$ responsibility$become$the$very$resources$of$the$curatorial$gesture.$This$comes$however$with$the$ highest$risk$taken$by$a$status$of$vulnerability$and$exposure,$given$by$addressing$disparities$and$ denouncing$ systemic$ contradictions$ and$ injustices.$ Censorship$ reflects$ the$ repression$ of$ progress$of$the$art$system$itself.$$ $ So$ the$ questions$ are:$ to$ what$ degree$ are$ you$ invested$ in$ showing$ the$ unwelcome$ truths$ and$ unresolved$ unconscious$ tensions$ that$ made$ you$ a$ bystander$ to$ exclusion$ and$ oppression?$ To$ what$degree$are$you$denouncing$and$exhibiting,$through$your$praxis$and$research,$the$present$ and$ past$ failures$ in$ achieving$ equal$ rights$ and$ opportunities,$ promised$ by$ the$ supposedly$ democratic$project$that$art$claims$to$be?$How$have$you$moved$forward,$beyond$the$limits$of$the$ institutional$ conceptual$ and$ bureaucratic$ grids?$ How$ did$ you$ stabilise$ your$ own$ professional$ existence$ in$ relation$ to$ profit$ and$ recognition?$ How$ do$ you$ respond$ to$ censorship?$ Do$ you$ protect$the$artists,$not$only$the$works$you$select,$sell$and$expose,$but$also$their$own$existence$in$ social$ and$ spiritual$ terms?$ How$ do$ you$ contribute$ to$ educate$ the$ public$ to$ the$ complexity$ of$ identities$ and$ realities,$ a$ public$ that$ is$ accustomed$ to$ consuming$ fast$ and$ digestible$ products?$ How$ do$ you$ educate$ yourself$ -$ as$ an$ art$ curator$ -$ in$ the$ imperative$ of$ the$ inviolability$ of$ human$life?$How$do$you$recognise$the$other$as$the$bearer$of$that$intrinsic$sacred$value$that$no$ situation$or$event$should$ever$compromise?$How$do$you$embrace$all$others,$without$anticipating$ any$ sort$ of$ cognitive$ and$ conceptual$ prejudice$ that$ preEdefines$ their$ existence?$ How$ do$ you$ think$ and$ research$ outside$ of$ the$ institutional$ order,$ and$ become$ capable$ of$ being$ hospitable$ and$surrender$yourself$to$your$own$incompleteness?$$ $ When$ Susan$ Sontag,$ in$ Styles'of'Radical'Will,$ denied$ art$ as$ mere$ expression,$ arguing$ about$ the$ widest$goals$of$art$in$the$process$of$consciousness,$and$when$she$called$into$question$the$myth$ of$ art$ as$ profoundly$ problematic$ and$ contradictory,$ she$ understood$ she$ had$ to$ challenge$ the$ language$ of$ art$ as$ the$ bearer$ of$ the$ weight$ of$ civilisation,$ and$ as$ one$ of$ the$ tools$ of$ identity$ formation.$ She$ questioned$ the$ cultural$ values$ assimilated$ by$ all$ individuals,$ which$ have$ been$ made$ passive$ and$ alienated$ in$ order$ to$ obey$ with$ no$ resistance$ to$ the$ masters'$ orders$ in$ the$ interest$of$the$dominant$culture.$This$is$how$chronic$dynamics$of$superiority,$which$confine$all$ individuals$ inside$ binary$ categories,$ labels$ and$ stereotypes,$ have$ been$ perpetuated$ and$ rendered$ acceptable.$ As$ Luigina$ Mortari$ stated$ in$ Filosofia' della' cura,$ what$ humanity$ has$ lost$ over$time$is$the$sense$of$sacredness$of$human$life:$"[C]are'is'the'participation'of'the'sacred'that'is' in'the'other.$[…]$Thinking$of$the$other$as$unique$and$sacred$obliges$us$to$control$the$tendency$to$ use$knowledge$as$power." 61 $I$address$this$letter$to$you$to$argue$that$the$curatorial$research$has$ to$shift$its$focus$in$the$direction$of$about$humanity.$And$I$am$writing$you$to$join$a$conversation$ 61 $"La' cura' è' partecipazione' del' sacro' che' c'è' nell'altro.$ […]$ Pensare$ all'altro$ come$ essere$ unico$ e$ sacro$ obbliga$ a$ controllare$ la$ tendenza$ a$ usare$ la$ conoscenza$ come$ potere."$ The$ translation$ is$ mine.$ Luigina$ Mortari,$Filosofia'della'cura,$Raffaello$Cortina$Editore,$Milano,$2015,$p.$167.$ that$gears$around$the$need$to$understand$art$within$the$widest$perimeters$of$consciousness,$and$ from$the$perspective$of$the$performative$quality$of$the$self.$Curating$performative$research$calls$ the$ curatorial$ to$ re:configure$ and$ direct$ its$ project$ in$ such$ a$ way$ to$ avoid$ ownership$ and$ oppression$ that$ always$ come$ from$ authority$ and$ control.$ It$ is$ necessary$ and$ urgent$ to$ understand$the$curatorial$praxis$as$a$soul$work,$with$the$intention$of$freeing$human$beings$from$ internal$and$external$inherent$and$imposed$discriminatory$and$appropriative$behaviours.$From$ activist$ Preach$ R$ Sun:$ "all$ the$ present$ struggles$ with$ respect$ to$ race,$ class,$ gender,$ sexual$ orientation,$ ethnicity,$ poverty,$ health$ concerns,$ environment,$ global$ warming$ and$ climate$ change,$immigration$and$border$issues$will$be$differently$and$more$responsibly$addressed$when$ social$hierarchies$are$seriously$challenged,$and$when$each$individual$finally$confronts$the$guilt$ and$shame$that$dwell$in$the$human$soul,$and$that$tragically$tear$all$beings$apart." 62 $Sun's$words$ carry$ that$ weight$ of$ consciousness$ that$ is$ inevitable$ to$ feel$ when$ making$ art$ in$ the$ goal$ of$ decolonising$and$liberating$the$human$soul.$It$is$now$to$envision$a$radical$re:orientation$of$art$ itself,$and$to$imagine$sustainable$modes$of$being$ethical$humans$and$curators.$$ $ While$I$sit$on$a$chair$on$my$balcony,$looking$at$the$lighthouse$and$thinking$about$our$human$and$ curatorial$duties$and$responsibilities$in$this$time$of$exception,$dear$white,$male,$elitist$curatorial$ majority,$the$whole$world$is$crying$out.$Can$you$feel$it?$reasons,$any$particular$and$irreducible,$complex$and$inter5subjective$experience$(thus$ not$ suspended,$ neither$ dogmatic,$ nor$ arbitrary$ and$ absolute)$ bursts$ before$ and$ beyond$ the$ purely$ intellectual$ dimension,$ as$ it$ pushes$ the$ body$ into$ the$ unfolding$ of$ time.$Also,$ if$ I$ follow$ Descartes$ who$ made$ us$ believe$ that$ we# think,# therefore# we# are,$ and$ in$ the$ art$ system$ I$ think,$ therefore$ I$ am,$ and$ I$ challenge$ the$ legacy$ of$ this$ rational$ model,$ therefore$ I$ speak$ my$ critical$ voice$about$human$vulnerability$and$indebtedness,$while$accounting$these$external$and$internal$ tensions$ and$ contradictions,$ I$ am$ discouraged$ or$ negated$ to$ expand$ my$ rational$ mind$ by$ the$ very$ system$ that$ claimed$ to$ embrace$ the$ Cartesian$ assumption.$ And$ if$ I$ research$ about$ the$ human$ pathos,$ or$ if$ I$ critically$ write$ about$ "how$ essential$ the$ phenomena$ we$ conventionally$ label$ 'art,'$ 'art$ history,'$ and$ 'museums'$ have$ been$ to$ the$ fabrication$ and$ maintenance$ -$ the$ performance,$in$fact$-$of$the$modern$world$in$all$of$its$facets," 63 $as$Donald$Preziosi$argues,$and$I$ therefore$express$the$tragic$consequences$and$my$reasonable$fear$and$discontent$about$what$I$ philosophically$and$culturally$inherited$from$the$modern$world,$it$would$appear$that,$at$best,$I$ pose$a$serious$threat.$At$worst,$I$am$cast$out,$rendered$non5existent.$$ $ When$I$was$younger$and$walked$with$a$certain$innocence$into$the$art$system$believing$it$was$an$ ethical$place$for$consciousness$awakening$and$transformation,$I$had$not$yet$realised$that$it$has$ been$ built$ on$ systematic$ oblivion$ and$ discrimination,$ with$ deep$ implications$ in$ relation$ to$ the$ emergence$ of$ meanings$ and$ knowledge.$ I$ had$ no$ tools$ to$ critically$ deconstruct$ the$ heritage$ of$ the$ Cartesian$ philosophy.$ I$ was$ not$ yet$ aware$ that$ the$ myth$ of$ culture$ uncritically$ and$ unquestionably$ dictated$ assumptions$ on$ rationality$ and$ history,$ on$ agency$ and$ identity.$ Born$ and$raised$in$Venice,$a$unique$place$in$the$cradle$of$Europe$"in$which$virtually$anything$could$be$ plausibly$'exhibited'$in$a$museum," 64 $borrowing$Donald$Preziosi's$words,$I$had$never$concerned$ myself$ with$ the$ question$ about$ how$ the$ art$ world$ is$ (re)presented$ in$ its$ geo5political$ division,$ and$ how$ interpretative$ categories$ contribute$ to$ neglect$ the$ possibility$ of$ honest$ discussions$ about$identity$politics$and$colonial$education,$for$instance.$"What$kind$of$places,$and$what$kind$ of$roles$were$we,$as$subjects,$as$bodies,$exhorted$to$fill$and$play$in$such$a$world?" 65 $This$question$ started$to$haunt$me$while$curating$international$group$exhibitions$in$Venice,$from$2012.$I$was$ systematically$researching,$classifying,$interpreting,$gathering$and$welcoming$to$my$hometown$ artists$that$were$honoured$and$grateful$to$be$invited$to$exhibit$in$Venice.$I$had$not$realised$yet$ that$I$belong$to$the$dominant$culture.$I$was$working$for$people$who$established$themselves,$and$ acted$ in$ the$ field$ of$ art,$ as$ the$ universal$ masters.$ I$ am$ still$ grieving$ over$ my$ later$ analysis$ on$ Preziosi's$ considerations$ about$ the$ history$ of$ Modernity$ and$ about$ the$ fact$ that,$ in$ the$ art$ system,$ "we$ are$ still$ only$ beginning$ to$ learn$ to$ speak$ cogently,$ critically,$ and$ usefully$ of$ the$ complexities$ of$ modernity,$ since,$ in$ the$ deepest$ sense,$ the$ performance$ of$ the$ contradictions$ making$up$our$modernity$constitutes$who$and$what$we$are$and$what$we$imagine$ourselves$and$
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  In#March#2011,#Marilyn#Arsem#conceives#the#Manifesto#THIS%Is%Performance%Art:## Performance art is now. Performance art is live. Performance art reveals itself in the present. The artist engages in the act of creation as s/he performs. Performance art's manifestation and outcome cannot be known in advance. […] Performance art is real. Performance art operates on a human scale. It exists on the same plane as those who witness it. The artist uses real materials and real actions. The artist is no one other than her/himself. There are no boundaries between art and life. The time is only now. The place is only here. Performance art requires risks. The artists take physical risks using their bodies. The artists take psychic risks as they confront their limits. Witnessing performance art challenges an audience's own sense of self. […] Performance art is experienceshared time and space and actions between people. […] Wtinesses are privy to a unique experience that will never happen again. Performance art reveals the vulnerabiity of living. Performance art reminds us that life is fleeting. We are only here now. 113 # The# term# 'performance'# derives# from# the# verb# 'to# perform'# (c.# 1300),# meaning:# 'to# carry# into# effect,# fulfil,# discharge,'# via# AngloEFrench# performer,# altered# (by# influence# of# Old# French# forme# 'form,'# from# Latin# forma)# from# Old# French# parfornir# 'to# do,# carry# out,# finish,# accomplish,'# from# parE# 'completely'# (see# perE)# +# fornir# 'to# provide'# (see# furnish).# The# Latin# preposition# per4# indicates#'passing#through#a#space#and#extending#or#spreading#over#and#around.'#As#a#prefix#to#a# word# it# functions# as# a# superlative,# complement# or# continuation.# The# Latin# noun# forma% origins# from# the# Greek# phorēsis,# 'the# act# of# carrying,'# from# phorein# 'to# carry,# wear,'# frequentative# of# pherein# 'the# action# to# bring,'# in# the# same# way# that# it# means# 'bearing,'# 'posture'# and# seemingly# 'aspect,'# 'resemblance'# and# 'image.'# The# Latin# for4ma# also# connects# to# the# Sanskrit# root# DHAR,# which# has# the# meaning# of# 'holding,# supporting,# containing,'# and# desinence# Sanskrit# MA.# DHAR4 MA#means#'stationary,#fixed,'#(in#Hinduism#meaning:#the#eternal#law#of#the#cosmos,#inherent#in# the#very#nature#of#things).#However#for4ma#is#a#term#that#responds#to#the#Sanskrit#term#DHAR4I4 MAN,#meaning#'form,#shape,#figure#and#image,'#and#also#'the#choice#and#the#way#to#dispose#of#a# matter,# whatever# it# is,# in# the# human# labour.'# Therefore,# according# to# the# etymological# derivations,# the# meaning# of# the# word# 'performance'# can# be# said# to# be# acting# in# support# of# the# 112 #Marilyn# Arsem,# "Some# Observations# on# Performance# Art# and# our# Work# Together# in# Performance# Art# Laboratory,"#(PALA),%Solo,#Indonesia,#Public#talk#at#Undisclosed%Territory%#5,#1#May#2011.## 113 #Excerpts#from#Marilyn#Arsem's#manifesto,#THIS%Is%Performance%Art,#2011.# image.# Passing# through# the# space# and# extending# and# spreading# over# and# around,# the# performance#artist#body#carries#and#performs#the#weight#of#consciousness.#The#ritualised#body# embodies#its#durational,#social#commitment.#The#public#is#the#witness#of#an#action#that#in#time# will# happen# and# pass,# and# will# never# be# recovered.# As# for# the# divinatory# rituals# that# were# considered#meaningful#social#acts,#in#performance#art#the#audience#is#set#in#motion,#in#such#time# specificity.#The#ritual#enacted,#difficult#to#decipher,#destabilises#the#public#by#oscillating#between# the# high# and# the# low,# between# the# individual# and# the# collective,# between# the# public# and# the# private,#as#Arsem#affirms.#Performance%art%is%a%space%where%it%all%collapses,%she#told#me#once#while# researching#together#in#Boston,#it%is%the%experience%of%the%simultaneous%occurrence%of%the%process%

  #I# was# then# analysing# the# definition# of# the# contemporary# by# Giorgio# Agamben.# I# shared# it# with# Arsem,# because# I# found# very# appropriate# the# way# the# philosopher# was# arguing# about# how# the# truly# contemporaries#relate#to#time#and#its#demands:#"Those#who#are#truly#contemporary,#who#truly# belong#to#their#time,#are#those#who#neither#perfectly#coincide#with#it#nor#adjust#themselves#to#its# demands.#[…]#But#precisely#because#of#this#condition,#precisely#through#this#disconnection#and# this#anachronism,#they#are#more#capable#than#others#of#perceiving#and#grasping#their#own#time.# […]#The#contemporary#is#he#who#firmly#holds#his#gaze#on#his#own#time#so#as#to#perceive#not#its# light,#but#rather#its#darkness.#All#eras,#for#those#who#experience#contemporariness,#are#obscure.# The#contemporary#is#precisely#the#person#who#knows#how#to#see#this#obscurity,#who#is#able#to# write#by#dipping#his#pen#in#the#obscurity#of#the#present.#[…]#The#contemporary#is#the#person#who# perceives# the# darkness# of# his# time# as# something# that# concerns# him,# as# something# that# never# ceases# to# engage# him.# […]# To# perceive,# in# the# darkness# of# the# present,# this# light# that# strives# to# reach#us#but#cannot#-#this#is#what#it#means#to#be#contemporary." 115 #It#is#a#question#of#courage,# Agamben# continued,# the# possibility# to# see# a# light# in# the# darkness# that# infinitely# distances# itself# from# us,# although# directed# to# us.# I# then# asked# Arsem# more# about# her# very# specific# relation# to# time:# does# performance# art,# ephemeral# and# retained# in# the# archive# of# memory,# allows# to# perceive#this#light#in#the#thick#darkness#of#the#present?#Isn't#that#obscurity#informed#by#physical# and#psychic#pain,#by#collective#wounds,#by#historical#traumas,#by#tensions#and#emotions#driving# the#human#experience?#We#agreed#that#the#language#of#performance#art#does#not#only#embrace# and#convey#what#the#eye#can#hold#and#what#the#rational#comprehension#is#able#to#rationalise.## # In#the#exhibition#section#of#the#III#VENICE#INTERNATIONAL#PERFORMANCE#ART#WEEK#2016,#at# the# European# Cultural# Centre,# Palazzo# Mora# in# Venice# (IT),# Marilyn# Arsem# presented# an# installation#consisting#of#the#full#documentation#of#Marilyn%Arsem:%100%Ways%to%Consider%Time,#a# siteEspecific#durational#performance#project#held#at#the#Boston#Museum#of#Fine#Arts#in#2015.#She# 114 #Memories#of#a#private#conversation#between#Marilyn#Arsem#and#Francesca#Carol#Rolla,#Boston,#January# 2017.# 115 #Giorgio# Agamben,# "'What# Is# the# Contemporary?"# [2008],# trans.# David# Kishik# and# Stefan# Pedatella,# in:# Giorgio# Agamben,# What%Is%an%Apparatus?%and%Other%Essays,# Stanford# University# Press,# Stanford,# 2009,# pp.# 45E47.# marked#"the#emergence#of#something#very#ordinary#-#the#passage#of#time#-#which#developed#it# into#an#event." 116 #She#framed#art#as#an#experience:#during#100#days#she#performed#live#for#eight# hours# a# day.# She# designed# the# space# and,# through# specific# daily# actions# to# consider# time,# she# inhabited#the#tightrope#between#art#and#life.#She#performed#her#body#in#time,#as#the#language#of# her# daily# experience# and# the# tool# of# her# research# methodology.# She# concevied# an# aesthetic# experience# that# would# not# otherwise# be# accomplished# neither# shared# with# her# witnesses.# "Neither# [the# artist# and# the# public]# knows# the# outcome# in# advance,# rather,# they# arrive# at# it# together.# The# viewer# is# witness# to# the# act# of# doing,# and# to# the# emergence# of# the# artwork# as# it# comes#into#being.#It#is#a#part#of#life,#and#only#the#frame#of#attention#delineates#it#as#art.'" 117# During# the#100#days,#Arsem's#radical#presence#generated#presence.#The#public#perception#remained#in#a# constant#state#of#flux,#witnessing#the#artist#performing#portions#of#life#presented#as#the#artistic# experience.#The#performance#artist#disrupted#stability.#She#set#a#new#temporary#order:#"ordinary# existence# is# experienced# as# extraordinary,# as# transformed# and# even# transfigured." 118 #The# audience# did# not# connect# with# the# aesthetic# experience# for# practical# needs# and# necessities# of# everyday#life,#however#an#unexpected#and#unintentional#transformation#occurred#to#their#body,# through# the# ephemeral# and# authentic# spaceEtime# Arsem# hosted# and# curated.# It# was# live.# It# was# action.#It#was#real.## # Dear Francesca,

  #my#virginity#as#a#performance#art#curator#through#the#live#performance6installation#Corpo% Insurrecto# by# La# Pocha# Nostra# in# December# 2014. 121 #At# that# time,# I# was# still# working# in# my# hometown# Venice# (IT)# in# visual# arts,# organising# and# curating# collateral# events# and# national# participations# within# the# Venice# Art# and# Architecture# Biennale.# I# was# there,# on# the# last# day# of# Ritual%Body%-%Political%Body, 122 #the#third#edition#of#the#VENICE#INTERNATIONAL#PERFORMANCE# ART#WEEK.#I#was#asked#by#curators#VestAndPage#to#assist#Guillermo#Gómez6Peña#in#preparing# La# Pocha# Nostra# action.# While# working# together,# I# was# invited# by# Gómez6Peña# to# perform# my# own# action,# as# part# of# the# re6enactment# of# "Mapa/Corpo% 2:% Rituales% interactivos% para% el% nuevo% milenio."# I# revisited# the# image# and# the# spirit# of# Saint# Sebastian:# standing# on# a# pedestal# of# art# catalogues#produced#by#the#Dutch#Global#Art#Foundation#I#was#working#with,#at#that#time,#as#a# curator#and#organizer,#my#wrists#chained,#my#body#partially#naked,#my#make#up#and#red#lipstick# smudged# on# my# face,# and# on# my# belly# a# writing# with# blood,# CULTURE# IS# NOT# FOR# SALE.# After# that# action,# I# continued# questioning# the# visual# arts# system# I# was# part# of# and# its# vitrine,# while# processing# my# previous# and# direct# experience# with# Alejandro# Jodorowsky,# which# happened# in# Paris#in#2011.#I#joined#him#because#I#wanted#to#learn#about#his#psycho6magic#approach#to#people# and# to# the# community,# for# which# unexpected# psychological# realisations# can# cause# transformations# in# the# human# consciousness,# evoked# and# performed# by# concrete,# often# poetic,# and# psycho6magic# acts.# If,# as# he# theorized,# the# unconscious# understands# the# non6rational# language# as# real# (dreams,# arts,# stories,# imaginary,# etc.)# -# as# Frantz# Fanon# confirmed# by# analysing#the#socio6cultural#formation#of#language#and#of#the#collective#unconsciousness#-#then# art#could#be#approached#and#performed#as#a#powerful#and#transformative#collective#ritual.# # On#one#of#the#large,#squared,#wooden,#black#pedestals#installed#at#Palazzo#Mora#where#the#action# took#place,#a#naked#body#was#laying#on#a#massage#table.#Behind#the#body,#an#acupuncturist#priest# 121 #Guillermo# Gómez6Peña,# Dani# D'Emilia,# Roberto# Sifuentes,# Balitronica# Gómez,# Mapa/Corpo% 2:% Rituales% interactivos%para%el%nuevo%milenio,%co6curated#by#Martin#Renteria#|#TRANSMUTED#Network,#at#the#European# Cultural# Centre,# Palazzo# Mora,# in# Venice# (IT),# II:% Ritual% Body% -% Political% Body,# VENICE# INTERNATIONAL# PERFORMANCE# ART# WEEK,# conceived# and# curated# by# VestAndPage.# With# collaborators# Francesca# Carol# Rolla,# Samanta# Cinquini,# Giorgia# de# Santi,# Gabi,# Micaela# Leonardi,# Federica# Montesanto,# Stefania# Soskic,# Ilaria#Zanella.#Corpo%Insurrecto:#Psycho?Magic%Actions%for%a%World%Gone%Wrong#(2013)#is#a#live#art#durational# performance# that,# using# rituals# of#live# art# and# live# language,# samples# both# new# work# and# performance# classics# addressing# the# current# global# culture# of# far# right# isolationism,# xenophobia,# the# violence# of# organized#crime#and#a#broken#economy#and#how#these#factors#impact#on#the#human#body.#As#in#most#Pocha# projects,# audience# members# are# invited# to# participate# as# La# Pocha# Nostra# incarnate# "the# dreams# and# nightmares#of#our#current#times,"#and#to#help#the#performers#re6imagine#new#iconography#by#intervening# the# performance# with# their# own# bodies# in# dialogue# with# the# performers.# This# is# how# La# Pocha# Nostra# invoke#a#"wonderfully#clumsy#but#efficient#form#of#radical#democratic#practice."## 122 #II:#Ritual#Body#-#Political#Body,#VENICE#INTERNATIONAL#PERFORMANCE#ART#WEEK#archive#[website],# December#2014,#Web#October#2021,#https://veniceperformanceart.org/the6art6week/ritual6body6political6 body62014.### was! preparing! for! the! cure,! unfolding! needles.! On! the! tip! of! each! needle! was! a! small! flag! representing! a! multinational! corporation.! The! public! inhabited! the! space,! walking! between! the! various! platforms! activated! by! the! living! images! designed! and! performed! by! La! Pocha! Nostra! and! their! Venetian! collaborators.! The! acupuncturist! methodically! inserted,! one! by! one,! more! than! 40! needles! into! the! naked! body/map.! The! public! participated,! in! contemplation,! this! neo: colonisation!ritual.!Once!the!colonising!stage!of!the!ritual!was!completed,!Guillermo!Gómez:Peña,! from!the!microphone,!asked!the!public!to!"decolonize"!the!laying!body!by!carefully!removing!the! flags:!the!cure.!The!symbolic!dimension!of!the!political!acupuncture,!conceived!and!orchestrated! by! Gómez:Peña,! made! sharply! evident! the! current! conscious! and! unconscious! processes! of! colonisation! that! the! human! body! is! subjected! to,! and! the! urgent! need! to! individually! and! collectively! decolonise! it.! Marking! the! ground! of! conquest,! the! needles! embodied! the! action! of! the!corporations!with!no!moral!attention,!grotesque!consequence!of!modern!capitalism,!without! politics!and!consideration!of!real!human!priorities,!and!with!no!flesh!of!their!own!but!made!of!all! bodies!to!colonise!in!order!to!function!and!exist.!As!privatised!slave!owners!of!the!contemporary! time,! corporations! exercise! their! institutional! dominance,! and! they! are! allowed! to! be! totally! inhuman!thanks!to!their!extraordinary!and!untouchable!resources.!Their!goal:!to!maximise!profit! through!the!creation!of!fashionable!needs!and!wants.!The!target:!uniformed!consumers!of!more! or!less!futile!goods,!designed!to!chain!people's!mind!to!these!needs,!and!to!seduce!the!public!by! desired!patterns.!They!have!no!sense!of!moral!value,!as!Noam!Chomsky!asserts!in!the!movie!The, Corporation! (2003):! people! religiously! become! alienated! consumers! through! the! power! of! the! commercial! iconography,! and! through! advertising! and! public! relations! industries! that! rely! on! government!policy!to!make!huge!profits.!They!are!the,masters,of,mankind,!as!Adam!Smith!calls! them.!! ! Meditating! about! the! dramatic! precision! of! the! political! acupuncture! image,! I! felt! the! urge! to! analyse! the! highly! participative! presence! of! the! audience! at! Palazzo! Mora,! and! their! psychological! reaction! when! La! Pocha! Nostra! opened! the! spectrum! of! active! options! for! decolonizing! and! re:configuring! the! punctured! body.! I! witnessed! a! form! of! collective! radical! hope! and! care! when! Gómez:Peña! filled! the! gap! of! the! public! passivity,! by! calling! over! the! microphone! for! all! to! take! active! responsibility! and! partake! in! the! removal! of! the! flag:bearing! needles.

  liberation.( ( Estimado público extranjero | aquí, tu miedo encarnado | en mi corpo/body/arte-facto | my body elastic | mi cuerpo celuloid | my body pasional | mi cuerpo folcloric | my body cartographic | mi cuerpo cyber-punk | my body rupestre | mi cuerpo ceremonial | my body militant | mi cuerpo metaphor | my bloody body | cuerpo adentro | me interno | en un concierto | de adioses | me amortajo | hacia el futuro incierto | adiós, década del pánico | adiós, siglo del progreso | milenio de la guerra | arte occidental | arte marginal.... 124
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  the art $lave (conditioned by NEED) in pursuit of art recognition is not seeking true liberation, AT ALL, what they are in fact ultimately pursuing is white world validation! wake up $laves what did you name your culture, your heritage, your rituals, your creativity, your philosophy, your liberation, before art?! in the profound words of Richard B. Moore: 'slaves and dogs are named by their masters; FREE MEN NAME THEMSELVES!' #FuckArt!!! 126 ! How! to! transform! the! pain,! rage! and! frustration! that! come! with! the! awareness! that! art! is! yet! another! tool! for! hierarchical! hegemony?! How! to! pursuit! true! liberation,! while! recalling! the! approach! for! which! transformation! can! be! activated! by! concrete,! poïetic! and! psycho:magic! rituals?! In! the! seminal! work! O, Corpo, è, a, Obra! (Rio! de! Janeiro,! Museu! de! Art! Moderna,! 1970),! Antonio! Manuel! exchanged! weapons! for! the! gesture! of! presenting! himself! -! his! naked! and! vulnerable! body! publicly! exposed! -! as! a! work! of! art.! Performance! art,! in! which! the! body! identifies! itself! as! a! disrupting! and! critical! object! and! subject,! has! a! history! as! a! practice! of! dissent.! Although! performance! art! history! is! still! poorly! recorded,! and! not! enough! books! have! been!written!to!entitle!and!ensure!to!history!this!ephemeral!but!highly!socio:political

  violence! and! the! bureaucracy! of! art! imposed! by! the! authoritarian! military! regime,! in! order! to! achieve! freedom! of! expression! and! more! open! communication!through!the!consequences!of!his!radical!action.!Antonio!Manuel!embodied!a!non: violent! and! understandable! alternative! for! a! possible! change:! by! his! radical! presence,! he! Haraway&argues&in&"Situated&knowledges:&the&science&question&in&feminism&and&the&privilege&of& partial&perspective."&Performance&art&sustains&a&form&of&embodied&research&that&cut&through&the& practice& of& life& and& its& regulating& systems.& By& performing,& artists& enact& a& relational& form& of& situated&experience&that&"operates&in#relation#to&established&knowledge&and&thus&has&the&capacity& to& extend& or& alter& what& is& known& [producing]& effects& of& connection,& of& embodiment& and& of& responsibility." 133 &The& embodied& form& of& knowledge& that& emerges& in& performance& art& claims& a& critical&level&of&attention&as&for&the&research&of&subjectivity,&and&because&what&will&emerge&cannot& be& predicted,& it& demands& that& research& opens& to& processes& of& becoming.& When& the& body& is& performed&in&its&singularity,&it&activates&a&different&engagement&with&the&current&reality.&Curators& too,&supporting&the&action,&operate&responding&to&the&specific&demands&of&the&artist's&action.&They& too& are& called& to& creatively& navigate& the& ambiguity& of& the& learned& discourses& and& models,& in& theory&and&practice,&to&finally&find&new&instruments&to&understand&the&world,&and&to&perform&and& record&its&diversified&experience.&Their&approaches&and&attempts&locate&their&language&in&more& responsible& states& of& consciousness,& where& the& experience& of& the& body& means& and& matters,& precisely&for&the&emerging,&praxical,&relational,&situated&meanings&that&there&emerge,&and&for&that& embodied&and&shared&form&of&knowledge&that&performance&art&generates.& & As&critic&Mario&Pedrosa&commented&about&Antonio&Manuel's&action:&"You&presented&a&work&-&an& act&-&that&is&at&the&same&time&irresistible&and&irrepressible.&And&no&one&can&impose&exclusion.&No& rule&can&prevent&a&work&from&being&made,&or&an&act&from&being&performed." 134 &No&one&can&deny& that& the& dimension& of& corporeality& that& performance& art& opens& has& the& potential& to& directly& address&human&realities,&and&critically&respond&to&the&disembodied&space&of&analogue&discourse& and&digital&processing&typical&of&the&last&generations,&where&"there&is&no&face,&body,&or&voice&to& convey& those& shaded& meanings," 135 &and& where& the& human& is& only& "its& trace& element& -& a& residue." 136 & # Knowledge#makes#a#man#unfit#to#be#a#slave.# VIII# Body%Subjects.and.the.Eradication.of.Blocks. For.What.Dwells.Hidden.Under.the.Flesh. In# such# a# historical# time# in# which# economy,# politics,# and# hegemonic# culture# do# not# necessarily# support#human#life#and#where#only#certain#lives#matter,#I#have#analysed#curatorial#processes#of# examination# and# inclusion.# I# focused# in# particular# on# the# 2013# Venice# Biennale,# under# curator#

  ,# and# to# commit# to# a# critical# analysis# of# my# previous# professional# experience.# That# year# was# my# last# contribution# as# a# coBcurator# to# the# Venice# Biennale:# I# helped# in# the# organization# of# the# first# National# Pavilion# of# Seychelles# Islands,# and# coBcurated# the# exhibition# PERSONAL)STRUCTURES.) CROSSING)BORDERS,# at# Palazzo# Mora,# the# European#Cultural# Centre.# As# I# highlighted# before,# it# took#me#years#to#develop#my#own#critical#tools#to#recollect#and#finally#understand#the#social#and# racial#demographics#of#the#exhibitions#I#was#curating,#and#of#system#I#was#part#of.#In#2017,#the# Venice# Biennale# edition# entitled# 'Viva# Arte# Viva'# and# curated# by# (a# woman)# Christine# Macel,# exhibited,# as# Reilly# would# later# report# in# Curatorial)Activism,# only# 35%# of# women# artists,# with# 61%# coming# from# the# European# and# North# American# continents. 138 #I# wrote# a# letter# to# director# Christine# Macel,# however# never# delivered,# for# clarification# on# her# methodology# and# selection# procedures.#I#include#my#letter#below,#which#is#dated#May#2020,#as#a#reflection#on#the#blocks#that# keep# the# consciousness# unaware# about# asymmetries# and# exclusion# exercised# by# the# curators'# power#and#authority.#After#the#letter,#I#will#introduce#the#relation#between#the#phenomenal#body,# which#in#performance#art#appears#as#a#visual#and#semiotic#territory#for#what#the#body#hides#and# presents,#and#the#multiple#meanings#that#emerge#in#the#consciousness#and#through#the#flesh,#and# certain#bodies#are#removed#from#the#dominant#culture.## which#are#the#very#reasons#for#which# Dear Christine Macel, Please help me to understand your gender and race breakdown. 139 "La Biennale must present itself as a place whose method -and almost raison d'être -is dedicated to an open dialogue between artists, and between artists and the public. […] The 57th Exhibition introduces a further development. It is as though what has always been our primary work method -encounter and dialogue -has now become the theme of the Exhibition, because this year's Biennale is dedicated to celebrating, and almost giving thanks for, the very existence of art and artists, whose worlds expand our perspective and the space of our existence." 140 These are the words of Paolo Baratta, President of La Biennale di Venezia. You responded, affirming the will to celebrate mankind's ability to avoid being dominated by the powers governing world affairs. However, these same powers led you to set up an exhibition where "women artists comprised only 35% of the participants. […] European and North American artists dominated the 2017 edition, with 61% of participants coming from the two continents. The racial demographics of [your] show [are] particularly disheartening, especially given the widespread vocal activism of groups such as Black Lives Matter: a mere 5 of the 120 artists were black -just one of whom (Senga Nengudi) was a woman. To my knowledge, not one critic has yet noted these gross disparities," 141 argues Maura Reilly who compiled these data. The humanism you exhibited, the artists you presented and the art you exhibited, that you claimed to understand as "contemporaneously an act of resistance, of liberation and of generosity," 142 exposed the social pressure that led you to conform. "Today, in a world full of conflicts and shocks, art bears witness to the most precious part of what makes us human. Art is the ultimate ground for reflection, individual expression, freedom, and for fundamental questions. Art is the last bastion, a garden to cultivate above and beyond trends and personal interests. It stands as an unequivocal alternative to individualism and indifference." 143 How not to interrogate the reasons of your exclusion?

  144 !Reference! to:! Beatrice! von! Bismarck,! Benjamin! MeyerUKrahmer! (eds.),! Hospitality./Hosting/Relations/in/ Exhibitions,! p.! 10:! "[…]! viewed! in! the! context! of! hospitality,! the! acts! of! selecting,! collecting,! organizing,! preserving,!and!mediating!more!manifestly!reveal!their!ambivalence!between!care!and!custody!on!the!one! hand! and! classification! into! existing! value! systems! (and! thus! alienation)! on! the! other.! Analogous! to! the! socioUpolitical!context,!acts!of!naming!and!identifying,!categorization,!ordering,!and!assessment!exemplify! forms!of!subjugation!to!existing!criteria!and!standards,!and!thus!form!the!basis!for!both!hierarchization!and! exclusion."!! 145 !Frederick! William! Danker,! A/ Greek:English/ Lexicon/ of/ the/ New/ Testament/ and/ Other/ Early/ Christian/ Literature,!3rd!ed.,!University!of!Chicago!Press,!Chicago,!2001.!! 146 !James! Strong,! The/ Exhaustive/ Concordance/ of/ the/ Bible,! Jennings! &! Graham,! Cincinnati,! 1890;! and! The/ New/Strong's/Expanded/Exhaustive/Concordance/of/the/Bible,!Nashville,!Thomas!Nelson,!HarperCollins,!2010.!!

  :* Husserl* and* the* Constitution* of* Subjectivity,' Northwestern'University'Press,'Evanston,'2014.'' in#particular:#processes#of#embodiment#and#the#phenomenon#of#presence." 156 #The#words#of#Jerzy# Grotowski,# a" propos# of# his# actors'# training# and# for# which# there# exists# no# separation# between# being# a# body# and# having# a# body,# are# helpful# to# further# understand# how# the# body# acts# as# an# embodied#mind,#and#the#relation#between#the#process#of#embodiment#and#the#withdrawal#from# equality# in# the# exhibitionary# frame:# 'Teaching# him# something;# we# attempt# to# eliminate# his# organism's#resistance#to#this#psychic#process.#The#result#is#freedom#from#the#timeHlapse#between# inner# impulse# and# outer# reaction# in# such# a# way# that# the# impulse# is# already# an# outer# reaction.# Impulse#and#action#are#concurrent:#the#body#vanishes,#burns,#and#the#spectator#sees#only#a#series# of#visible#impulses.

  energy#through#inner#and#outer# impulses# occurring# while# performing# the# mediation# between# the# body,# the# mind# and# the# soul.# However,#the#art#system#impedes#to#take#to#the#negative"and#to#the#eradication#of#blocks.#It#limits# the# conditions# for# the# sacredness# of# the# body# coming# into# being# in# its# grounded# reality.# The# performance# lecture# "NAME# AND# BREAK# THE# BLOCKS"# by# Preach# R# Sun# thus# cleared# the# path# for#a#new#understanding#of#the#process#of#embodiment#and#disembodiment,#occurring#through# radical#presence.#Name"and"break"the"blocks"refers#to#all#categories,#labels,#limits#and#imposed#or# adopted,# internal# and# external,# structures# that# keep# individuals# separate# from# each# other,# and# for#which#the#body#cannot#eliminate#the#dualism#of#the#body#and#the#mind#-#such#as#race,#social# class,# gender,# social# prejudices,# language# and# political# ideas,# preventing# human# beings# from# achieving#a#better#humanity#and#live#together#beyond#differences.## # What I try to get you to understand is you have to find your place in the pain.

  the&gap&that&Peggy&Phelan&identifies,&the&subject&has&no&relation&to&them&that&does&exist&outside& the& condition& of& heterogeneity.& The& fact& that& the& reciprocal& notion& of& presence& never& coincides& with&its&full&experience&reveals&the&complexity&of&these&praxis&whose&language&exposes&the&excess& of& meaning.& The& relationship& between& performance& art& and& the& risk& of& loss& is& complex.& It& however&reveals&the&possibility&to&make&"multiple&and&resistant&readings&possible.&[…]&Precisely& because&of&representation's&supplemental&excess&and&its&failure&to&be&totalizing,&close&readings&of& the&logic&of&representation&can&produce&psychic&resistance&and,&possibly,&political&change." 165 &The& moment&of&embodiment&brings&with&it&that&supplemental&excess&that&cannot&be&fully&constricted& within& existing& representational& categories.& This& enables& thinking& qualitatively& about& the& intrinsic& relation& between& the& weight& of& human& consciousness& and& the& logic& of& the& eyes& that& erupts& the& present& and& is& projected& to& the& radicalised& body& of& the& artist.& Performance& art& manifests& as& the& ephemeral& language& of& action& itself.& Always& in& transition,& its& language& of& representation& exposes& itself& to& the& risk& to& be& locked& in& interpretation& codes& and& in& a& double& archive& made& of& simulacra& to& perform& the& memory& and& its& gaps.& It& is&worth&it&to&point&out&that& particularly& the& memory& of& the& wounded& body& is& the& one& that& seems& to& be& erased& first,& as& Guillermo& Gómez;Peña& reminded& me& many& times,& being& performance& art& that& controversial& art& language& that,& low& in& the& arts& genre's& hierarchy,& challenges& the& ivory& tower& of& the& masters.& Moreover,&curators&generally&turn&to&language&in&order&to&summarise&the&essence&of&the&artists'& proposal,& or& to& summarise& the& textual& cartography& of& their& work.& Most& of& the& time& there& is& no& dialogue& and,& even& fewer& times,& places& and& occasions& to& listen,& to& debate,& to& challenge,& to& understand,&to&join&and&speak,&to&confront&and&merge&different&opinions,&or&to&just&disagree.&The& archives&of&institutional&memory&are&uninhabited,&with&padlocks&on&their&doors,&as&if&it&were&not& vital&to&revive&them&so&that&knowledge&can&be&spread.&And&then&the&Internet,&and&the&big&cloud& holding&the&great&encyclopaedic&virtual&memory&of&our&lost&humanity:&the&generational&sickness& of&information&and&the&hunger&for&censorship.&The&language&infrastructure&manipulates&what&we& know&and&what&we&should&not&know.&Therefore,&solids&and&voids&of&reality&and&meanings&emerge& from& the& artist& body& that& curators& have& the& duty& to& curate& and& not& to& translate.& The& body& is& offered& to& the& art& audience& that& for& the& most& part& want& to& be& entertained.& They& seem& not& to& accept&any&arduous&truth.&They&want&to&be&pleased,&safe&in&psychological&and&emotional&distance.& 164 &Peggy&Phelan,&Unmarked:*The*Politics*of*Performance,&Routledge,&New&York&and&London,&1993,&p.&13.& 165 &Ibid,&p.&2.&& Performance*matters*related*to*the*crisis*of*representation.*Quoting*Frederick*Douglass,*cited*by* Preach* R* Sun* during* "NAME* AND* BREAK* THE* BLOCKS,"* the* audience* want% crops% without% plowing% up% the% ground;% they% want% rain% without% thunder% and% lightning.% They% want% the% ocean% without%the%awful%roar%of%its%many%waters.%* % In* "Performing* the* Wounded* Body:* Pain,* Affect* and* the* Radical* Relationality* of* Meaning," 166 * Amelia* Jones* stresses* the* continuous* and* interQsubjective* process* of* negotiation* that* weaves* relationships*between*different*bodies,*thus*producing*radically*dislocating*effects.*Challenging* structures* of* interpretation* in* art* history,* aesthetics* and* criticism,* she* explains* how* these* intellectual*structures*influence*the*audience's*open*and*full*engagement.*How*the*body*is*read* is* always* contingent* and* constitutive* to* preQdetermined* ideas* of* the* bodyQsubject,* especially* when*the*viewer*is*entailed*with*issues*about*race,*gender,*class,*sexuality,*etc.*The*registers*of* translation*of*the*body,*she*argues,*are*profoundly*contextQrelated,*which*is*why*Jones,*reflecting* about*the*wounded*body*in*terms*of*pain,*affect*and*radical*relationality*of*meaning,*thinks*of* "the* acts* of* wounding* in* an* art* or* performance* context* to* activist* acts* of* wounding* on* the* political*stage" 167 *in*terms*of*difference:*"[d]ifferent*context*provoke*radical*different*effects*due* to*the*expectations*attached*to*each*venue*or*site*of*wounding,*expectations*that*determine*how* we*relate*to*different*bodies*and*thus*what*they*end*up*signifying." 168 *Because*of*these*different* expectations,*I*witnessed*performance*artists*hurt*against*their*will*by*the*audience,*physically* and* psychologically,* and* stopped* during* their* actions.* I* have* seen* the* audience* agitating* and* reacting* strongly* and* violently,* overwhelmed* by* the* artist* body.* For* curators* too* is* a* risk* to* assume* when* supporting* more* radical* proposals.* I* have* thus* remarked* rifts* in* the* comprehension*about*what*the*function*of*performance*art*is,*about*a*lack*of*understanding*of* the*merging*line*between*this*embodied*language*and*human*life.*For*works*whose*intention*is* not* representative* and* normative,* there* is* much* less* consensus* -* a* performance* matter* to* Inspired* by* Jacques* Derrida's* methodological* which* the* curatorial* praxis* has* to* respond.* approach,* I* decided* to* deconstruct%the* gap* between* signification* and* interpretation* within* the* dominant* culture.* Confronting* the* reality* of* discriminated* subjects,* I* have* decided* to* frame* a* critical* context* and* to* expand* the* limits* of* language,* process* that* I* claimed* in* a* phase* of* necessity,* for* clarity* and* justice,* and* for* my* own* process* of* consciousness.* I* have* charted* the* critical*zones*of*binary*identifications,*and*point*out,*through*this*writing,*implicit*assumptions,* fractures* and* discontinuities,* complex* articulations,* aporia,* and* hidden* contradictions* embedded* within* the* ideological* and* globalised* representational* world.* I* am* still* navigating* through* these* questions* and* crossroads,* in* doubts* and* hope,* voices* and* silences,* as* stormy* shores*of*this*deconstruction*methodology.*My*attempt*was*to*place*the*curatorial*on*the*ridge,* and* to* set* a* new* context* for* curatorial* thoughts* and* actions* to* provide* an* adequate* 166 *Jones,*Amelia,*"Performing*the*Wounded*Body:*Pain,*Affect*and*the*Radical*Relationality*of* Meaning,"*Parallax,*15:4,**45Q67,*2009,*Web*October,*DOI:*10.

  As# Peggy# Phelan# argued# in# Unmarked:*The*Politics*of*Performance,# recalling# Michel# Foucault# in# The* History* of* Sexuality,# the# agency# of# domination# resides# in# the# "silent# spectator# […]# that# dominates# and# controls# the# exchange," 176 #based# on# what# the# gaze# can# grasp# and# what# cannot.# The# colour# of# the# skin# is# submitted# to# the# authority# of# the# gaze,# reason# why,# both# AfricanH American# Preach# R# Sun# and# Adrian# Piper# are# identified# and# differently# valued# because# of# his# black# skin# and# her# white# skin.# Speculative# interpretations# and# judgmental# categories# belong# to# the# logic# of# the# physical# markers.# "So# how# do# you# propose# we# solve# it?# What# are# you# going# to# do?" 177 #Adrian# Piper# directly# interrogates# the# audience.# Phelan# affirms:# "Sight# is# both# an# image# and#a#word;#the#gaze#is#possible#both#because#of#the#enunciations#of#articulate#eyes#and*because# the# subject# finds# a# position# to# see# within# the# optics# and# grammars# of# language." 178 #Recalling# Ludwig#Wittgenstein's#statement#that#the#limits#of#language#stand#for#the#limits#of#the#world,#the# consequence# is# that# racialised# bodies# become# a# linguistic# enunciation,# configured# by# white# masters#as#visual#objects,#denied#to#voice#the#pain#and#their#endurance.#"Visibility#is#a#trap." 179 #It# is# not# only# a# matter# of# art# and# aesthetics,# it# wrongly# determines# the# perception# of# individuals'# socioHpolitical#rights.# # When#I#analyse#the#racialised#gaze#and#state#that#racism#is#the#visual#pathology#for#excellence,#it# is# not# because# racism# represents# the# only# form# of# oppression# that# exists# in# the# world,# but# because# the# visual# judgment# that# is# made# to# the# black# body# immediately# chains# the# gaze# to# a# profoundly# rooted# social# discrimination.# I# refer# to# the# example# given# by# Frantz# Fanon# in*Black* Skin,* White* Masks# regarding# Jewish# people,# when# acknowledging# their# tragic# experience# in# history.#What#Fanon#points#out#is#that#the#Jew#cannot#by#distinguished#in#the#crowd#among#other# people# in# their# Jewishness.# They# happen# to# go# unnoticed# when# walking# on# the# street.# Black# people# cannot,# because# they# are# over# determined# from# the# outside# by# a# discrimination# that# is# first# off# visual.# It# is# precisely# this# visual# barrier# and# objectification# of# the# body# that# should# concern#art#as#a#free#and#democratic#system#of#visual#and#symbolic#representation.#"This#form#of# prejudicial#thinking#works#in#two#ways,#not#only#does#it#now#pretend#that#the#desirable#attribute# is#no#longer#desirable;#it#also#objectifies#the#racial#grouping#thought#to#possess#it,#by#virtue#of#the# idea#that#there#is#nothing#else#worth#knowing#about#them," 180 #explains#Hook.#The#masters'#eyes# have# taken# ownership# of# the# sovereignty# over# the# skin.# As# Peggy# Phelan# highlights# recalling# Jonathan# Crary# about# the# history# of# optics# and# technologies# of# observation# in# the# nineteenth# century, 181 #the#subjective#perception#of#visual#data#is#thus#dissociated#from#the#objective#reality.# It# falsifies# it.# "The# notion# of# the# eye's# inability# to# see# fully# may# well# have# prompted# the# subsequent# description# of# consciousness'# inability# to# fully# absorb# psychic# data,# […]# a# kind# of# 176 #Ibid,#p.#163.## 177 #Reference#to#Adrian#Piper,#Cornered,#1989,#and#to#the#letter#"Dear#Editor,"#2003.## 178 #Peggy#Phelan,#Unmarked:*The*Politics*of*Performance,#p.#158.# 179 #Ibid,#p.#6.### 180 #Derek#Hook,#Fanon*and*the*psychoanalysis*of*racism,#p.#133.## 181 #Reference# to# Jonathan# Crary,# "Techniques# of# the# Observers",# October* 45,# 1988,# p.# 6.# Cited# in:# Peggy# Phelan,#Unmarked:*The*Politics*of*Performance,#p.#14.# "optical#unconscious"#(the#phrase#is#Walter#Benjamin's)#-#a#realm#in#which#what#is#not#visibly# available# to# the# eye# constitutes# and# defines# what# is# -# in# the# same# way# that# the# unconscious# frames# ongoing# conscious# events." 182 #Phelan's# affirmation# that# the# visible# is# defined# by# the# invisible# explains# how# looking# is# a# configuration# of# power,# consequently# of# the# intrinsic# (and# unspoken)#inequalities#of#the#wider#social#structure#to#which#art#responds.#This#means#that#art,# perpetually#reinforcing#these#collective#cultural#blind#spots, 183 #plays#a#very#political#function:#as# Derek#Hook#arguments,#language#can#either#apply#"the#logic#presented#in#this#kind#of#logic#[that]# sustains# racism," 184 #or# reverse# the# idea# "that# two# such# groups# are# effectively# unbridgeable,# so# radically# different# to# one# another,# so# mutually# opposed,# that# no# reconciliation,# or# mutual# understanding# would# ever# be# possible." 185 #Preach# R# Sun# and# Piper's# artworks# embody# this# tension,#by#explicitly#confronting#and#denouncing#the#spectacularisation#and#commodification#of# their# racialised# identities.# They# both# ask# the# audience# for# empathy,# for# ethical# and# responsible# responses#to#this#matter,#in#the#perspective#of#a#political#change. 186 #In#this#regard,#Preach#R#Sun's# denunciation# of# historical# and# philosophical# disappearance# of# black# bodies# accounts# how# difficult#it#is,#however,#for#the#white#audience#to#embrace,#comprehend#and#accept#these#multiple# grounds#of#identity.#It#is#no#coincidence#that#his#actions,#which#use#the#language#of#performance# art,# and# his# voice# speaking# his# radical# message,# are# often# times# hindered# by# strong# and# overwhelming#feelings#by#the#audience,#which#are#no#other#than#the#responsive#reactions#to#the# projected# pain# bursting# from# within# his# black# body# -# # that# existentially,# condition# of# pain culturally#and#historically#has#defined#the#destiny#and#the#social#conditions#of#black#people.## # I#here#reflect#on#Amelia#Jones's#considerations#of#Ron#Athey's#body,#as#a#wounded#body,#enacting# and# being# the# body# in# pain,# however# represented# and# disseminated# in# the# art# market# by# "gorgeous,# glossy,# highly# aestheticized,# […]# beautiful# pictures" 187 #that# sublimate# his# pain.# The# question# is, what# happens# when# the# aesthetic# of# the# pain# challenges# the# modern# canons# of# # beauty?# How# does# the# wounded# body# have# to# be# represented?# How# is# it# sold,# valued# and# accepted# in# its# representation?# What# if# the# work# of# the# artist# is# precisely# to# denounce# the#

  #the#Single#Story#for#the#Illusion#of#Balance# "

  Dear reader/listener/audience member, I politely ask you to close your eyes and imagine a faraway country controlled by far-right politicians in their 70's who are supported by religious fundamentalists and gun manufacturers… Just imagine. […] As part of their great project of "moral restoration" they have decided to carefully scrutinize everything that goes on radio, TV, printed journalism, performance art including this very (beep). So, from (beep) to sitcoms, and from news (beep) to (beep) programming, they have digital censors, which can detect key words that trigger ideological or (beep) difference. Since it is practically impossible to monitor everything, they have devised a mechanism via which (beep) the syntactic and conceptual coherence of a thought is (beep), especially when dealing with conflicting opin-(beep). So, when it comes to say, sexuality, most explicit words have been (beep). And I mean, just words, such as (beep) or (beep) or (beep). In politics, things are not that different. In order to ensure that tende-(beep) information does not pollute the minds of true American patriots like you, they have (longer beep) forbidding the use of terminology like (beep) or co-(beep) or even an innocent term like (beep).

Francesca

  Assemblages,$ skimmed,$ remodelled$ tirelessly,$ until$ my$ writing$ opened$ to$ a$ solid$ interrogation$ on$the$curatorial$praxis.$Handwritten$and$digital$texts.$Conceptual$maps.$Credits,$references$and$ pages.$ I$ write$ everywhere$ and$ all$ the$ time$ not$ to$ forget$ and$ loose$ attention$ on$ singularities.$ I$ escape$ synthesis,$ by$ exploring$ the$ performative$ quality$ of$ the$ curatorial.$ And$ I$ feel$ I$ am$ constantly$ walking$ a$ tightrope:$ the$ echo$ of$ Guillermo$ GómezJPeña's$ muffled$ scream,$ how' to' survive'the'apocalypse?$ Invest$in$your$ethical$vocabulary.$Engage$in$conversations$aware$of$the$ gravity$of$your$centre.$Please$think$of$what$is$at$stake.$And$change$the$finale$of$this$exclusionary$ single$story.$It$is$daring$to$let$the$body$speak,$to$write$about$it$in$other$terms,$and$read$it$from$its$ spaces$ between$ words$ are$ infinite,$ and$ my$ whole$ body$ releases$ into$ a$ silent$ footnotes.$ But$ boundless$space.$ $ What$are$the$goals$have$you$set$for$your$consciousness?$$ Don't$you$want$to$be$free?$$ ' With$turmoil$but$hope,$

  # become# attuned# to# the# corruption# of# language# of# civic# duty# by# formal# and# bureaucratic# principles# that# overwhelmingly# occupy# most# of# human# beings'# life# time,# as# Dieter# Roelstraete# argues# in# "Remarks# on# the# End# of# Hostilities," 216 #and# we# have# shifted# attention# towards#the#application#of#the#system#rather#than#making#sense,#by#our#free#agency,#of#our#own# identity# within# and# beyond# the# system.# Where# it# seems# inaccessible# to# fundamental# acts# like# listening#and#understanding,#sharing#and#caring,#the#notion#of#change#starts#to#seem#like#an#ever# too#distant#opportunity,#just#like#when#you#start#realising#that#its#very#possibility#depends#on#the# radical# will# to# change# terms# of# exchange# value# that# mark# human# and# social# interactions.# The# world# is# on# fire,# identity# still# colonised,# emotions# handled# with# a# high# tolerance# for# contradictions,#and#still#we#pretend#everything#is#fine#when#it#isn't.#It#can#be#hard#to#shake#the# cultural# foundations# of# a# lost# humanity,# as# it# can# be# hard# to# love# without# possession.# We# have# been# conditioned# to# desire.# We# have# become# dependent# on# futile# needs.# When# trying# to# transcend# the# mundane,# frictions# trigger# our# natural# sense# of# individuality,# resistance,# and# creativity.#We#are#willing#to#take#risks,#but#at#the#same#time#we#feel#frustrated#and#torn#between# oppositional# ways# of# inhabiting# the# world.# However,# the# right# thing# is# sometimes# the# harder# thing.#Do#you#use#art#as#a#sedative,#as#the#bet#to#shed#some#light#on#your#natural#talents,#or#as#the# tool# to# win# your# life# battle?# The# lack# of# selfKknowledge# causes# obsessions# and# social# neurosis.# The#clock#is#still#ticking#and#the#hunger#artist,#my#friends,#is#already#dead.## # I# address# you,# performance# artists# and# curators,# because# we# have# both# committed# to# read# and# research#the#flesh&of&the&world. 217 #We#have#embodied#the#call.#As#spectators#of#the#decline#of#the# ethical#sense,#we#face#social#communication#disorders.#We#take#the#perspective#of#others,#and#we# have# understood# that# communication# emerges# in# different# forms# # a# larger# possibility# for# the# curatorial,#then.#We#came#to#comprehend#that#meanings#are#negotiated#with#their#context,#and# produced#between#different#subjects.#We#speak#about#equity,#after#having#realised#that#equality# will# never# be# reached,# as# Preach# R# Sun# once# corrected# me:# people# are# not# given# the# same# resources#and#opportunities,#so#the#challenge#is#precisely#to#recognise#that#each#person#lives#in# different# circumstances# and# has# unequal# access# to# the# system,# where# such# resources# and# opportunities# have# to# be# reKallocated# in# order# to# reach# an# outcome# that# is# equal# for# all# individuals# -# this# is# the# individual# and# social# perspective# from# which# I# will# here# analyse# the# The#language#of#force#and#power#cheats,#as#a#trap#that#conceals#oppression#and# notion#of#care.# 216 #Beatrice# von# Bismarck,#Benjamin# MeyerKKrahmer# (eds.),# Hospitality.&Hosting&Relations&in&Exhibitions,# p.# # 33.# 217 #Reference#to#Maurice#MerleauKPonty,#Phenomenology&of&Perception&[1962],#trans.#Colin#Smith,#Routledge,# # New#York#and#London,#1995.# alienation#in#the#era#of#information#bulimia.#Loud#ideologies#weaken#the#critical#capacity#to#think# outside# of# them.# Care# applies# to# language# matters:# there# is# nothing# more# necessary# than# a# language# that# cares# about# stopping# exercising# the# judgemental# gaze# of# certain# others.# There# is# nothing# more# urgent# that# opening# intellectual# and# experiential# spaces# where# to# trace# together# history# and# memory,# pain# and# resistance,# mourning# and# cure;# and# to# create# individual# and# collective#rituals#to#address#the#evidence#and#the#invisible#of#the#human#potential#to#resist#and# survive.# We# have# a# voice.# The# body# is# the# conductor# vessel# of# inner# and# outer# questions:# the# ethical#tool.#To#me,#care#goes#with#ethics.#Ethical#art#community,#we,#artists#and#curators,#can#be# that# connective# bridge# that# crosses# the# walls# of# the# language# infrastructure,# and# calls# for# the# imagination# to# mark# individual# and# social# change.# Jacques# Derrida's# question# exposes# the# contradictory#conditions#of#the#ethical#determination:#"Must#we#ask#the#foreigner#to#understand# us,#to#speak#our#language,#in#all#the#senses#of#the#term,#in#all#its#possible#extensions,#before#being# able# and# so# as# to# be# able# to# welcome# him# into# our# country?# […]# Let# us# say# yes# to&who&or&what& turns&up,#before#any#determination,#before#any#anticipation,#before#any#identification,#whether#or# not# it# has# to# do# with# a# foreigner,# an# immigrant,# an# invited# guest,# or# an# unexpected# visitor,# whether# or# not# the# new# arrival# is# the# citizen# of# another# country,# a# human,# animal,# or# divine# creature,#a#living#or#dead#thing,#male#or#female," 218 #black#or#white,#straight#or#fluid,#rich#or#poor,# young#or#old?#This#question#stresses#the#concept#of#curatorial#hospitality.## # What# happens# in# the# art# world# is# that# "the# artist# ends# by# choosing# between# two# inherently# limiting# alternatives,# forced# to# take# a# position# that# is# either# servile# or# insolent.# Either# [they]# flatter# or# appease# [the]# audience,# giving# them# what# they# already# know,# or# [they]# commit# an# aggression# against# [the]# audience,# giving# them# what# they# don't# want." 219 #As# Susan# Sontag# highlights,# oppositional# choices# are# woven# into# the# institutional# fabric# of# hostility# that# perpetuates# the# art# failure# to# deconstruct# its# own# dehumanising# continuity.# In# such# a# competitive# society,# where# professional# relationships# are# never# independent# of# economic# strategies#and#profitability,#the#curatorial#has#to#reformulate#its#priorities.#In#the#attempt#to#open# more# options# beyond# the# either/or# alternative,# the# curatorial# has# to# empower# individuals# to# name#the#blocks# #the#first#step#of#the#process#of#individual#and#collective#liberation.#From#the# curatorial#statement#of#the#project##FREEDOM#THE#NEW#HUMAN#MANIFESTO:#"In#the#action#of# naming,#callingKout,#and#speaking#to#the#blocks#that#are#separating#us#and#keeping#us#all#from#the# realisation# of# our# humanity,# we# believe# it# is# where# we# can# collectively# confront,# galvanize# and# call#into#immediate#consciousness#the#issues#that#are#plaguing#our#humanity." #However,#when# 220 unable# to# see# or# create# multiple# options# other# than# those# given# alternatives,# and# "like# [in]# the# dichotomy#of#master#and#servant….#Is#the#refusal#to#accept#perhaps#the#only#possibility#to#escape# Derrida,# Anne# Dufourmantelle,# Of& Hospitality:& Anne& Dufourmantelle& Invites& Jacques& Derrida& to& 218 #Jacques# Respond,#trans.#Rachel#Bowlby,#Stanford#University#Press,#Stanford,#2000 # ,#pp.#15,#77.# 219 #Susan#Sontag,#Styles&of&Radical&Will,#p.#15.# 220 #From#Preach#R#Sun#and#Francesca#Carol#Rolla's#curatorial#statement#of#the#project##FREEDOM#THE#NEW# HUMAN#MANIFESTO,#Formentera#(ES),#2020/2021.##

  Letters to you, performance artists, moving across time and between scenarios, Letters to you, performance artists, you who reroute meanings and connections, Letters to you, performance artists, puzzling experiences and imaginary worlds, Letters to you, performance artists, who glimpse the light at the back of the cave, Letters to you, performance artists, to you that I cannot longer correspond, Letters to you, performance artists, writing with blood for our tongue to vibrate, Letters to you, performance artists, from these ruins that have been called Babel, Letters to you, performance artists -Because I want to read us, and to read you again.You, Verena StenkeUnderground being, you pierce and excavate, Eavesdropping what idols say, but not blindly trusting them. Face to face with moral issues and secular prejudices That upset the world, created frontiers, And forced individuals to inopportune 'poses', I have seen you walking down a muddy, sticky territory, Trying to turn the mud into gold. But I have also seen wisdom appearing on the earth like a white raven, With a slight smell of carrion, however carrying hope. Your image substitutes the missing bodies. It appears beside the ritual.

!

  Her own curatorial function: to bridge, throughout radical interactions and for new terms of exchange, two adjacent spaces, where La Pocha Nostra and VestAndPage perform simultaneously: idea Guillermo Gómez-Peña and her had during the first COLLECTIVE SIGNATURES, in Formentera, 2018, while discussing about the figure of the coyote curator: a curator who dares cross borders; who brokers and performs among performance artists; who, within a system that labels everything with only one definition of identity, takes the risk of engaging in a reciprocal commitment with the artists; who dares open gates for these who do not have access yet. Remember: You are our broker, coyote, and a Trojan horse: the echo of GGP words. There she was. The bridge finally configured as a real, physical wall in between the two spaces. A group of international collaborators were selected by an open call and guided, for a few days, to perform that wall in between La Pocha Nostra and VestAndPage -the wall as a limit and a potential, symbol of both separation and connection. The notes of multiple grand pianos would evoke and remind their intention. They were there to open holes across the wall. Books have been voiced and burned by the whole collective. The traditional definition of writing completely overturned. ! Si Apolo, el oráculo oculto, hablara Por sus flechas hacia un muro separador Si Apolo, el oráculo oculto, escribiera Con sus flechas babilonicas hacia un muro Que une en vez de separar Un thunderous and reverent silenzio, Por un acto de escritura colectivo y sagrado. 227!So, on the final day, after a three-day preparation, for all the artists to make sense, together, in the collective proposal, and in order to discuss individual actions and the collective one, three complex and many-sided universes, connected by the final ritual, aimed to radically rethink and challenge visible and invisible forms of separation. Through radical presence and performative writing, the artists physically and textually gave visible shape to invisible stories, sharing points of tangencies and weaving relationships. She invited the artists to perform the in-between. She asked them to visualise themselves like tendons, holding muscles to the bones. She had performed before, but she knows what it means to shift roles and reverse labels and expectations. She finally envisioned the details of her contribution to this larger collaboration, made of multiple, concurrent and overlapping performance zones and actions, all connected to each other, after having asked to herself, countless times, what it means to break through the wall. How to function as a syntactic and performative connecting tissue in between? How to bridge, across time and space, the imaginary of the two groups? NO MORE IDOLS, READ IT AGAIN is the name she assigned to the collective action she curated, 228 sculpted as a corpus texto of diverse subjectivities, inquiring into the evidence of language, against the crisis of conventional meanings. Within the glimpse of her memory, her own idols crumbled in front of her eyes, across identity and political borders, across aesthetical and philosophical edges. When she finally realised the opportunity to be a communicant vessel through the infrastructure of imaginary and performative languages, her curatorial vision evolved. The young curator was finally ready to see beyond what she expected to discover: that the curatorial has to be performed. It has to speak the demands of the multitude. In Riga, the hangar where the collective performance took place became the container of a maverick proposal against the ideal, curated, antiseptic, white art space: the dangerous antinomy of the true human reality, house for the elitist masters, the space of a "symptomatic widespread discrimination." 229 After Riga, she would go back to her inner island, to plan how to finally cross the public space with a curatorial proposal that could embody the notion of endurance and durational commitment. She was still formulating it in her head. She was harbouring her next project in an unprecedented form. ! What!was!predominantly!teachable!of!the!Riga!experience!is!that!the!potential!space!for!sharing,! expressing! and! communicating! always! exists! in! between! individuals;! which! implies! that! communication! is! potentially! always! possible! between! individuals.! The! agency! is! exposed! and! performs! towards! the! outside.! Meanings! dwell! beyond! individuals! alone.! Dear! performance! artists!and!curators,!please!care!about!it.!Exchange!arises!from!a!human!place!inAbetween,!which! no!authority!can!impose!or!facilitate:!the!proximity!that!JeanALuc!Nancy!defined!as!a!contagious! transmission!and!communication,!conceived!in!the!shifted!intention!of!facilitating!that!equal!and! participative!space!that!performance!art!is.!When!human!beings!loose!their!bearings,!they!have! to!find!them!again:!new!human!coordinates!are!needed!in!this!global!crisis!of!humanity.!When!I! say!that!the!curatorial!can!help!is!because!art!curators!bring!individuals!together,!and!the!aim!is! to!find!new!human!coordinates.!The!curatorial!should!be!about!communion!and!communication,! without!making!individuals!into!a!third!place!a!synthesis:!to!understand!the!artists'!narratives,!and! to! be! understood! in! the! attempt! to! embody! the! bridge;! to! love! and! commit! to! the! artists'! message,!and!to!be!respected!because!of!the!curatorial!intention!that!drives!the!work;!to!see!the! audience!transforming,!and!to!be!seen!for!the!efforts!that!make!the!change!happen;!to!listen!to! the! feedbacks! collected! after! the! work,! and! to! be! listened! with! attention! in! the! curatorial! statement.!! ! There!is!something!common!to!all!individuals:!the!human!need!to!exist!with!full!rights!in!human! relationships.! We! are! social! beings.! However,! torn! in! the! tension! between! the! solitude! and! the! pulse!to!communicate,!there!are!things!artists!and!curators!allow!themselves!to!say,!and!other! things!that!cannot!be!said.!I!situate!performance!art!precisely!in!this!threshold:!there!where!the! process! of! embodiment! arrives! at! the! unsayable,! and! pushes! against! the! traditional! limits! of! rational!language!to!reach!a!different!transmission.!The!body!of!the!artist!offers!itself:!here/is/my/ body! -! the! originating! gesture,! the! fundamental! speech,! the! spiritual! progression,! and! the! founding!reality!of!a!radical!proximity,!around!the!

  prevent! proximity! and! communication.! We! panic! in! proximity,! when! we! perceive! that! we! are! losing!control!on!all!our!certainties.!Thus!we!fail.!We!stand!up!again.!We!try.!We!disconnect.!We! put!ourselves!back!on!the!path.!We!resist.!We!fail!again.!We!isolate,!distant!from!each!other,!in! the!deep!frustration!of!feeling!the!solitude.!Matthew's!words,!in!the!Isaiah's!prophecy,!years!ago,! while! researching,! came! to! me! with! such! clarity:! the! hardened! heart! that! as! such! cannot! understand.! So! we! think! we! understand! and! we! start! over,! again! and! again,! to! learn! to! be! in! proximity!and!to!groundly!transcend!the!wall.!It!is!a!lifetime!commitment!that!requires!a!radical! form! of! will! to! cope! with! human! complexity! and! with! all! these! things! of! ourselves! and! of! the! others!that!we!know!they!matter,!but!we!do!not!understand!yet.!To!commit!to!this!radical!will!is! my!own!contribution.!I!am!too!the!flesh!of!the!world!and!part!of!the!linguistic!infrastructure!that! my!praxis!aims!to!perform.

  encourages#us#to#fake#it.#It#encourages#us#to#hide#our#weaknesses#and#failures.#It#teaches#us#to#be# utterly#ashamed#of#our#limitations.#It#drives#us#to#be#superwomen#and#supermen#not#only#in#the# eyes#of#the#others#but#also#in#our#own.#It#pushes#us#day#in#and#day#out#to#look#as#if#we#"had#it#all# together,"#as#if#we#were#without#needs#and#in#total#control#of#our#lives.#It#relentlessly#demands# that# we# keep# up# appearances.# It# also# relentlessly# isolates# us# from# each# other.# And# it# makes# genuine#community#impossible." 236 ## # The#false#idea#of#independency#advocated#by#the#myth#of#art#encounters#historical#truth#in#the# political#conception#of#the#notion#of#care.#The#practice#of#care#has#always#challenged#gender#and# equality# in# the# democratic# life.# Women# have# internalised# care# as# an# obligation:# throughout# history,#they#have#been#assigned#as#the#responsible#of#the#care#of#all#bodies#within#the#domestic# economy.# Women# were# told# they# were# genetically# better# equipped# to# take# care# of# the# human# body.#The#task#of#care#has#been#arbitrarily#assigned#through#male#normative#rules,#and#relegated# to# the# private# space# that# has# been# identified# as# the# space# of# care# par# excellence.# The# gendered# attribution# of# care# has# kept# the# private# and# the# public# spaces# separated# in# their# hierarchy.# It# fuelled#the#role#that#prevented#women#to#exit#the#space#of#the#house.#It#locked#the#doors#of#the# domestic,# and# from# generation# to# generation,# it# built# the# image# of# the# women# identity.# It# provoked# an# extraordinary# split# between# fear# and# desire:# it# reinforced# both# the# fear# and# the# desire#to#cross#the#doors#of#the#domestic#space#that#women#have#been#told#not#to#cross.#Women# have#not#been#given#the#right#to#raise#their#voice.#While#cleaning#the#residues#of#death,#they#were# made#feel#ashamed#of#their#female#body.#Nakedness#was#stained#with#guilt.#In#the#XXI#century,# women#are#still#confined,#and#the#possibility#to#live#and#express#their#irreducible#identity#in#open# air#still#depends#to#those#who#supposedly#grant#it.#It#remains#a#process#of#extraordinary#tension# abitudini# e# scompigli# le# nostre# tacite# rigidità.# Ma# il# comunicare# considerazione# non# sempre# richiede# la# # parola."#Luigina#Mortari,#Filosofia+della+cura,#p.#188.#The#English#translation#is#mine. 236 #Ibid,#p.#57.#

  #the#point#in#the#text#where#the#Augustinian#magna#quaestio,#who#am#I,#and,the#reflection# about#the#ethical#community#connect.#The#highly#problematic#belief#of#Western#culture#that#art#is# produced# by# solitary,# genius# and# unique# individuals# -# the# notion# of# the# artistic# heroic# individuality# -# has# consequently# brought# the# curatorial# to# frame# the# artist# as# an# heroic# character.# And# for# heroes,# glorious# and# pedestals# need# to# be# set# up.# But# in# the# Nineties,# we# witnessed#a#"change#of#heroes#or#roles#in#the#art#world#from#the#personality#of#the#artist#to#that# of#the#curator,"#whose#manipulating#tendency#to#objectify#and#decontextualise#the#others#built#a# controlled#and#triumphalist#kind#of#exhibited#narrative.## # For#causes#and#for#consequences#of#the#hero#mythology,#a#particular#concept#of#history#has#been# internalised,#concept#that#Adorno#identified,#in#his#critique#to#Hegel,#as#the#loss#"under#the#spell# of# the# concept# [of]# "freedom"# [and]# the# subject's# senseLdetermining# autonomy." 239 #In# this# loss,# separation#and#competition#increased.#To#best#shape#the#idealised#spirit#(in#any#mundane#reality,# in#a#saturated#dialectics,#or#in#the#rational#faculty#deprived#of#the#idea#of#human#pathos),#the#hero# exists#with#a#desperate#necessity#to#emerge#in#the#flattening#movement#of#the#spirit#of#history.#At# the#forefront#of#historical#actions#stand#individuals#operating#within#and#outside#the#system#that# effectively# cause# the# reality# to# occur.# However,# Adorno# raised# a# fundamental# point:# "The# immanently#argumentative#element#is#legitimate#where#the#reality#that#has#been#integrated#in#a# system#is#received#in#order#to#oppose#it#with#its#own#strength.#The#free#part#of#thought,#on#the# other#hand,#represents#the#authority,# which#already#knows#about#the#emphatic#untruth#of#that# realLsystematic#context.#Without#this#knowledge#there#would#be#no#eruption;#without#adopting# the#power#of#the#system,#the#outbreak#would#fail.#That#the#two#elements#will#not#merge#without#a# rift# is# due# to# the# real# power# of# the# system,# which# includes# even# what# potentially# excels# it." 240 # Lunatics,#starving#people,#ill#people,#slaves,#women,#disabled#bodies,#artists,#as#called#forth#in#the# MidL14c#definition#of#curator,#have#looked#at#the#world#from#that#rift.#They#contingently#exist#in# the#sphere#of#sickness#and#disability,#showing#the#overwhelming#experience#of#being#human#that# does# not# necessarily# fit# in# the# systematic# organisation# of# the# existing.# In# their# unreconciled# condition,# they# are# experienced# as# negativity,# borrowing# Adorno's# term.# They# are# classified# as# not# biologically# 'efficient'# or# 'able'.# They# are# not# worthy# of# being# recounted# in# the# absolute# history.#Their#mental#experience#is#precisely#incompatible#with#it.#Their#agency#is#equated#with# the#assigned#disease#of#their#body.#They#have#become#objects#of#no#consideration,#overshadowed# by#their#classification.#They#have#been#forced#to#withdraw#for#the#excess#of#the#ways#they#look#at# 239 #Theodor#W.#Adorno,#Negative,Dialectics,#p.#28.# 240 #Ibid,#p.#30.## has$ to$ contend$ dialectically$ with$ other$ desires,$ beliefs,$ motives,$ and$ so$ on." 244 $For$ the$ female$ identity$no$pedestal$has$been$built$in$order$to$survive$the$flatness$of$history.$Still$today$this$issue$ remains:$I,$a$female$curator,$have$sometimes$severed$from$myself$to$maintain$what$is$generally$ considered$a$composed$sense$of$my$curatorial$identity.$I$wondered$about$things$left$unsaid$by$ my$ male$ colleagues.$ I$ have$ necessarily$ learnt$ to$ face$ power$ dynamics$ and$ discriminatory$ contingencies$affecting$my$creative$and$critical$agency.$I$constantly$had$to$balance$my$conscious$ and$unconscious$expectations.$I$envision$my$female$self$as$a$tree,$consistently$fixing$its$roots$in$ response$ to$ the$ stress$ of$ an$ oppressive$ wind,$ and$ I$ am$ aware$ that$ this$ wind$ can$ distract$ and$ seduce.$I$tested$out$survival$strategies$to$become$eligible$into$the$(art)$system$to$which$I$claimed$ I$ belong.$ I$ have$ sometimes$ dissuaded$ myself$ from$ pursuing$ the$ deconstruction$ of$ construed$

  i am OneMan. i am NoName. 268 ! In! the! next! letters! I! will! resume! the! discourse! on! the! spirit! and! the! soul,! but! before! this! final! frontier,! the! reflection! on! freedom! demands! clarity! of! the! great! deal! of! stamina,! the! internal! valour! and! courage! required! to! face! the! emotional! triggers! that! come! with! the! understanding! plurality! in! these! self;emancipatory! terms.! Respect.! Openness.! Humility.! Learning! how! to! manage! feelings! of! guilt! and! shame.! Vulnerability.! Each! honest! attempt! is! a! step! further! into! better! conditions! of! humanity.! Certain! issues! apparently! do! not! affect! us! directly;! self; understanding! does! not! necessarily! enable! the! consciousness! to! have! an! entry! point! as! for! the! understanding! of! the! others.! This! is! key! as! for! the! possibility! of! exploring! the! levels! of! social! caring! and! healing.! By! working! in! proximity! with! radical! artists,! I! understood! that! the! others! mirror! the! parts! of! my! own! self! through! which! I! think! to! be! able! to! distinguish! myself! and! maintain! a! certain! perception! of! my! identity! and! of! my! worldview.! When! I! received! Preach! R! Sun's! letter! I! was! reading! Shelly! Tochluk,! Living& in& the& Tension.& The& Quest& for& a& Spiritualized& Racial& Justice,& which! made! sense! according! to! the! complexity! of! connecting! with! the! transformative!power!and!the!agency!by!all!individuals!to!transform!the!world.!Tochluk!affirms:! "Humans!have!some!common!universal!needs.!These!include!acceptance,!connection,!empathy,! and!healing.!A!healthy!sense!of!self;esteem,!self;respect,!and/on!self;acceptance!allows!people!to! have!faith!in!their!abilities!and!the!confidence!to!participate!in!society.!One's!sense!of!self!is!of! primary! value! and! is! likely! to! be! defended! when! challenged.! On! the! other! hand,! outright! resistance!to!critical!feedback!in!order!to!protect!a!sense!of!self!can!lead!to!a!lack!of!growth!and!a! dismissal!of!concerns!raised!by!others." 269 !Participating!in!the!art!community,!invited!to!several! projects,! Preach! R! Sun! defends! the! sense! of! his! own! self,! having! his! praxis! often! times! been! misunderstood!as!an!artistic!practice!severed!from!his!larger!activism:!! ! i am not an artist. i'm a conjurer and freedom is my praxis. i speak from soul. i am exorcising demons and revealing them to you. i am exposing the human pain body. i am a conjurer. My magic alters. My magic wages death on old 268 !Preach!R!Sun's!private!letter!to!Francesca!Carol!Rolla,!February!2021.! 269 !Shelly!Tochluk,!Living&in&the&Tension.&The&Quest&for&a&Spiritualized&Racial&Justice,!p.!50.!!

  spectrum:* from* direct* historical* references* and* the* promise* of* freedom* offered* by* the* dollars* stained*with*blood,*to*the*irrepressible*need*to*revisit*the*torn*consciousness*of*modernity,*and* to* the* discussion* around* how* much* racism* is* still* present* in* the* art* house.* "We* must,* 'by* any* means*necessary',*conjure*and*liberate*that*radical*and*authentic,*voice;*that*lies*dormant*in*the* soul*of,*each,*and*every*individual.*We*must*liberate*ourselves*from*all*(boxes*and*labels)*that* preclude*us*from*BB*truly*living*and*being*BB*shaping*and*or*defining*ourselves,*and*our*existence;* on*our*own*terms.*[…]*Fugitivism*is*an*idea*born,*albeit*perhaps*quixotically,*out*of*the*notion* that*it*only*rakes*one*(life,*soul,*voice)*to*sow*the*seeds*of*liberation*and*change." 277 ** * It*took*me*years*to*really*understand*what*the*auction*block*meant*and*translated*in*reference* to*the*art*system.*It*took*me*years*to*understand*the*layers*of*Preach*R*Sun's*voice,*on*the*cross,* screaming*and*repeating*"I*am*a*man!"*from*loud*anger*to*crying*and*silence.*Towards*the*end*of* the*action,*the*audience*received*a*candle.*They*held*it*in*their*hands,*while*descending*to*the* courtyard* of* Palazzo* Mora.* They* followed* the* black* body* carrying* the* cross.* Standing* on* the* courtyard,*they*were*taken*to*the*end*of*the*pilgrimage:*a*place*of*hope*and*humanity.*From*the* hell*to*a*grounded*divine,*in*the*last*station*of*such*a*challenging*journey*where*everybody*was* welcomed,* something* unexpected* happened* to* me.* I* was* part* of* the* audience,* as* one* of* the* associated*curators*of*that*edition*of*the*VENICE*INTERNATIONAL*PERFORMANCE*ART*WEEK.* "FOR*WHITES*ONLY"*claimed*the*deserved*yet*denied*value*and*legitimation*for*a*black*identity* that* has* no* other* choice* than* to* live* in* a* white* supremacist* society.* Preach* R* Sun's* body* performed*the*struggle*for*recognition*and*validation.*He*affirmed*himself*as*ONEBMAN*and*NOB NAME,* beyond* the* label* 'artist,'* in* the* search* for* true* and* universal* humanity* reconciling* ancestral*dialectical*oppositions.*He*explicitly*conjured*a*deeper*reflection*on*the*nature*of*the* injustice*that*chained*his*own*destiny*and*that*of*black*people*-*a*collective*responsibility.*He* addressed* the* art* space* as* the* extension* of* white* supremacy:* a* privileged* space* of* power* and* control,* haunted* by* guilt* and* shame.* Preach* R* Sun* accepted* the* invitation* of* curators* VestAndPage*to*be*part*of*the*project*to*make*a*clear*statement*on*extant*racial*conflicts,*from* which*the*title*"FOR*WHITES*ONLY."*At*the*end*of*the*journey,*he*found*himself*transformed.*He* invited*the*public*to*identify,*name,*question*and*destroy*blocks*and*chains*-*whatever*blocks* and* chains* represented* for* each* of* the* people* and* from* any* perspective,* and* whatever* shapes* blocks*and*chains*take*within*the*contemporary,*exploitative*and*discriminatory*society.*Preach* R* Sun* challenged* the* white* community,* however* founding* listening* and* understanding* by* it.* However,*what*happened*to*me*in*the*courtyard*of*Palazzo*Mora*made*evident*resistant*feelings* of*white*shame*that*his*action*triggered:*one*of*the*leading*figures*of*the*project,*born*in*Venice,* asked*me*to*run*and*close*the*main*gate*of*Palazzo*Mora,*not*to*let*the*fugitivist*go*outside,*out* in* the* public* space.* I* am* Venetian,* and* as* a* Venetian* I* would* argue* that* its* inhabitants,* being* born*in*the*privilege*of*such*a*unique*city*in*the*world,*could*potentially*carry*certain*prejudices*

  $proximity$mean?$How$to$cure$ideological$distance?$What$does$it$imply$for$a$ curator$ to$ be$ with%the$ artists,$ beyond$ the$ simple$ spatial$ and$ temporal$ conditions$ of$ their$ (co?)$ existence?$How$to$facilitate$situations$of$authentic$connections$between$artists$and$curators,$if$ the$ common$ is$ structurally$ economised?$ How$ to$ perform$ ethical$ care$ within$ a$ system$ where$ subjects$ are$ not$ equally$ valued$ and$ legitimated?$ What$ kind$ of$ tensions,$ contradictions$ and$ potential$does$the$notion$of$curatorial$hospitality$bring$in$the$art$world?$What$other$strategies$ to$ envision?$ How$ to$ create$ temporary$ art$ communities,$ able$ to$ disrupt$ an$ idea$ of$ proximity$ reduced$in$mere$physical$terms;$and$on$the$basis$of$what$values?$In$the$curatorial,$the$concern$of$ the$common$remains.$If$no$artwork$exists$outside$the$dimension$of$togetherness$and$the$other$is$ always$ significant,$ especially$ in$ the$ field$ of$ performance$ art,$ curators'$ responsibility$ is$ to$ open$ the$ bridges$ that$ together$ artists$ and$ curators$ envision$ and$ create.$ What$ is$ going$ to$ occur$ once$ crossing$ these$ bridges$ is$ however$ unpredictable,$ and$ ultimately$ sensitive$ to$ the$ intention$ projected.$I$here$remark$what$I$experienced$in$more$than$a$decade$working$in$close$proximity$ with$visual$and$performance$artists:$their$ineluctable$need$to$belong,$and$not$to$be$treated$and$ considered$ as$ an$ object$ or$ a$ property.$ A$ subsequent$ reflection$ on$ the$ issues$ of$ ownership$ and$ curatorial$hospitality$will$move$from$these$premises.$I$have$selected$a$bunch$of$letters,$that$have$ been$ written$ by$ performance$ artists$ Verena$ Stenke,$ Balitronica$ Gómez,$ Marilyn$ Arsem,$ and$ Guillermo$Gómez?Peña,$in$the$context$of$COLLECTIVE$SIGNATURES,$project$that$I$conceived$and$ curated$ in$ Formentera$ (ES),$ since$ 2017,$ with$ the$ specific$ purpose$ to$ enquiry$ the$ performative$ relationship$that$unfolds$between$artists$and$curators$in$multiple$times$and$circumstances,$and$ in$ different$ modalities,$ expectations$ and$ intensities.$ What$ emerges$ in$ all$ these$ letters$ is$ the$ artist's$search$for$a$significant,$meaningful$intimate$partnership$with$the$curator,$dimension$that$ never$escapes$(or$at$least$it$shouldn't)$the$real$dimension$of$living$and$the$personal,$emotional,$ and$psychological$conditions$of$the$artists.$These$letters$have$been$a$source$of$reflection,$from$ which$ to$ re?think$ the$ creative$ interaction$ of$ these$ two$ roles,$ and$ the$ very$ inspirational$ but$ delicate$ tasks$ they$ respectively$ play$ in$ the$ process$ of$ art$ making.$ Sharing$ these$ testimonies,$ I$ aim$to$open$a$deeper$reflection$on$the$complexity$of$this$creative$partnership$that$shapes$both$ curators$and$artists'$respective$professional$and$personal$lives.$$ $ Dear Francesca, Thank you for inviting me to be with you, to work with you, write to you. To write. I am writing this to you, As a woman and artist scarce of words for they are definite 153 -like insects of time, skewed on a wall.

  !Stenke! 288 !and!Balitronica!Gomez's! 289 letters!fully!take!into!account!the!pattern!of! female! absence! and! the! limitations! of! roles! and! gender! stereotyping! within! the! art! world.! As#a# woman#and#artist,#this!sentence!opens!and!repeats!at!the!beginning!of!Stenke's!letter.!With!the! invitation! to! Stenke! to! participate! to! LETTERS#FROM#FORMENTERA! COLLECTIVE! SIGNATURES,! focused! on! performative! writing,! Verena! Stenke! retrieves! from! silence.! She! defines! words! like# insects# of# time,# skewed# on# a# wall.! She! affirms! to! be! scarce! of! words! for! they! are! definite.! As# a# woman#and#artist#whose#name#when#called#out#is#silence#and#a#blank#space#when#written.#Give#me#a! new#name.!From!the!shadows,!the!mirror:!You#are#the#other#side#of#me#and#I#am#the#other#side#of# you.!Being!together,!working!together,!writing!each!other,!needing!each!other,!in!the!attempt!to! learn,!yearning!for!knowledge,!caring!about!what!is!essential!in!the!field!of!human!experience:! life! itself.! Two! women,! an! artist! and! a! curator,! believing! that! the! bodies! do! not! end! where! the! skin! is,! as! the! movement! does! not! stop! where! their! bodies! are,! and! the! being! does! not! stop! where! the! mind! is.! A! great! labour! and! commitment! to! shape! such! a! hopefully! longNterm! and! quality! relationship.! Between! their! bodies,! meanings! and! knowledge! emerge! from! the! time! shared,!consumed!in!practicing!and!performing!selfNcare,!a!practice!not!exempt!from!emotional,! psychological,!and!intellectual!conflicts.!But!the!state!of!becoming,!conjured!by!the!artist!and!the! curator,! led! to! a! balanced! form! of! exchange! without! sovereignty,! and! beyond! the! limits! of! the! 288 !Letter!written!by!Verena!Stenke!(VestAndPage)!to!Francesca!Carol!Rolla!at!the!closing!of!LETTERS#FROM# FORMENTERA#COLLECTIVE!SIGNATURES,!an!onNgoing!itinerant!residency!project,!now!at!its!forth!edition,! conceived!in!2017,!and!curated!by!Francesca!Carol!Rolla.!This!letter!is!dated!April!22,!2018.! 289 !Balitronica!Gómez's!"Letter!to!a!Young!Curadora"!was!written!and!sent!to!Francesca!Carol!Rolla!during! the! course! of! the! project! LETTERS# FROM# FORMENTERA# COLLECTIVE! SIGNATURES,! in! Formentera! (ES),! April!2018.!!

  rational

  and! experiences!where!the!artist's!full!potential!can!hopefully!unfold!and!properly!reach!the!public.!# VERSION # 1 March 2017 Dear Francesca, I have a million thoughts flooding my head as to what I want to write to you, concerning your endeavour to redefine the role of curator. You are embarking on a task that I imagine will, or rather should, continue to transform at each stage of its manifestation.

VERSION

  

•

  Do what you want to do, not what you think you should do. Life is too short. xxxx Marilyn Arsem 293 Responding* to* the* endeavour* to* redefine* the* role* of* the* art* curator,* the* reflection* on* the* curatorial* as* a* process* that* continue[s]+ to+ transform+ at+ each+ stage+ of+ its+ manifestation+ is* formulated*by*performance*artist*Marilyn*Arsem*through*questions*that*expand*beyond*the*art* world*conventions,*there*where*curating*is*framed*in*exhibitions*and*museums,*and*where*the* function*of*the*curatorial*in*assisting*the*artist*is*reduced*to*spaces,*objects,*and*pre>established* interpretations.*What*happens*when*the*work*is*created*and*experienced*at+the+same+time+that+it+ is+ viewed+ by+ the+ public?* Pushing* further* the* tangent* dimension* of* complementarity* between* artists,* curators* and* the* public,* and* taking* into* account* the* difficulties* of* such* a* collaborative* time* (where* knowledge,* decisions* and* ideas* are* negotiated* in* constant+ discussion,+ real+ cooperation,+ trust,+ and+ continual+ and+ honest+ engagement+ throughout+ the+ process),* the* performance*artist*claims*for*a+lateral+rather+than+vertical+hierarchy,+[where]+there+is+much+more+ give+ and+ take+ as+ ideas+ are+ developed+ and+ decisions+ are+ made.+ However,* the* asymmetrical* relational* conditions* between* artists* and* curators* -* a* relationship* that* often* times* results* in* power* abuse* and* authority* on* the* part* of* those* who* assume* the* labour* of* care* -* hides* an* ethical*problem:*different*roles*and*identities,*as*previously*analysed,*are*arbitrarily*classified*as* worthy* it* of* care* or* not,* and* in* which* terms* and* modalities.* Being* these* exchanges* formalised* within& the& art& institution,& the& responsibility& for& curators& is& to& break& these& blocks& and& cultivate& human&values&and&spiritual&principles,&so&that&the&emotional&investment&and&personal&judgments& do&not&affect&and&negatively&condition&any&interaction&in&any&step&of&the&process&of&art&making.& This& aspect& is& generally& underestimated.& In& ethical& curating,& self=interrogation& processes& and& a& constant& revision& are& relentlessly& required.& The& curatorial& must& discuss& about& identity& politics& with& all& collaborators,& about& the& power& dynamics& that& in& the& arts& are& played& out.& Authenticity& must&be&pursued&behind&and&beyond&the&superficial&layers&of&appearance.&It&is&to&stop&presenting& exclusive& alternatives,& which& do& nothing& but& prevent& the& possibility& of& action& and& communication.&The&social&pressure&for&art&and&the&curatorial&to&conform&and&the&phenomenon& of&the&hyper=performative&design&of&the&artistic&self&shade&Arsem's&question&about&the&curator's& unspoken& interests& and& intentions:& What%does%the%curator%bring%to%a%live%project?%In& Hospitality.% Hosting%Relations%in%Exhibitions,&the&complex&question&of&curatorial&hospitality&is&approached&by& many& of& its& authors& who& cite& Jacques& Derrida's& The% Politics% of% Friendship% as& one& of& the& main& references& in& the& articulation& of& their& critical& discourse.& If& the& friend& is& identify& as& the& enemy& alike,& in& a& xenophobic& climate,& the& strategy& would& be& to& keep& the& considered& enemy& under& control:& "viewed& in& the& context& of& hospitality,& the& acts& of& selecting,& collecting,& organizing,& preserving,&and&mediating&more&manifestly&reveal&their&ambivalence&between&care&and&custody& on&the&one&hand&and&classification&into&existing&value&system&(and&thus&alienation)&on&the&other.& Analogous&to&the&socio=political&context,&acts&of&naming&and&identifying,&categorization,&ordering,& and&assessment&exemplify&forms&of&subjugation&to&existing&criteria&and&standards,&and&thus&from& the&basis&for&both&hierarchization&and&exclusion.&[…]&[The]&political&relevance&[of&these&relations]& consists& in& the& performativity& of& their& analogous& relationship& to& existing& social& conditions." 294 & From& this& perspective,& Arsem& critically& confronts& the& curatorial,& as& shaped& from& within& the& art& institutions.&Is%it%a%familiarity%with%the%site%and%its%audience?%Is%it%a%knowledge%of%a%broader%context% in%which%the%work%will%be%viewed%and%interpreted?%Is%it%a%connection%to%resources%or%funders%for%the% work?%Is%it%the%ability%to%function%as%an%outside%eye,%in%the%role%of%the%(albeit%informed)%viewer?%Is%it% to%operate%as%a%sounding%board?%If%defining& each& one's& role& in& a& project& is& crucial& to& the& project& success,& as& Arsem& concludes& in& her& first& letter,& it& is& evident& that& the& collective& mind& -& that& is& always& more& than& the& sum& of& the& single& individuals& who& compose& it,& and& whose& capacity& to& discover&who%and%what%hasn't%been%seen%yet&can&influence&the&past,&the&present&and&the&future&-& has&not&learnt&yet&how&to&be&different&and&think&itself&as&multiple.&& Hereby&is&a&letter&that&Guillermo&Gómez=Peña&wrote&me&in&2018, 295 &when&invited&to&take&part&of& COLLECTIVE& SIGNATURES,& which& developed& out& from& my& interest& not& only& to& investigate& the& relationship&between&performance&artists&and&curators,&but&carried&out&the&intention&to&open&a& space* for* performance* artists* to* textually* address* the* curators* with* their* needs,* wishes* and* contradictions.*All*the*letters*here*presented*are*actually*part*of*the*project*archive,*and*for*this* reason*they*all*address*the*young*independent*curator*and*they*all*share*the*same*concern. * LETTER TO A YOUNG INDEPENDENT CURATOR Guillermo Gómez-Peña, 2018 Dear young independent curator, I write to you from the balcony of my personal experience; 35 years of making live art across borders & collaborating with artists and curators from 4 continents. I'm proud of my artistic practice… and exhausted. For 35 years I helped young rebel artists to fly and today I can barely open my own wings, and they are full of insects.

Fight

  Fight ageism. Be an ambassador between generations. Guide your generation with the knowledge you acquire working with more experienced artists. We need you as much as you need us. We are your memory; you keep us current and visible.

Finally

  , help me to be a better artist than I am. I expect you to look after me. As a curador, I expect you to cure my wounds and help me heal my broken bones. Because I often fall during the process. I might also get lost in the journey and you have to help me find the way back to my inner island, archipelago or barrio. Will you feel tired after doing all of this? Most likely. But trust me, this work is making us all exhausted… It's the nature of the work. It's an impossible task and we are in the business of the impossible. on what I had the chance to learn about collective rituals, when attending the social tarots readings by Alejandro Jodorowsky at the Café Le Temeraire, in Paris, in 2011. I look for tools, for both the artists and the public, which can facilitate the process of digging and finding out what resides within

!

  The!Educational!Learning!Program,!developed!by!artist!duo!VestAndPage!on!the!concept!of!the! temporary)artistic)community,)primarily!focused!on!performance!art!and!education.!As!presented! by!Andrea!Pagnes!and!Verena!Stenke,!the!term!temporary)artistic)community!references!Hakim! Bey's! T.A.Z.) (Temporary) Autonomous) Zones),! as! a! method! to! subvert! oppressive! systems! by! disrupting! societies'! existing! mechanisms! with! alternative! communities,! deliberating! an! area! (land,! time,! imagination),! and! then! dissolving! themselves! to! reform! elsewhere,! in! a! different! time,! before! the! State! could! crush! them.! Lisa! Newman! on! the! temporary! autonomous! zones:! "The!efficacy!of!the!T.A.Z.!comes!from!its!mobility!and!duration;!essentially!bringing!likeMminded! revolutionaries! together! to! enact! how! a! better! world! might! exist! through! an! active,! collective! model,! and! then! by! dissolving! this! model! before! it! can! be! discovered,! assimilated! or! shut! down." 299 !When!La!Pocha!Nostra,!VestAndPage!and!I,!in!the!context!of!this!educational!project,!

  (reside.(( I!am!interested!in!the!artists!examining!their!own!practice,!! delving!into!their!reasons!and!methods!for!making!art,!! considering!their!limits!and!understanding!why!they!choose!to!do!what!they!do.!! I!hope!that!they!can!develop!methods!for!evaluating!their!own!process!and!work,!! rather!than!simply!relying!on!others'!opinions!of!the!work.!

Djuro

  The!Collective!Work!cannot!be!foreseen!as!a!form,!only!as!an!effort.!

  $ 2020,$ during$ the$ COVID$ pandemic,$ Marilyn$ Arsem$ presents$ the$ video$ performance$ Enough-is-Enough.$ She$ has$ been$ invited$ by$ La$ Pocha$ Nostra$ and$ Grace$ Exhibition$ Space$ to$ the$ online$experimental$event$"How$to$Survive$the$Apocalypse."$From$the$artist's$notes:$$ I returned to the USA in March 2020 for a mandatory two-week quarantine. I had been performing and teaching in Europe, but COVID 19 was quickly spreading around the globe. Three months later the stay at home orders were lifted in the United States, but clearly prematurely. As I watched the winter recede and spring emerge, I thought about how my life as a performance artist was ending. It was clear that a return to live events and international travel would not happen soon. What would I do? Creating work for digital media has never been of interest to me, nor the prospect of learning how to use the different online platforms. And since so much of my work has involved smell, touch, and different kinds of engagements and direct interactions with audiences, working digitally was unappealing. But then I was asked to create a work for How to Survive the Apocalypse. Initially I was going to decline, because I didn't think that I could come up with an idea. But then I determined that I had to try at least once to make online work, and resist being driven by fear. […] I decided to build a house of cards, but I made my own set of playing cards. I downloaded images from the Internet, resizing and printing them onto adhesive label paper, then cutting and adhering them to a deck of cards. They are images of strife in our world today. There are photos of repressive and corrupt politicians from authoritarian and fascists regimes of the United States, China, North Korea, Russia, and Brazil. There are images of the COVID 19 pandemic in the United States, Brazil and China. There are pictures of militarized police invading Tiananmen Square, assaulting the Dakota Access Pipeline protesters at Standing Rock, and attacking Black Lives Matter protests in Boston and inWashington DC. There are photos of Trump's expansion of the border wall between the US and Mexico. There are satellite views of the recent oil spill in the Russia that is moving towards the Arctic. There are also photos of forest fires in the Amazon and California, as well as other images showing evidence of global warming such as glaciers melting, oceans rising, inland seas shrinking and rivers flooding around the world. In the performance I shuffled the cards and built them into a house. I held each card up close to the camera so that the viewer could see the image before I added it. The building was always precarious, and each time it fell, I reshuffled the cards and built again. Even though the combination of cards are random, interconnections can be found between the politicians and events that are pictured, and the environmental collapses that are occurring throughout the world. We must use these openings to make change.322 $$ $ 322 $From$Marilyn$Arsem's$personal$website,$Web$October$2021,$http://marilynarsem.net/projects/enough5 is5enough/.$$ durational* commitment* that* transcends* the* temporal* and* geographical* boundaries* of* the* art* walls*-*I*am*talking*about*a*commitment*of*life*and*for*life,*as*I*already*made*clear.** * I* therefore* demand* the* curatorial* politics* a* sensitive* overall* perception.* I* am* aware* of* the* vulnerability*evoked.*I*demand*the*curatorial*politics*to*embody*in*its*praxis*the*notion*of*ethical* responsibility*-*through*attempts*and*mistakes,*carrying*the*substance*of*the*human*soul.*I*feel* my*curatorial*self*as*a*bridge*with*no*end*and*no*beginning,*where*meanings*are*in*suspension* and*empathy*is*embodied*while*in*motion.!This!bridge!was!not!yet!traced!on!any!map,*as*Frantz* Kafka* warned* us. 331 !I* ask* performance* artists* and* curators* to* mingle* and* intersect* with* their* respective*visions*in*whichever*project*they*undertake;*to*facilitate*and*empower*the*others*the* discovery*and*unfolding*of*their*creative*and*critical*uniqueness.*I*demand*from*the*curatorial* greater* attention* to* any* entry* point,* to* any* point* of* departure,* anywhere* thoughts* are* challenged*and*move,*anywhere*human*steps*are*heard*in*both*distance*and*proximity.*Artists* and* curators!* Straighten! yourself,! bridge,! make! ready,! railless! beams,! to! hold! up! the! passenger! entrusted!to!you. 332 !In*the*name*of*the*needed*inclination*towards*the*others,*I*ask*us*to*find*the* right*measure*and*not*to*abuse*of*power*positions.*The*question*of*the*essential*translates*into* both*cultivating*a*politics*that*primarily*encourages*the*process*of*selfIemancipation,*both/and* undertake*a*systemic*analysis*to*value*the*labour*of*ethical*care.*Without*empathy,*welcoming,* generosity,* mutual* trust,* care,* commitment,* good* organisation* and* logistics,* intuition,* clarity,* riskItaking,* courage* (which* etymology* goes* back* to* the* heart),* consistency,* endurance* and* attention,*distant*proximity*indeed,*my*curatorial*flesh,*my*bones,*my*blood,*my*breath*and*this* writing* would* only* collapse* in* the* same* way* Marilyn* Arsem's* cards* collapsed.* But* without! falling,!no!bridge,!once!spanned,!can!cease!to!be!a!bridge. 333 ** * One*last*argument*for*this*letter,*which*summarises*the*major*issues*addressed*in*the*previous* letters:* being* it* impossible* to* identify* a* precise* and* univocal* definition* and* criterion* for* the* curatorial* -* if* thought* as* a* form* of* activism* -* and* having* to* navigate* this* very* complex* cartography*with*no*compass,*no*anchor,*and*no*absolute*direction,*I*believe*it*is*necessary*to* introduce* some* curatorial* dilemmas,* which* reIcontextualise* some* of* the* issues* about* performative* research,* language* matters* and* ethical* care,* and* which* run* and* shape* the* curatorial* praxis* itself,* causing* confusion* because* of* its* pharmakological* nature.* As* previously* mentioned,* I* have* been* inspired* by* Shelly* Tochluk's* theoretical* method,* transcending* the* movement*of*the*either/or*thinking*and*instead*embracing*the*both/and*approach.*Hereby*this* method* is* applied* to* my* reflection* about* some* of* the* contradictions* present* in* the* curatorial,* from*the*envisioned*perspective*of*societal*change,*and*social*and*racial*justice:* 331 *Parts*in*italics*from*Franz*Kafka,*"The*Bridge"*[1916],*in:*Frantz*Kafka,*The!Great!Wall!of!China:!Stories! and!Reflections,*Schocken*Books,*New*York,*1946.* 332 *Ibid.** 333 *Ibid.* * racial# and# social# cause# should# receive# adequate# financial# compensation# to# be# able# to# continue# their#radical#work.## Curatorial#proposals#can#dissent,#negate#and#not#conform#with#universal#ideologies,#to#fight#the# elitist#and#capitalistic#nature#of#art#both/and#Curatorial#proposals,#despite#ethical#premises#and# intentions,#can#still#operate#reinforcing#passivity,#and#the#voyeuristic#and#anaesthetised#posture# of# the# public.!Social# practice,# for# instance,# as# a# form# and# theory# of# artHmaking,# has# been# a# step# accounting# for# community# needs,# however# it# became# complicit# with# capital:# it# proved# to# be# an# example# of# burgeoning# genre# of# contemporary# art,# that# exploited# the# real# needs# of# the# community.## Art#has#to#be#accounted#as#a#language#of#power#within#a#hierarchical#and#elitist#power#structure# that# is# the# art# world.# Once# again# in# history,# art# calls# for# its# deHmystification,# for# its# institutionalised# myth# to# be# overHthrown# both/and# Art# as# a# language# and# tool# at# the# service# of# the#inherent#complexity#of#human#consciousness,#I#believe,#is#essential#to#the#process#of#selfH#and# collective#emancipation,#to#speak#and#respond#to#the#urgent#crisis#of#humanity.## # As# we# need# a# compass# to# move# among# the# things# of# the# world,# similarly# these# curatorial# dilemmas# map# an# adequate# vision# of# the# complexity# that# is# the# curatorial# beyond# the# mere# definition#of#curating.#It#does#it#through#a#thinking#methodology#that#overcomes#the#traditional# dialectic,# by# keeping# together# apparently# opposite# assumptions# without# making# them# a# third# object#of#synthesis.#I#believe#that#the#work#of#the#thought#must#strive#to#face#this#complexity:#if# one# understands# the# language# of# art# with# the# same# seriousness# and# analytic# rigour# of# the# language# of# science,# the# thought# that# arises# from# these# essential# questions# on# identity# and# humanity#can#only#be#the#value#that#the#curatorial#politics#has#and#performs#for#human#dignity# and# equity# between# its# parts,# especially# when# these# are# dismissed# and# exploited.# Inevitably,# when#a#closer#look#at#the#roots#is#taken,#curators#have#to#embody#these#questions#in#their#praxis# as#well#as#in#their#personal#life.#It#is#about#performing,#through#the#curatorial,#renewed#ways#of# being,#and#being#together#in#this#world.## # Mayday, Mayday. Is Anyone There? Radical curators, aware of these dilemmas, you who envision and share ideas and activate radical and interconnected spaces in between. I need us together, radical curators, to stimulate sensory and aesthetic nerves, and to treat racial, multinational, technocratic, capitalist, neo-colonialist body disorders and neurosis blocking the individual and collective Qi. I conjure us, radical curators, between liver and kidney, memory and oblivion, reconfiguring bodies in unpredictable ways, diagnosing uprooting and integrating, gripping and grounding on reality and real human needs. I need us, radical curators, to join this performative interrogation, so for us to help mending the laceration between culture and life, aware that no definite solution can ever exist. Radical curators, who recast human responsibility into action, to break apart the subject's fixity, is there a more urgent matter than life itself? Radical curators, us who walked into the language of resistance, in the negative dialectic and beyond, us who trust the performative body recoding and performing what the flesh silently holds, I need us to navigate the visual cartography of pre-constructed cultural ideas and ideologies with a honest and highly critical gaze. Let's break the tablets of the philosophical body-mind dualism. Let's take the licence to be unapologetic when it is needed; we have been formatted as passive subtexts. Mayday, Mayday. Is

$

  $flashbacks,$when$memory$hits$and$suddenly$gives$answers$coming$across$some$lived$ things,$and$meanings$reappear.$Some$throwbacks$are$shorter,$some$are$longer,$yet$all$intensely$ creative$ and$ loud,$ and$ so$ far$ still$ unreleased.$ They$ never$ cease$ to$ remerge.$ They$ haunt$ my$ archive$and$now$make$more$sense.$Each$of$these$human$landscapes$concerns$with$the$curatorial$ itself,$to$precise$the$need$to$conceive$and$design$curatorial$experiences,$and$to$learn$from$them,$ for$the$creation$of$the$next$horizon:$there$where$the$critical$boundaries$previously$met$can$be$ deconstructed$and$reconstructed$into$new$forms$and$processes$of$creative$empowerment.$They$ will$hopefully$lead$to$the$next$-$whatever$the$next$might$be$-$under$the$impulse$of$a$radical$ will.$ Layered$ onto$ commitment$ as$ a$ value,$ these$ flashbacks$ recount$ the$ path$ of$ a$ young$ independent$curator,$ambitious$and$thirsty$for$knowledge$and$transformation.$Initially,$she$will$ seek$to$prove$her$commitment$to$the$cause$of$art.$She$will$then$move$from$epistolary$exchanges$ to$epic$and$visionary$projects.$She$will$invite$her$fellows$and$beloveds$to$travel$with$her$through$ a$ curated$ journey,$ for$ them$ together$ to$ enter$ and$ share$ their$ inner$ islands.$ In$ turn,$ some$ flashbacks$ will$ hit$ her$ too,$ bursting$ in$ her$ memory$ with$ an$ energy$ that$ brought$ to$ life$ a$ transformative$ process.$ They$ will$ plunge$ her$ into$ a$ curatorial$ situation$ of$ selfFanalysis,$ of$ the$ process$ itself$ and$ of$ the$ results$ achieved,$ to$ envision$ alternative$ formats,$ to$ take$ on$ the$ responsibility$to$cross$other$gates,$ready$and$aware$about$challenges$and$possibilities$that$will$ come$ with$ the$ next.$ She$ will$ write$ about$ it.$ She$ will$ train$ her$ curatorial$ mind.$ The$ notion$ of$ performativity$will$become$highly$significant,$for$her$radical$body$to$stay$open,$and$for$the$ones$ coming$after$her$to$restart$and$complete$her$activation.$This$journey$into$memory$will$end$with$ a$clear$statement:$that$the$curatorial$has$to$think$against$itself,$since$the$endless$process$of$the$ creative$ cannot$ be$ resolved$ into$ internal$ and$ external$ limitations,$ for$ the$ movement$ of$ consciousness$ to$ reach$ and$ unfold$ from$ within$ and$ towards$ the$ world,$ with$ tension,$ critical$ creativity$and$intensity,$and$at$the$price$of$the$overthrow$of$the$existing$order$to$penetrate$into$ the$real.$These$flashbacks$appear$as$the$vertigo$of$a$still$open$curatorial$question$mark.$$$The$ first$ flashback$ starts$ with$ a$ young$ female$ curator,$ deeply$ invested$ in$ thinking$ and$ action,$ looking$for$independency.$She$thinks$that$sometimes$the$ethical$choices$are$the$hardest.$She$also$ learned$ to$ value$ the$ process$ as$ much$ as$ the$ results.$ She$ has$ been$ working$ hard$ to$ develop$ personal$ principles.$ Sometimes$ she$ feels$ discouraged$ to$ live$ up$ to$ her$ own$ expectations.$ She$ now$lives$in$front$of$a$lighthouse,$on$a$tiny$island$in$the$Mediterranean$Sea.$She$moved$there$for$ her$ spirit$ to$ be$ in$ the$ proper$ conditions$ to$ read$ and$ research,$ to$ write$ and$ experiment.$ The$ movement$ of$ the$ lighthouse$ continuously$ reminds$ her$ all$ possible$ directions$ of$ movement.$ It$ also$ keeps$ her$ alert,$ the$ so$ closed$ sea,$ about$ the$ dangers$ that$ come$ with$ it.$ She$ has$ sit$ at$ a$ number$ of$ intersections,$ different$ identities$ and$ a$ worldwide$ experience.$ She$ is$ white,$ born$ in$ how human subjectivity can be differently shaped. I invited you because of your interest in dialogical approaches and dialectic confrontations, and I want us to engage all the way and commit to the core of this process. Welcome to Formentera. $ This$is$how$she$decided$to$stage$part$of$her$theoretical$and$practiceFbased$research.$The$initial$ concept$of$the$curatorial$project$COLLECTIVE$SIGNATURES$was$to$enquire$into$the$potential$and$ fertile$ space$ between$ performance$ art,$ curating$ and$ writing.$ She$ invited$ and$ host$ artists$ and$ curators$ within$ a$ creative$ environment$ for$ collaborative$ encounters$ and$ conversations$ to$ happen:$ Dear performance artists, | I felt I was dreaming with you when you told me your story. | Words would draw our space, cardinal markers of your imaginary world. | As a smoke sculpture, that sound came to haunt memory. | To speak our secrets. | I wished it would not disappear. | I witnessed a voice that rules of rational knowledge would mute. | I had the feeling that something was left behind, at the threshold of the sentences. Right there I could feel you. | I could enter with my imagination. | It thus became our story. | I therefore thought it might exist a yet unexplored way of writing. | To leave traces of a word pronounced for a different image of the real. | And I had a vision. We were together. | We were at the far end of a long street, in a remote corner of an island. | In front of us, a lighthouse, sharply cutting the darkness. | A meaningful horizon. A poetic edgy path. | An ungraspable bright future would connect us. | I am asking you to write, performance artists, because to me, |writing is an act of freedom. | Drilling rocks and crossing oceans, words exist to remember and resist. | To create, reclaim and renew. | And I saw you performing, | Finding the pulse in nature, trusting your voice within. | Learning as you do. | Our story has to be told. Otherwise it dies. | Francesca Carol Rolla 335 She$ offered$ and$ financed$ on$ her$ own$ a$ space$ of$ creative$ research,$ free$ from$ intellectual$ censorship.$ She$ engaged$ the$ participants$ to$ experiment$ writing$ processes$ that$ could$ function$ with/in/out$ of$ performance.$ Together,$ they$ shaped$ a$ text'corpus$ of$ performance$ art$ materials$ and$ curatorial$ visions,$ by$ privileging$ a$ multiFmodal$ and$ multiFgenre$ approach.$ COLLECTIVE$ SIGNATURES$ live$ archive$ is$ composed$ by$ letters,$ ephemera,$ texts$ and$ languageFrelated$ materials,$ poems,$ dreams$ and$ poetry$ of$ performanceFbased$ films,$ proses,$ conversation$ transcriptions,$ performance$ drafts,$ action$ descriptions$ and$ analysis,$ pedagogical$ material,$ images$ translated$ into$ words,$ words$ translated$ into$ images,$ performance$ sketches,$ radio$ 335 $This$fragment$in$italics$and$the$previous$one$are$excerpts$from$Francesca$Carol$Rolla's$invitation$letter$ to$LETTERS'FROM'FORMENTERA$COLLECTIVE$SIGNATURES$I$editin,$in$Formentera,$2018.$The$letters$have$ been$sent$to$Guillermo$GómezFPeña,$Balitronica$Gómez,$VestAndPage.$Published$in:$Guillermo$GómezFPeña$ &$Saul$Garcia$Lopez,$edited$by$Paloma$MartinezFCruz,'La'Pocha'Nostra:'A'Handbook'for'the'Rebel'Artist'in'a' PostBDemocratic'Society,'Routledge,$London,$2021.$ marathons'*transcriptions*and*documentation,*performance3based*movies,*drawing*up*of*future* co3creation*projects,*selected*excerpts*of*critical*essays,*etc.*She*was*able*to*put*together*and*co3 create*a*unique*performative*curatorial*vocabulary*and*archive.*She*was*there*to*support,*take* care*and*promote*performance*artists'*productions.*She*explored*the*fragility*of*individual*and* collective*memory.*She*wanted*her*and*her*artists*to*claim*their*voice*in*the*present*time.*This*is* how*COLLECTIVE*SIGNATURES*was*configuring*as*a*dynamic*experience*of*care*and*support,*to* self3reflect,* to* live* and* to* eat,* to* be* together* in* order* to* feed* the* soul,* to* commit* to* shared* investigation,*in*such*a*tiny*island*hosting*all*kind*of*people*and*human*questions.*Invited*to*be* part* of* the* first* edition* in* Formentera,* November* 2017,* this* is* how* Guillermo* Gómez3Peña* opened*a*public*performance*situation*at*Sa*Panxa,*that*is*a*gastronomic*and*cultural*space*in* the* island,* in* San* Ferran* de* ses* Roques.* The* collective* performance* marked* the* end* of* that* project*edition.*So*Gómez3Peña*addressed*the*audience:** * Dear friends of Formentera, Here we are, 4 artists and 1 coyote curator from 4 different countries:We are HERE, on this strange island, equidistant from Barcelona and Algeria, to explore the relationship of geography and writing with the human body, and the relationship of the Mediterranean Sea with the rest of the world. We are here to investigate, dream, walk, talk and collaborate in the creation of a new art, a new way of thinking about our world. The first thing we have to do is find a common language; an Esperanto of the twenty-first century. I wonder what language will be used on this planet in 50 years? Let's use our linguistic imagination: Let's imagine for a moment a post-colonial robo-baroque Esperanto, composed of 6

!So!

  Guillermo! Gómez-Peña,! Balitronica! Gómez,! VestAndPage,! and! Francesca! Carol! Rolla! let! themselves!be!carried!by!the!signs!of!nature.!They!saw!faces!and!words!in!the!white!sand.!They! tried! to! pick! them! up,! but! they! were! already! gone,! vanished! away,! as! circles,! in! the! turquoise! water.!They!climbed!their!way!into!the!dark,!in!the!prehistoric!cave!de!Sa!Columna!at!La!Mola,! where!they!witnessed!-!impatient!-!ceilings!up!to!10!meters!high,!and!where!each!centimetre! of! stalactites! and! stalagmites! of! 8! meters! columns! are! 100! years! of! history:! there! are! still! remains! of! the! first! settlers! of! Formentera,! between! 1800! and! 2000! BC.! Invisible! traces! were! waiting!for!them!on!the!dunes.!They!moved!to!the!sounds!of!the!cicadas.!Sheets!of!paper,!marked! by! their! blood,! fell! quietly! and! weightlessly.! They! connected! with! the! clouds,! and! hung! their! wishes!on!a!small!bush!at!the!Cap!de!Barbaria.!They!drew!their!itinerary!beyond!their!eyes!-!to! stranger! grounds! -! following! the! lost! words! of! their! lost! ancestors,! their! rich! heritage.! Performative! writing! occurred.! Language! emerged! between! the! ruins! and! the! aces.! They! pronounced! their! words.! They! announced! themselves! to! the! island.! Their! markers:! the! stones.! Their! canvas:! the! large! underwater! meadows! of! Posidonia! Oceanica.! Their! brushes:! feathers! carried!by!the!wind!and!left!on!the!shores.!Ropes!of!old!sailors!strung!too!tight.!Equidistant!from! North! Africa! and! mainland! Spain,! the! cage! around! the! Megalithic! Sepulchre! of! Ca! Na! Costa! seemed!to!remind!them!of!the!need!to!get!closer!to!the!origins.!To!wind!back!the!clock.!To!keep! pulling! the! thread.! To! find! their! way! through,! to! voice! abandoned! defence! towers.! They! experienced! the! echo! of! a! complex! and! multifaceted! journey! that! enabled! them! to! think! about! what! performative! writing! is,! from! a! different! and! expanded! perspective,! individually! and! collectively.! Nothing! to! do! with! what! one! could! imagine! the! act! of! writing! in! traditional! terms.! They! researched,! trying! to! bridge! the! gap! between! the! silence! and! the! urgency! to! voice! meaningful,! performative! experiences.! A! glimpse! of! freedom! from! these! time-lapses:! between! her!inner!impulse!to!remember!and!the!very!moment!when!the!hand!writes!them!down!on!the! paper.!! ! 201 One! year! later.! Another! flashback! hits.! The! young! curator! is! still! concerned! with! the! value! of! curatorial! writing,! the! flesh! of! the! text! to! be! performed! as! a! collective! exercise! of! resilient! imagination.! Writing! as! the! intimate! contact! with! the! inner! self.! Writing! to! hold! back! and! give! shape! to! lost! memories.! Writing! as! the! everyday! life.! Writing! as! research! and! understanding.! Writing! to! question! and! shape! the! challenges.! Writing:! the! corridor! between! texts! and! life,! a! form!of!personal!freedom.!Writing!as!a!poetic!gesture!to!evoke!imaginaries.!Writing!to!conjure! times! yet! to! come.! Writing! as! the! free! home! for! censored! souls,! and! a! performative! process! of! discovery.!She!writes!to!reach!her!soul,!and!to!travel!across!other!dimensions.!She!writes,!as!a! rigorous! lifestyle,! as! a! methodology! to! let! circulate! the! questions! while! inhabiting! her! contradictions.! It! is! a! threshold.! It! marks! time.! It! is! real,! intimate! and! public.! It! is! private! and! collective.! From! a! performative! perspective,! she! writes! to! touch! into! individuals'! existences,! coming!it!however!at!a!huge!price.!Writing,!in!full!honesty!and!authenticity,!carrying!the!fear!to! be! censored.! It! is! for! her! a! textual! movement! of! resistance! to! transform! the! consciousness,! to! hinder! conventional! ideas.! She! writes! for! herself! and! she! writes! for! the! others.! Not! to! let! individual!and!collective!narratives!disappear!-!her!individual!agency.!She!writes!for!stories!to! be!re-inhabited:!to!dream,!to!feel,!to!cry,!to!hope,!to!look!at!the!world!from!different!angles.!She! looks! at! the! body! as! a! living! and! embodied! archive,! ! of! memory.! She! writes! to! architecture textually! testimony.! She! still! searches! for! her! identity.! She! understood! that! in! creating! and! curating! images! and! human! landscapes,! identity! constantly! becomes.! She! tries! to! grasp! the! world,!as!much!as!she!can.!She!resists!to!passivity:!in!her!hands,!she!still!holds!a!miniature!of!a! broken! Babylonian! ivory! tower.! She! has! witnessed! germs! of! rot! encrusting! the! tongues.! Her! metronome!ticks!in!sync!with!the!ethical!earthquake!that!is!shaking!her!backbones.!! ! Forwarded message from: Guillermo Gomezpena xxx@xxx.com to Francesca Carol Rolla xxx@xxx.com Subject: Inner islands Remember this poem I began to write in Formentera? Still in progress… My inner island: Remember GP, when there are no more places to go No more islands to hide on, discover or conquer No more placebos or instant utopias No more flags to wave No more Irish whisky or decent Colombian cocaine When this happens, --incommensurable pause--You begin to search for your inner island A place equidistant from Greenland, Tuvalu, Tasmania & Formentera, Gorgeous land The weather is breezy and sunny all year long There are no corrupt politicians or a corporate elite; an army or a police force There are no racists or crime cartels, no pandemics There's no paper money, churches, loony farms or a capital art world Education, dive bars, and medical services are all free & everyone is nude, And everyone makes art, strange art, ineffable art. This wonderful island of my Imagi/Nation is called… performance art. ! Two! years! after! the! first! edition! of! COLLECTIVE! SIGNATURES,! she! is! back! on! the! cliff.! The! African! shores! fade! in! the! horizon,! the! sun! goes! down,! it! is! October! 2019,! and! ARCIPELAGO! is! about!to!happen:! ! Still, waters run deep… A storm is coming, and i smell rain…. Constructing a perfect storm…. It touched down on a Wednesday. Mind you, this was no ordinary storm. This storm was conjured into existence. This storm, spawned out of the mind of a meticulous master builder, was an accumulation of various nomadic winds carefully selected and gathered, from the 4 corners of the earth.

  prayers and wishes) of a new humanity and world. This storm was named ARCIPELAGO. 338 ! Time! to! gather,! performance! artists! and! radical! curators,! again.! Time! to! walk.! Time! to! change.! She! sits! upon! the! shore,! and! opens! her! invitation:! Please& come& this& way& and& join& me& for& a& 338 !From! Preach! R! Sun's! testimony! on! ARCIPELAGO! COLLECTIVE! SIGNATURES! III,! Formentera! (ES)! 2019.! Preach!R!Sun!has!been!invited!by!Francesca!Carol!Rolla!to!join!the!project!and!perform!at!the!Lighthouse!of! the!Cap!de!Barbaria.!! 16.30h | ACTE INAUGURAL 17.00h | ALTERPHASE LIVE ANTIDESTRUCTION | PREEMA NAZIA ANDALEEB SACRED LINES OF A SECRET LOVER 07 SALA DE CULTURA (CINEMA) 16.00h | MARATÓ DE VIDEOART 22.00h 08 CARRETERA DEL FAR DE BARBARIA I FAR DE BARBARIA 18.30h | PREACH R SUN THE FISHERMAN: BEHOLD, SUN-MOON CHILD…. THE FISHER OF MEN IS LIGHT OF THE WORLD ESPECÍFIC PER AL LLOC ON SERAN PRESENTADES SÓN PÚBLIQUES, GRATUÏTES I PER A TOTS ELS PÚBLICS UN PROJECTE DE FRANCESCA CAROL ROLLA ALTERPHASE LIVE CONTINUA DE 3.00H A 4.00H AL FAR DE LA MOLA En un paisaje nevado, Joan Jonas filma a un grupo de artistas en la naturaleza. Evocando los inicios del cine, esta pieza es parte del minimalismo de la década de 1960. Inspirados en formas rituales, los movimientos parecen amplificados por los abrigos batidos a pleno viento. 16 mm, en blanco y negro, sin sonido. Duración: 5'41" Cortesía del 49 Nord 6 Est -FRAC Lorraine Wind, 1968 MARATÓN DE VIDEOARTE FORMENTERA En Calais y sin indicación narrativa, la artista filma cuerpos caminando en una misma dirección, al mismo tiempo que filma el marco que se extiende en las áreas periurbanas. Observa discretamente los medios de control cruzados por los manifestantes: rondas de coches de policía, helicópteros, sirenas de bomberos. Se sugiere peligro y se alternan escenas de ensueño de diferentes registros. Los pocos acontecimientos y la lentitud de los planos llevan al espectador a estar atento a los más pequeños detalles. El camino no está exento de peligro para quién sabe percibirlos. Video, en color, sonido. Duración: 17'05' Cortesía del FRAC Alsace 01 Sur la Route, 2015-2016 (FR) 02 Entre la desviación onírica y la experimentación formal, Apichatpong Weerasethakul ofrece con My Mother's Garden, homenaje al jardín de la madre del artista, una película inspirada en una colección de joyas creada para Dior por Victoire de Castellane, influenciada por diferentes tipos de flores y plantas carnívoras. Video, en color, sin sonido. Duración: 6'44'' Cortesía del FRAC Champagne-Ardenne My Mother's Garden, 2007-2016 (TH) El artista pinta con tinta china un círculo sobre un bloque de hielo y lo deja derretir lentamente. La pintura se dispersa, los círculos se estiran,se desvanecen y desaparecen. Video, en color, sin sonido. Duración: 40'' Cortesía del 49 Nord 6 Est -FRAC Lorraine 03 Circle II, 2011 (TW) Una bandera en tela transparente flota en el aire dejando que su superficie se fusione con el cielo circundante como si fuese líquido. Video, en color, sin sonido. Duración: 18'32'' Cortesía del 49 Nord 6 Est -FRAC Lorraine 04 One second of silence (Part 1, New-York), 2008 (BE) En el video One second of silence (Rotterdam), una bandera transparente flota en el gris del cielo. La idea misma del movimiento aflora aquí: movimiento de la bandera en primer plano, movimiento del cielo, inmenso y fugaz, en frente, detrás y alrededor. La idea del paisaje también está presente. Así como, más simbólicamente, el del territorio que la bandera por su transparencia no delimita sino por el contrario indetermina. Video, en color, sin sonido. Duración: 20'28rodean a la artista y son parte de la geografía de Ningún Lugar. Sentimiento de nopertenencia. Un lugar propio, un espacio ocupado donde poder estar en constante transformación. Video, en color, sonido. Duración: 8'39'' Cortesía del artista Parte de la Tormenta, 2019 (ES) 07 En sus primeras obras performáticas, Ewa Partum dispersa letras tomadas de texto impreso en varios espacios públicos. En Active Poetry, Poem by Ewa, la artista lo hace alrededor de las ramas; tirándolas al viento desde la ladera de una colina y desde la orilla al mar. Film 8mm digital, b/n, sin sonido. Duración: 5'45'' Cortesía del 49 Nord 6 Est -FRAC Lorraine Active Poetry, Poem by Ewa, 1971 -1973 (PL)

  Video en color, sin sonido. Duración: 40'' Cortesía del 49 Nord 6 Est -FRAC Lorraine 13Idomeni, 14 mars 2016, Frontière gréco macédonienne, 2016 Notas sobre o limite do mar presenta a la artista en acción bordando el rastro de la espuma de una ola. La voluntad de esta marca en el suelo es similar un testimonio, el del paso de una ola, dejando solo una huella efímera, sin bordes y pronto imaginaria. Video en color, sin sonido. Duración: 11'42" Cortesía del 49 Nord 6 Est -FRAC Lorraine 14 Notas sobre o limite do mar, 2012 Fairycage, 2018 COLLECTIVE SIGNATURES III MARATÓN DE VIDEOARTE FORMENTERA Guillermo Gómez-Peña explora la tensión tácita entre la performance y el video, la relación entre la palabra hablada y el cuerpo humano; y la diferencia entre el lenguaje encarnado y el "lenguaje" del cuerpo. ¿Quién es el verdadero autor? ¿El artista de performance que crea el concepto y ofrece su cuerpo / identidad / mapa / arte facto en sacrificio a la cámara? 11 Los videos seleccionados son: Bajo la lupa, Border Hamlet, The origins of language, A muerte de La Pocha Nostra, 2011, DVD R, 67 minutos, en color, sonido. Duración: 9'09''

16 Fairycage 21 Primo

 1621 Performance por Marilyn Arsem, parte de Arctic Action II Live Performance Art Festival Spitsbergen 2016. Grabado en video por Stein Henningsen y Dan Celius, editado por Dan Celius. Duración: 7'9'' Crossing Water (carrying vegetables), 2016 (US) reflexiona sobre la relación entre el hombre y la naturaleza.La fascinación por la naturaleza siempre ha acompañado al ser humano, el asombro al descubrir la existencia de seres vivos tan diferentes a nosotros y que pueden enseñarnos algo sobre nosotros mismos.Pero el ser humano arrolla todo aquello que lo rodea, amparado por la fuerza del pensamiento antropocéntrico, que considera al hombre como el elegido. Video en color, sonido. Duración: 12'44'' Cortesía del artista (IT) 17 Video en color, sonido. Duración: 9'04'' Cortesía del artista Beyond You, 2017 Un viaje a las profundidades del mundo, un lento avance en la era digital que transforma y distorsiona la realidad. Cartografiando y buscando las referencias que siempre han pertenecido al hombre, la tecnología ha llevado nuestro conocimiento más allá de todas las expectativas.Pero también en la más perfecta y avanzada técnica existe un error, una brecha entre el mundo real y su representación. (IT) Irma To Come In Earnest, 2017 10 Video HD en color, sonido, Duración: 44' Cortesía del FRAC AlsaceIrma To Come In Earnest muestra la estetización de un desastre natural, el huracán Irma que azotó la costa de Estados Unidos en 2013, y la transformación radical del paisaje generada por vientos inusualmente fuertes que confronta al espectador con este universo poético. Una naturaleza que parece a la vez majestuosa e indefensa. El artista transforma así nuestra visión de esta ira destructiva y despiadada en una contemplación de lo sublime que ofrece la naturaleza.(DE)Una superficie de agua, una densa niebla, una canoa avanza lentamente hacia el espectador, manejada por una sola persona, anónima y sin posibilidad de ser identificada. Filmado en Lac Cayer, la artista eligió encarnar el mito del nativo de América del Norte para luego deconstruirlo. Además de ser un video, este trabajo es una instalación. Proyectado sobre una superficie de vidrio incrustada en la pared, se ve como un informe antropológico que data de los primeros años del cine, o como si asistiéramos a un evento mirando a través de una ventana. Movimento es la respuesta cinematográfica onírica al primer movimiento del quimérico Trio per Archi de Giacinto Scelsi. Giacinto Scelsi fue un compositor muy oscuro cuya práctica se basaba en la idea de romper cualquier narrativa posible dentro de la composición Grabada durante un solo fin de semana en Islandia, la película fabrica una tierra alternativa donde una naturaleza omnipresente de forma primitiva, un mundo puro y elemental. Como sugiere el título, el primer movimiento de una forma de existencia, tal vez del mismo tipo humano.En colaboración con la London Contemporary Orchestra. Video en color, sonido. Duración: 6

25 Filmado

 25 de una trilogía de películas de arte performático colaborativo en localizaciones épicas alrededor del mundo. Tambaleándose entre lo real y lo visionario, la película nos presenta a los dos protagonistas realizando actos surrealistas y efímeros. Ambientadas en entornos extraños, las performances reflexionan sobre experiencias humanas universales como el altruismo, la colaboración y la temporal naturaleza de la existencia. Episodio #1 Performances at the End of the World, rodado en la Patagonía chilena y Tierra del Fuego temáticamente se centra en el microcosmos y el campo íntimo del individuo y la pareja.Seagull Chase, 2013 en el lago Inle, en Myanmar, Seagull Chase trata sobre la relación de los seres humanos con la naturaleza. Una bandada de pájaros siguiendo al artista crea sinergia y conexión. El artista argumenta la relación íntima entre los reinos humanos y animales, su convivencia y la necesidad de supervivencia de ambos.

  !still!meditating!on!the!words!that!the!fugitivist,!whose!crime!is!freedom!and!liberation,!He! witnessed!my!struggle!in!reclaiming!my!identity.!We!accompanied!each!other!in!the!journey!of! searching!for!a!lost!humanity.!We!helped!each!other!in!the!process,!to!embody!the!soul!work.!For$ our$soul$instinctively$knows$where$and$how$we$should$sink$our$feet$into$the$mud$of$creation$and$ grow$our$roots$down,!said!Michael!Meade.!The!word!spirit!here!collapsed!from!the!heaven!to!the! depths,! challenging! the! Christian! Catholic! matrix! for! which! an! external! entity! holds! authority! over! the! individuals'! actions.! It! landed! on! the! soul,! that! animates! and! moves! the! body,! the! consciousness,!the!bones,!the!action!in!the!search!for!truth.!It!is!a!spiritual!work.!But!as!the!spirit! rises! upward! and! descends! upon! men,! aspiring! to! a! certain! myth! of! beauty,! of! harmony,! of! symmetry,!of!a!singular!image!of!unity!and!transcendence!(which!also!implies!external!help!and! the!insufficiency!and!inadequacy!of!the!self!in!passing!through!life!difficulties)!the!soul,!which!too! has! been! mythologised! as! for! the! obscurity,! the! messiness,! the! chaos,! the! earth,! thrives! on! the! diversity!and!multiplicity!of!the!human!experience.!Meade!explains:!"The!soul!is!another!kind!of! body,!a!subtle!body!that!partakes!of!both!spirituality!and!physicality.!As!the!third!element!in!the! trinity! of! existence,! soul! fills! the! space! between! spirit! and! matter,! it! grounds! the! spirit! while! animating!the!body!and!helping!to!refine!the!senses.![…]!Soul!is!the!connecting!principle!of!life,! the! "bothNend"! factor,! […]! when! life! becomes! more! polarized! than! it! needs! to! be! and! things! become!more!divided!than!they!should!be,!it!is!the!way!of!the!soul!that!is!missing!and!needed!to! heal!the!divisions!and!make!things!whole!again.![…]!For!our!soul!instinctively!knows!where!and! how!we!should!sink!our!feet!into!the!mud!of!creation!and!grow!our!roots!down.!Spirit!may!seek! peak! experiences! and! the! heavenly! heights;! but! soul! would! have! us! incarnate! fully! and! would! help! us! to! grow! deep! roots! that! allow! the! spirit! of! our! life! to! branch! out." 379 !The! present! day! shows!with!clarity!how!little!able!people!are!to!distinguish!inner!dialogues!and!outer!objectivity.! It!also!exposes!the!difficulties!in!connecting!the!movement!of!transcendence!with!the!grounded! work!of!the!human!body.!But the!movement!of!elevation!of!the!spirit!grounds!in!the!human!body! and!expands!to!the!world,!a!sacred!endeavour.!From!this!distinction,!I!have!chosen!not!to!use!the! words!soul!and!spirit!interchangeably,!and!I!interpreted!Susan!Sontag's!indication!about!art!as!a! form! of! spirituality.! I! speak! about! the! curatorial! as! a! soul! movement,! in! which! the! spirit! is! challenged! by! the! heavy! gravity! of! lives! matters,! to! ground! its! attempt! of! unity! and! transcendence.!In!this!ascending!and!descending!movement!for!which!the!soul!grows!and!finds! its! activation! to! selfNemancipate! by! returning! to! the! community,! the! use! of! the! word! radical,! therefore,!becomes!essential.!Pulling!out!the!roots,!the!curatorial!can!be!a!form!of!activism.

  respective#bodies#carry.#We#took#the#liberty#to#claim#our#space,#through#our#idea,#and#to#activate# the#public#space#as#the#leading#voices#of#this#larger#attempt#towards#a#better#humanity.# The#first#station,#serving#as#both#the#prelude#and#finale#to#the#subsequent#stations,#consisted#of# the# publication# of# a# world5wide# open# call# for# all# individuals# in# the# world:# an# SOS# CALL# on# the# crisis# of# humanity,# that# spread# at# the# local# radio,# and# on# international# online# platforms,# from# December# 2020# to# the# end# of# the# project,# inviting# the# community# of# Formentera# and# the# international#public#to#openly#share#thoughts,#considerations,#experiences,#frustrations#and#fears# related#to#the#current#crisis#of#humanity.#Three#different#SOS#messages#were#recorded#in#English,# in#Catalan#and#in#Spanish,#by#respectively#Preach#R#Sun,#Manolo#Oya,#and#myself.#Broadcasted#by# Radio# Illa# Formentera,# they# opened# the# SOS# CALL# station# and# activated# the# project.# They# were# also# spread# by# social# networks# that# we# created# specifically# with# the# aim# to# expand# and# communicate# the# whole# project# beyond# the# borders# of# Formentera,# to# the# national# and# international#audience.#Also,#these#dedicated#platforms,#on#Facebook#and#on#Instagram,#became# the#open#archives#where#we#released#the#process#and#its#achievements.#Below#is#the#SOS#CALL#of# the#project:# Mayday, Mayday, is anyone out there? Is anyone listening? Is anyone out there? Is anyone listening? (layered sounds) This is an emergency broadcast from #FREEDOM THE NEW HUMAN MANIFESTO. In this current age of pandemics, racism, oppression, sexism, inequality, intolerance of differences, injustice, violence and all manners of atrocities and unrest, our very humanity is at stake! Our existence as human beings, is in immediate DANGER. The world is fucked up and on fire, and WE DESPERATELY NEED YOUR HELP. We need

  Stay tuned…. This is only the beginning. (static sounds) Mayday, Mayday (layered sounds) This is an emergency broadcast from #FREEDOM THE NEW HUMAN MANIFESTO. Is anyone out there? Is anyone listening? (repeat) SOS, our humanity's in DANGER! I repeat, SOS, humanity is in DANGER! (repeat) # These# testimonies# culminated# in# a# presentation# of# a# eight5hour# radio# marathon,# at# Ràdio# Illa#

  and your friends, your community and your several enemies. First, call your name and identify the psychic contradictions, where you consciously and unconsciously put yourself. Make yourself present and scream to open your own space, create a fracture in the spirit of history by breaking the everrepeating image you have been shaping for yourself; it will probably correspond to the image that has been built for you. You are a subject. You are much more than the single category and label the system applied to you.Define yourself outside the box. And confront the struggle of recognition. Do not let it be your cage. The ultimate goal is to bring us all, human beings, to undertake the process of consciousness, of self-emancipation, millions of time, again and again, from generation to generation: this time is not defined by a one life time. But what sacrifice are you willing to make? Surrender your absolute identification. For mutual recognition, to set the conditions for a change to happen. We are the significant seed of a possible collective emancipation, able to rupture the egg cells and turn inside out. It is a painful

  educate yourself in the historical consciousness and critically revisit your present. Train and test yourselves. Embody this urgency in the best of your ability. Create a new language. It is a lifelong radical commitment. 383 # # Preach# R# Sun# and# I# conceived# and# designed# #FREEDOM# THE# NEW# HUMAN# MANIFESTO# as# a# collective# manifesto# that# moved# away# from# art# and# the# curatorial# in# their# traditional# configuration.#The#project#prioritised#the#real#public,#which#is#all#the#people,#to#deconstruct#the# problematic#idea#of#value#given#to#only#certain#subjectivities#from#within#the#art#system.#We#used# the# language# of# performativity# as# a# strategy# to# negotiate# a# real# engagement# and# to# be# there# in# radical#presence.#We#critically#explored#the#pleasant#and#unpleasant#realities#of#the#community# and#the#multiple#levels#of#communication.#Looking#at#the#project#from#a#curatorial#perspective,# the#following#is#an#analysis#of#some#psychological#and#emotional#dynamics#that#emerged#during# the# process.# Due# both# to# the# project# complexity,# and# to# the# conscious# and# unconscious# expectations# by# certain# participants# still# holding# on# the# desire# of# being# part# of# traditional# and# normative# art# projects# as# I# had# previously# organized# in# Formentera,# I# decided# to# limit# this# posthumous# analysis# to# these# specific# considerations.# Also,# the# project# is# still# sinking# its# roots# and#feeding#the#soul#soil,#and#the#time#to#process#it#is#not#yet#over.#Each#station#developed#not# without# difficulties# and# resistance,# when# power# dynamics# and# the# need# of# visibility# normally#

  !my!last!letter!to!you.!! ! The! most! significant! change! that! your! radical! presence! has! brought! to! my! research! on! the! curatorial! praxis,! from! its! genealogy! to! the! performative! methodologies! and! their! ethical! potential,!has!confirmed!and!broader!opened!its!aims.!I!am!grateful!to!you!for!that,!because!you! shaped!and!supported!this!journey!by!your!absence!and!presence.!And!here,!steered!by!Thomas! Stearns!Eliot's!epitaph,!what%we%call%the%beginning%is%often%the%end.%And%to%make%an%end%is%to%make% a%beginning,%this!final!act,!as!the!last!movement!of!this!textual!composition,!proves!that!openness! and!circularity!are!in!the!curatorial!inescapable!features.!! ! Every!era!has!to!reinvent!its!own!project!of!spirituality,!Susan!Sontag!affirms,!which!means!that,! within! the! widest! goals! of! consciousness,! the! artistic! and! the! curatorial! praxis! are! to! be! reA considered! as! spiritual! and! professional! activities,! sensitive! to! human! issues,! aimed! at! reinventing!the!individual!and!collective!search!for!ethical!values!and!meanings!in!life,!ultimately! to! find! sense! and! different! modes! of! being! in! the! world.! This! concerns! the! language,! the! activities,!the!methodologies,!the!concepts!and!ideas!to!be!pursued!through!art!-!performance! art! within! the! context! of! this! investigation! -! "aimed! at! resolving! the! painful! structural! contradictions! inherent! in! the! human! situation,! at! the! completion! of! human! consciousness,! at! transcendence." 386! On! the! level! of! consciousness,! questioning! the! arts! identity! politics! and! the! ethical! dilemma! set! by! the! art! system,! and! understood! that! the! concept! of! transcendence! I! am! here! arguing! is! radical! and! grounded,! the! curatorial! is! called! to! confront! its! contributory! negligence.!The!curatorial!is!a!soul!work,!as!art!is!too.!As!Preach!R!Sun!affirms,!when%we%confront% each%other,%then%we%break%through%the%difference,%in%order%to%understand%that%we%have%a%common% goal%together.%That's%freedom.%So,%for%me,%this%work%is%larger%than%art. 387 %The!struggle!is!therefore! to!reclaim!humanity.!These!years!of!doctoral!investigation,!I!have!lived!in!reading!and!reflecting,! in!hoping!and!researching,!while!cultivating!and!writing!about!my!radical!will!to!clarify!the!soul! dimension! of! my! performative! praxis,! constantly! crossing! the! line! between! the! curatorial! and! performance! art.! Making! my! curatorial! projects! the! real! ground! of! my! hypothesis,! the! urgent! task! of! this! research! has! ultimately! consisted! in! finding! ways! to! live! together,! to! coAcreate! and! make! sense,! artists! and! curators,! to! share! with! the! public,! for! the! collective! soul! to! drive! creativity!and!criticality!in!the!movement!of!exploring!life!in!its!different!realities.!I!did!it!while! mourning!the!absence!of!the!peers!of!mine!that!have!been!literally!silenced!and!killed!because!of! speaking!the!deepest!demands!of!the!soul,!looking!for!a!change.!There!is!still!so!much!sacredness! 386 !Susan!Sontag,!Styles%of%Radical%Will,!p.!3.! 387 !Excerpts!from!Preach!R!Sun,!"NAME!AND!BREAK!THE!BLOCKS,"!2017.! ! clinging!to!them.!Don't!we!have!the!responsibility!to!at!least!honour!their!death,!by!taking!on!the! process! of! liberation! for! which! they! died?! My! own! questions! come! to! redeem! their! obliged! silence.!, ! As! art! curators,! shouldn't! we! be! invested,! while! hearing! the! cries! of! the! world,! into! making! justice! for! the! meanings!and! human! truth! dwelling!hidden!under! the! flesh?!The! eradication! of! the!blocks!that!keep!humans!apart!and!the!radicalisation!of!the!art!expression!-!considered!its! transformative! potential! -! happen! by! the! radical! understanding! of! how! much! the! art! system! social!relationships!have! been! politicised,!and!language! infected! by!exclusionary!and! unethical! identifications.! I! sustain! that! the! focus! of! the! curatorial,! in! times! of! human! crisis,! should! be! directed! towards! its! capacity! to! develop! new! possibilities! and! new! strategies! for! better! communication! between! individuals.! I! believe! that! art! should! activate! processes! of! self:! and! collective!emancipation.!It!should!fully!commit!to!freedom!and!liberation.!For!that,!I!insisted!on! the! curatorial! potential! in! building! a! sense! of! belonging! and! strengthening! relationships! of! difference!between!all!human!beings.!However,!the!inequities!I!have!identified!in!the!ideological! mechanisms! of! the! art! institution,! which! value! certain! individuals! and! marginalise! certain! others,!proved!the!art!world!to!be!profoundly!oppressive!and!hegemonic.!As!I!mentioned!at!the! beginning! of! this! textual! composition,! following! Theodor! W.! Adorno's! warning,! the! hiatus! between! ethics!and! aesthetics! needs!to! be! filled! or! at! least! reduced,! by!rigorously!questioning! the!hierarchical!structure!of!the!system!of!art,!and!finally!performing!its!urgent!ethical!revision.! Curators! have! not! to!forget! that! the! aesthetic! demand! is! also! social!and! political! -! this! is!the! hardest!work,!to!build!a!shared!ethical!compass!and!make!sure!that!the!curatorial!contribution! supports! a! sense! of! accountability! for! the! self! and! for! all! others! in! an! expanded! cartography! made!by!all!human!realities.!! ! ! practitioners,!valuable!on!both!an!artistic!and!human!level,!have!inspired!the!depth!of!the!many! questions!that!shaped!and!directed!my!critical!approach.!To!be!honest!with!you,!because!of!its! radical! context! and! experimental! methodology,! this! research! developed! under! pressing! conditions!and!not!without!difficulties!-!projections!of!different!kinds!operated!on!my!female! body! challenging! the! norms,! thirsty! to! formulate! a! critique! that! is! generally! not! legitimate! in! what!I!am!allowed!to!say.!I!have!finally!found!in!the!Latin!roots!of!the!word!curatus,,curare!the! path! for! the! curatorial! soul! to! bring! a! significant! contribution! and! decided! to! raise! my! voice.! Language!does!matter.!! !

  they, oppress.! Frederick! Douglass's! warning! came! to! direct! my! gaze! on! the! intersection! between! identity,!power!and!alienation.!As!cogs!in!the!implacable!machine!of! history,!identity!is!always! subjected! to! conscious! and! unconscious! oppositional! tensions! that,! no! escape,! determine! its! formation.!I!specifically!analysed!the!complexity!of!the!myth!of!culture!and!the!artist,!as!well!as! the!myth!of!whiteness!and!blackness,!considering!that!racism!is!a!visual!and!social!neurosis!that! deeply!concerns!the!institutionalised!logic!of!the!gaze,!to!analyse!white,!male!privilege.!Without! this!critical!analysis,!the!concept!of!care!and!its!application!in!the!curatorial!would!not!possess! meaning!and!real!content.!I!want!to!recall!black!feminist!Bell!Hooks!when!she!states,!"To!be!in! the!margin!is!to!be!part!of!the!whole!but!outside!the!main!body.![…]!We!could!enter!that!world! but!we!could!not!live!there.!We!had!always!to!return!to!the!margin,!to!cross!the!tracks,!to!shacks! and!abandoned!houses!on!the!edge!of!the!town." 388 !What!I!need!to!express!is!that!these!cultural! myths,!devaluing!human!dignity! and!integrity,!by! asserting!all!kind!of! differences!on!biological! basis,!produced!historical!omissions,!and!still!perpetuate!asymmetries!in!social!justice:!the!myth! maps!stratified!and!invisible!gaps!as!zones!of!silence!in!such!an!extremely!complex!cartography.! However,!considering!that!they!are!cultural!constructs,!and!that!no!solutions!and!attempts!can! be!ever!posited!as!absolute,!universal!or!definitive,!it!is!worth!it!to!go!back!to!what!is!common!to! all!human!beings,!that!is!that!we!are!mortal!beings!in!the!need!of!care!and!in!constant!becoming.! This!is!the!nature!of!being!human.!This!led!me!to!say!that!the!specific!character!of!the!curatorial! would! be! always! incomplete! if! neglected! the!injustice! given! by! the! perpetuated! application! of! these! cultural! myths! in! the! realm! of! art,! that! only! create! separation! and! lost! empathy! and! understanding.! ! I! therefore! committed! to! the! flesh! of! the! world.! I! embarked! on! a! radical! journey,! through! performance! art! and! by! performing! the! curatorial,! for! which! the! human! body! comes! to! claim! equitable!rights!for!all!its!witnesses,!and!where!the!spiritual!is!grounded!in!a!real!and!embodied! 388 !Bell! Hooks,! Feminist,Theory,from,Margin,to,the,Centre,,South! End! Press! Classics,! Second! Edition,! New! York,!2000.!,

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  Cela%est%ma%vision,%condensée%dans%ce%texte%choral%curaté%et%performé.%Et%cela%est%mon%intention,% pour% laquelle% ma% profession% essaye% de% répondre% aux% enjeux% humains% et% éthiques,% en% tant% que% corps% parmi% les% corps% et% en% tant% qu'âme% parmi% les% âmes.% L'aveu% de% l'impensable% et% de% l'imprononçable% est% exactement% le% changement% de% front% urgent% que% je% pense% que% la% praxis%

	Je%médite%depuis%longtemps%sur%les%paroles%de%Maria%Lind%sur%le%potentiel%de%la%praxis%curatoriale%
	de%remettre%en%cause%la%maladie%du%statu%quo,%afin%d'éclairer%la%façon%de%performer%et%valoriser%le% ,
	patrimoine%culturel.%J'ai%intégré%la%différenciation%entre%curating%et%le%curatorial%-%comme%Lind% ,
	l'a% posé% en% faisant% référence% à% la% distinction% de% Chantal% Mouffe% entre% le% politics% comme% le% côté% ,
	formel% de% la% pratique% qui% reproduit% certains% ordres,% et% le% political% comme% l'antithèse% du% curatoriale% doit% entreprendre.% Pour% toutes% ces% raisons,% s'il% vous% plaît,% lisez% cet% ouvrage% dans% sa%
	consensus.% Cela% a% été% mon% drapeau% rouge% pour% aborder% la% pratique% curatoriale.% J'ai% également% spécificité%contextuelle,%qui%est%le%temps%de%la%pandémie%et%de%la%crise%humaine.%Son%urgence%est% ,
	analysé%le%terme%«%politique%»,%dérivant%du%grec%ancien%πολιτικά%(politiká),%composé%du%mot%pòlis% maintenant,%son%cadre%la%contemporanéité,%et%son%accent%les%tensions%très%délicates%qui%traversent% ,
	[gr.%πόλις%:%ville,%état,%citoyenneté,%communauté%de%citoyens]%et%téchne,%[gr.%τέχνη:%l'art,%l'artisanat,% l'art,% le% curatorial% et% ses% différentes% perspectives% :% la% recherche% performative,% la% question% du% We
	la% fabrication% pour% parvenir% à% la% participation% de% la% vie% associative% et% à% la% construction% du% bien% langage,% le% souci% éthique% et% la% responsabilité% plus% large% des% curateurs% et% des% artistes% qui%
	commun].%Quand%je%parle%du%public%étant%microLpolitique,%et%quand%j'aborde%la%pensée%politique% identifient% dans% le% domaine% de% l'art% ce% qui% contribue% encore% à% empêcher% l'émancipation%
	qui% émerge% dans% une% philosophie% radicalisée% du% curatorial,% c'est% pour% impliquer% une% forme% personnelle% et% collective% dans% l'application% de% la% justice% sociale.% Si% la% possibilité% d'un% monde%
	d'activité% concrète% et% contextuelle,% et% toutes% les% techniques% associées% requises,% choisies% et% moins% oppressant% est% à% rechercher% dans% des% poches% de% résistance,% et% dans% la% mesure% même% où%
	appliquées%pour%(coL)créer%le%commun%et%la%vie%collective.%	
	%	
	Comme%dans%l'Éthique!à!Nicomaque,%où%Aristote%parle%de%la%politique%en%se%référant%à%la%discipline%
	concernée%par%la%manière%de%créer,%de%préserver%et%de%réformer%les%systèmes%politiques%qui%visent% %
	Avec%respect%en%méditant%sur%la%puissance%du%phare,%%	
	Francesca%Carol%Rolla%%	
	2021%	
	%	
		%Je%
	dis,%êtres%humains.%Nous%avons%une%responsabilité%les%uns%envers%les%autres% 36 %».%%	34
	% %%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%% 32 %Beatrice% von% Bismarck,% Benjamin% MeyerLKrahmer,% "Introduction"% à% Beatrice% von% Bismarck,% Benjamin% %%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%%% %
	MeyerLKrahmer%(eds.),%Hospitality.!Hosting!Relations!in!Exhibitions,%p.13.%	
		4

Donc, peu importe ce que vous faites, James Baldwin avait l'habitude de dire cela aussi, il s'agit d'être politique, il s'agit de réfléchir sur notre époque. Nina Simone a dit la même chose. Et quand les gens vous disent que vous n'avez pas la responsabilité en tant qu'artistes de réfléchir sur notre temps et de le défier, c'est parce qu'ils essaient de protéger le statu quo. Vous avez une responsabilité. Vous pourriez ne pas aimer ce que je dis, vous pourriez ne pas aimer ce que je fais. Je m'en fous.

Mais je suis ici pour vous dire que vous avez une responsabilité. Si nous disons que le monde doit changer, cela commence par nous. Et vous avez ce pouvoir. Il vous traverse. À l'intérieur des milliers de kilomètres d'artères, de capillaires et de veines qui composent ce territoire qu'est votre corps, il y a une carte. C'est le chemin de fer souterrain. Si j'aligne chacun d'entre vous jusqu'au dernier, dans vos actions et vos performances, aussi différentes soient-elles, je vous garantis, je vois, que cela va vers l'étoile polaire. Tout le monde, nous tous ensemble.

33 

%Leela% Fernandes,% Transforming! Feminist! Practice:! Non?Violence,! Social! Justice! and! the! Possibilities! of! a! Spiritualized!Feminism,%Aunt%Lute%Books,%San%Francisco,%2003,%p.%11.%% 34 %Extraits%de%Preach%R%Sun,%"NAME%AND%BREAK%THE%BLOCKS",%2017:%"Whatever%your%passion%is,%it%should% be%the%tool%for%your%liberation.%So%no%matter%what%you%do,%James%Baldwin%used%to%say%that%too,%it's%all%about% being%political,%it%is%all%about%reflecting%the%times.%Nina%Simone%said%the%same%thing.%And%when%people%tell%you% that%you%don't%have%the%responsibility%as%artists%to%reflect%the%times%and%to%challenge,%it's%because%they%are% trying%to%protect%the%status%quo.%You%do%have%a%responsibility.%You%might%not%like%what%I%say,%you%might%not% au% bien% de% l'homme,% je% conçois% le% curatorial% comme% l'une% des% disciplines% concernées% par% la% créativité% critique% qui% répondent% à% la% demande!de!la!multitude,% comme% Okwui% Enwezor% a% défini% son%appel.%Une%dernière%remarque%:%J.%W.%Goethe%a%dit%un%jour%que%les%humains%n'apprennent%que% de% ceux% qu'ils% aiment.% Je% ne% suis% pas% d'accord.% Le% curatorial% et% l'art% de% la% performance% représentent% la% tentative% même% d'améliorer% la% confrontation% entre% des% êtres% humains% qui% ne%% comprennent% pas% immédiatement% l'histoire% de%%l'autre,% mais% qui% font% l'effort% d'être% néanmoins% dans% une% relation% et% dans% une% connexion% significatives.% Ces% confrontations% sont% en% fait% des% espaces%d'apprentissage%et%de%partage%de%vie%et%de%connaissance.%Précisément%dans%ce%territoire% poïétique%et%inconnu,%rejoignezLmoi,%cher%vous,%là%où%la%praxis%curatoriale%vient%être%le%lieu%où%de% nouveaux%éléments%se%produisent.%C'est%un%processus%de%déconstruction%pour%ensuite%construire% ensemble% la% boussole% d'une% humanité% meilleure%:% comme% le% soutient% Susan% Sontag,% l'appel% à% la% déconstruction%de%l'art%luiLmême%

35 

, % pour%enfin%atteindre%la%destination%ultime%de%la%liberté%et%de% l'humanité.% Comme% le% conclut% Preach% R% Sun% «%[c'est]% l'élément% universel% dont% nous% parlons,% et% c'est% à% travers% ces% portails% que% nous% partageons% tous% le% même% combat.% L'oppression% et% l'exploitation,%c'est%la%même%chose%pour%tout%le%monde,%parce%que%tout%est%dirigé%contre%un%seul% objet,%l'homme.%Cela%nous%nie%le%droit%d'être.%Et%je%ne%dis%pas%hommes%contre%homme/femme.like%what%I%do.%I%don't%give%a%damn.%But%I%am%here%to%tell%you,%you%do%have%a%responsibility.%If%we're%saying%the% world%has%to%change,%it%begins%with%us.%And%you%have%power.%It%runs%through%you.%Inside%the%thousand%miles% of% arteries,% capillaries% and% veins% that% make% up% that% territory% that% is% your% body.% There's% a% map.% It's% the% underground%railroad.%If%I%line%every%last%one%of%you%up,%in%your%actions,%and%your%performance,%no%matter% how%different%it%is,%I%guarantee%you,%I%see,%it%goes%towards%the%North%Star.%Everybody,%all%of%us%together".%La% traduction%est%la%mienne.%% 35 %See:%Susan%Sontag,%Styles!of!Radical!Will,%p.%5.%% 36 %Extraits%de%Preach%R%Sun,%"NAME%AND%BREAK%THE%BLOCKS",%2017.%% performer% le% curatorial% peut% encore% agir,% d'une% sensibilité% éthique,% vers% la% coLcréation% d'une% réalité% humaine% partagée% plus% saine,% c'est% entre% nos% mains,% curateurs% radicaux,% l'occasion% de% comprendre%l'urgence%humaine%pour%que%cela%pose%les%fondements%spirituels%de%ce%travail%d'âme.%

  !historical!omissions,!which!are!not!simply!about!the!curatorial!subject,!rather!they!are! about!all!subjects.!I!want!to!share!with!the!reader!the!echo!of!these!voices,!mine!included,!just!as! they!have!been!written!and!pronounced:!edits!made!only!for!clarity!and!length;!in!technical!and! grammatical! licences,! poetic! and! stylistic! layout;! preserved! to! honour! the! quality! of! a! unique!

	speaking!and!writing!beyond!the!mother!tongue,!that!crosses!the!common!tongue,!English,!in!the!
	urgent! attempt! to! communicate! across! time! and! across! the! global! geography.! These! different!
	accents!and!the!uniqueness!of!these!testimonies!bear!the!quality!and!the!urgency!of!the!matters!
	here!inquired.!!
	!
	Paris,!February!17,!1903.!Rainer!Maria!Rilke!replies!to!Franz!Xaver!Kappus,!a!19:year:old!officer!
	cadet! and! young! poet,! seeking! advice! about! the! quality! of! his! poetry.! He! is! anxious! about! life,!
	uncertain! whether! to! pursue! a! military! career! or! to! devote! himself! to! the! act! of! writing.! Rilke!

., Toni!Morrison! * issues!andrespectfully! declines! to! offer! any! judgments! on! the! young! man's! verses,! he! is! cautious! about! criticism:! "You! are! looking! outward,! and! that! above! all! you! should! not! do! now.! Nobody! can! counsel! and! help! you,! nobody.! There! is! only! one! single! way.! Go! into! yourself.! Search! for! the! reason!that!bids!you!write;

distance is reinforced. Homeless down the streets. Now, COVID-19. A false sense of freedom. We are at war with the virus & at war with ourselves, echoing the words of Micha Espinoza. No possibility of honest communication.

  again% the% definition% of% humanity.% In% this% state% of% exception,93 %in% which% conditions% are% different,% we% feel% paralysed% in% the% possibility% of% reinventing% the% real.% We% ask%

	bring&out&their&meaning." 87 &The&meaning&of&an&unjust&and&falling&image&of&the&world,&propelled&in& Let me tell you carnal, from my own experience: Those chic museum curators & address,!theoretically!and!practically,!the!question!of!ethical!research.!It!comes!therefore!with!no! VI# the white, male, political body. Loss of a myriad of existences. Interrupted
	past&and&present&hostile&behaviours,&is&what&we,&curators,&have&to&explicitly&address,&to&bring&the& art critics seriously cannot make up their minds. When you are poor & ill, they surprise!that!Lucy!R.!Lippard!highlighted!that!the!curatorial!is!nowadays!unwilling!to!think!out! identities. Broken families. Language matters. Destroyed communities.
	art&community&and&the&larger&public&to&reflect&about&it&and&find&solutions.&We&have&to&be&willing& to& challenge& white& supremacy,& which& demands& us,& white& people,& to& descend& from& the& ivory& ourselves%what%is%the%function%of%art.%The%lack%of%movement%led%to%anguish%and%frustration.%The% truly want to help you; but when you regain your health & begin to earn what you deserve, they suddenly become disenchanted with you. You are no longer "profitable" to them. of! its! normative! comfort! zone. 97 !However,! not! to! account! these! asymmetries! means! to! be! Difficulties of becoming between multiplicities. Forced isolation. Fear. Irrational Letter%to%My%Vulnerable%Somatic%Curatorial%Body% fears. Metaphysical orphanhood. Problems of social love. Radical voices are complicit!with!the!exercise!of!oppression.!And!to!raise!consciousness!in!the!oblivious!ones!about! # killed. 103
	tower.&So&far,&the&white&curatorial&majority&refused&it:&"socialized&into&a&deeply&internalized&sense& uncertainty% of% the% future% and% the% loss% of% any% possibility% of% action% grew% individual% feelings% and% When you are unknown, they don't want to hear from you. When you are too identity!politics!within!the!art!world,!and!to!envision!the!kind!of!solutions!which!would!ensure! Somatic symptoms of the contemporary paralysis
	of&superiority&that&we&either&are&unaware&of&or&can&never&admit&to&ourselves,&we&become&highly& collective%opinions%that%tear%the%conscience%and%split%the%community%apart.%The%sense%of%identity% known, they especially don't want to hear from you. They only like you as a all!artistic!agencies!equal!rights,!this!is!too!part!of!the!curatorial!responsibility,!in!research!and! Vulnerability. Guilt. Shame. Fear of not being successful. Fear of not being seen.
	fragile& in& conversations& about& race.& We& consider& a& challenge& to& our& racial& worldviews& as& a& falters,% feeling% life% being% in% the% hands% of% others'% decisions.% However,% as% highlighted% during% the% work-in-progress, "emerging" you know, 'cause they need to feel that they are action.! As!Reilly!said,!it!is!first!and!foremost! to! acknowledge! the! marginalised! others! as!major! Fear of disappointing. Fear of existing. Fear of not knowing how to think
	challenge&to&our&very&identities&as&good,&moral&people.&Thus,&we&conceive&any&attempt&to&connect& project% #FREEDOM% THE% NEW% HUMAN% MANIFESTO% by% Preach% R% Sun% and% myself,% society% has% the reason for your probable "success." They are like… humanitarian Darwinists contributors!to!our!civilisation.!! differently in the climate of precariousness. Fear of not having value. Fear of not
	us& to& the& system& of& racism& as& an& unsettling& and& unfair& moral& offence.& The& smallest& amount& of& racial&stress&is&intolerable&-&the&mere&suggestion&that&being&white&has&meaning&often&triggers&a& range&of&defences'&responses.&These&include&emotions&such&as&anger,&fear&and&guilt&and&behaviour& such& as& argumentation,& silence& and& withdrawal& from& the& stressFinducing& situation.& These& adapted% to% the% circumstances% but% has% not% changed:% the% pandemic% only% manifested% and% exponentially% exposed% some% urgencies% that% were% already% present% before,% but% most% probably% masked% or% ignored.% "The% truth% is% that% we% must% unleash% the% man," 94 %Frantz% Fanon% said.% Can% the% conditions% of% this% tragic% pandemic% be% approached% as% an% opportunity% to% stay% still% and% reflect% on% or Darwinian humanitarians. It's rather complicated. Those beautiful art lords being valued. Devaluation of the self. Evaluation of the self. Issues of criticality. ! Issues of self-criticality. Emulative co-existence. Alienation. Frustration. Hyper & countesses cannot make up their minds. Remember! the! words! of! Hannah! Arendt,! in! the! preface! of! The$ Crisis$ of$ Culture, 98 !when! she! visibility. Invisibility. Anxiety. Anger. Feeling of having no other choice than If you are too accessible, they take you for granted. If you become inaccessible, recalled!an!image!offered!by!Frantz!Kafka:!"The!stage!is!a!battlefield!where!the!forces!of!the!past! embodying certain modes of being. Feeling of not belonging. Feeling of being not then, who the fuck do you think you are? If you charge them too little, they don't respect you. If you charge them too much then, who, chingaos, do you and!the!future!collide;!between!these!forces,!we!find!a!man!that!Kafka!called!"he",!who,!in!order! protected by the law. Impotence. Obsessed eye. Confusion. Feeling of being lost.
	responses& work& to& reinstate& white& equilibrium& as& they& repel& the& challenge,& return& our& racial& how%to%unleash%the%man,%or%to%think%about%the%fact%that%any%unilateral%liberation%is%flawed?%The% think you are? It's a no-win situation. to! hold! out,! has! to! fight! against! both! forces.! Therefore,! there! are! two! or! even! three! struggles! Identity disorders. No possible future differently envisioned.
	comfort,&and&maintain&our&dominance&within&the&racial&hierarchy." 88 &White&fragility,&as&Robin&Di& dependence%between%the%art%institution%and%its%agencies%is%real,%and%freedom%demands%always%a% When you are overtly political, they regard you as unsophisticated, but when going!on!simultaneously:!the!struggle!between!"his"!antagonists!and!the!struggle!of!the!man!who!
	Angelo&conceptualised.&"Though&white&fragility&is&triggered&by&discomfort&and&anxiety,&it&is&born& price%to%pay,%it%requires%a%sacrifice.%Is%this%time%of%immobility%an%opportunity%for%clarity,%to%break% you deal with enigmatic subject matter, you totally sold out! stands!in!between!and!with!each!of!them." 99 !Between!these!two!temporal!opponents!-!the!past! Possible external causes of these overwhelming feelings
	on& superiority& and& entitlement.& White& fragility& is& not& weakness& per& se.& In& fact,& it& is& a& powerful& through%a%vicious%circle%that%egoistically%refers%us%always%back%to%our%individual%conditions,%so%to% I tell you, those art lords cannot make up their minds. pressing!behind!from!the!origin!and!pushing!the!future!forward;!and!the!future!cutting!its!way! Power. Desire. Capitalism. Colonialism. White supremacy. Exclusion.
	means&of&white&racial&control&and&the&protection&of&white&advantage." 89 &Have&you&ever&analysed& the&art&system&from&this&systemic&perspective?& & I&want&to&leave&you&with&one&last&quote&from&Black&Skin,&White&Masks,&so&that&it&can&resonate&in& Say, If you speak with a thick accent like me, they think you are faking it, but if Indifference. New forms of colonialism. The bourgeois realm of trades. The ahead!and!pushing!them!back!-!the!man!is!in!the!centre,!living!a!present!that!is!tense,!a!fighting! means of violence. Pressing agendas. Accumulation and expansion. Exploitation. you lose it completely, then you have assimilated too much, unless you are line.!Standing!in!the!middle,!the!man!is!called!to!reflect!and!make!decisions!in!relation!to!these! Privilege. Irresponsible prestige. Narrow nationalism. Corrupted justice. Italian or French. If you are a white Latinx (like my wife), you're not Latino temporal!forces,!to!possible!futures!or!rusty!traditions.!I!am!too!standing!in!this!gap!between!the! Imposed obligations. Centralised strategy decisions. The industry of death. enough. If you are a dark-skinned Latina (like my other wife), then all of the above gets even more extreme but with the added complexity that they all want past,! the! present! and! the! future,! which! makes! me! think! of! awareness! and! decision! as! defining! Dehumanisation. The calculation on opponents' strength. Corporate bodies.
	your&thoughts&after&this&reading:&"Where&there&is&not&longer&the&"human&minimum,"&there&is&no& to fuck you. acts!of!radical!will.!When!I!call!you!to!break!the!white!tablets!of!law,!or!invite!you!to!re'inhabit! Industrial fanaticism. Institutions making bureaucracy the inevitable discipline.
	culture." 90 & It's really complicated. If you literally lick their asses, they don't respect you, the! art! world,! aware! of! the! dangers! associated! with! the! constitutive! elements! of! the! dominant! Mass-consumption economy. Trash news. The need to preserve the order. The
	& culture,!what!I!am!in!other!words!asking!you!is!to!commit!to!a!radical!research!that,!following! but if you dare to criticize them in public, say the way I am doing it right now, religion of passivity. The home invasion. Silent, invisible contagions. Who is the
	Best&Regards,&& they will crack up while thinking, "Oh, Gómez-Peña is talking about someone the!footsteps!of!Hannah!Arendt,!brings!back!to!the!centre!the!issues!of!the!human$condition.!I!feel! enemy? Conformism, I indulge. A fragmented society. A failed sense of plurality.
	Francesca&Carol&Rolla& & & & else I know." Sabes carnal, those art lords will never make up their minds. You are on your & own; create your own art world; enjoy the ride, but B careful, o sea whatchala! Guillermo Gómez-Peña! ! The shading of the cultural system. A cul-de-sac. While astronauts launch to close!to!Maurice!Merleau'Ponty!when!he!states!that!it!is!through!the!experience!of!the!world!that! human!beings!know!themselves,!and!when!he!specifies!that!to!understand!it!is!to!adventure!into! the! unique! internal! as! the! maximum! exposure:! we! are! human! precisely! insofar! as! we! get! to! know! our! singularity! across! the! darkness! of! the! present! and! through! the! thickness! of! other! apparently! foreign! lives.! To! weave! the! understanding! of! such! a! human! complexity,! it! becomes! crucial! to! develop! and! share! critical! tools! to! respond! to! the! challenges! of! these! temporal! international stations, Consequent collective crisis
	Gómez'Peña's!words!bring!back!to!the!condition!of!art!still!facing!the!task!of!making!sense!of!a! oppositions.!Under!the!edges!of!wording!this!complexity,!it!is!to!explore!a!new!relational!mode! Ethical crisis, true disarmament. Censorship. Pervading daily oppression. Inner
	Dear X:%% huge,! heterogeneous,! contradictory,! and! often! time! dismissed! memory! archive! that! was! forced! to! the! present,! to! disrupt! the! telos! in! which! curatorial! research! is! yet! too! imbedded.! This! is! demons. The greed of the collective mind. Homophobic forces. Dogmatic
	% by!Modernity!into!a!single!narrative,!and!that!was!built!on!theoretical!and!intellectual!reasoning! emptiness that flows through information. Social prestige. Societal inequities.
	Do you really REALLY want to know what I think about the meaning of being by!privileged!authors!who!were!granted!the!historical!power!to!sing!and!write!the!praises!of!the! Social injustice. Racism. Sexism. Classism. Ableism. Gender issues. Intolerance.
	"discovered" by the First World Capital Art World? Let's talk colonialism.% Hatred. Madness. Structural soul modifications. War for recognition. War for civilised!world.!The!fight!for!equity!in!the!art!system!is!far!from!over.!As!an!essential!index!to!the! 97 !Maura!Reilly,!Curatorial$Activism.$Towards$the$Ethics$of$Curating,!p.!10.! capital. War for infiltration. War and alienation. War and superstition. War and
	87 &Ibid.&pp.&145F146.& 93 %Reference%to:%Giorgio%Agamben,%Stato%di%Eccezione,%Homo%Sacer,%II,%I,%Bollati%Boringhieri,%Torino,%2003.%% 94 %Frantz%Fanon,%Black%Skin,%White%Masks,%p.%XIII.% white!and!dominant!culture,!the!art!power!does!not!make!up!its!mind.!The!young!artist!will!be! 98 !Hannah! Arendt,! La$ crise$ de$ la$ culture.$ Huit$ exercises$ de$ pensée$ politique,! trans:! Patrick! Lévy,! Gallimard,! overstimulation. War and collective ignorance. War to not admit mortality. collection!Folio,!n°!113,!Essay,!Paris,!April!1989,!pp.!19'25.!! probably! welcomed! to! their! universal! archive,! if! the! work! will! sustain! the! rhetorical! and! 99 !"La!scène!est!un!champ!de!bataille!où!les!forces!du!passé!et!du!futur!s'entrechoquent!;!entre!elles!nous! Problems of environment. Problems of justice. Problems and racism. Problems of
	95 %Maura%Reilly,%Curatorial%Activism.%Towards%the%Ethics%of%Curating,%p.%20.% 96 %Guillermo% Gómez5Peña,% "Explaining% To% A% Young% Artist% What% It% Means% To% Be% "Discovered"% By% The% Art% exclusive! scaffolding! of! the! enterprise! of! Modernity,! as! for! canonical! beauty,! taste,! style! and! trouvons!l'homme!que!Kafka!appelle!«!il!»,!qui,!s'il!veut!seulement!tenir,!doit!livrer!bataille!aux!deux!forces.! Par!conséquent,!il!y!a!deux!ou!même!trois!combats!qui!se!déroulent!simultanément!:!le!combat!entre!«!ses!»! pollution. Problems in climate change. Problems of waste and self-righteousness.
	World",! 1986.% Letter% re5written% in% 2016.% From% a% private% conversation% between% Rolla% and% Gómez5Peña,% truth.! The! numbers! Reilly! brings! to! the! table! speak! about! the! refusal! by! the! white! and! male! antagonistes!et!le!combat!de!l'homme!qui!se!trouve!entre!eux!avec!chacun!d'eux. !The!English!translation!is! " Public health issues. Proportional poverty. Objectification of women, female,
	January%2018.% masters! to! confront! their! arbitrary! authority.! There! is! no! will! from! their! side! to! seriously! mine.!Ibid,!p.!20.! fluid, queer, black and brown bodies: the minorities that threaten the stability of
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)Frantz)Fanon,)Black.Skin,.White.Masks,)pp.)121=124.))
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&Robin& Di& Angelo,& White&Fragility.&Why&it

's&so&Hard&for&White&People&to&Talk&About&Racism,& Beacon& Press,& Boston,&2018,&(EBook&version)

,&pp.&24F25.& 89 &Ibid.& 90 &Frantz&Fanon,&Black&Skin,&White&Masks,&Grove&Press,&New&York,&2008,&p.&161.&& people%of%culture%have%blamed%governments%to%consider%culture%as%a%non5essential%business.%So% we% have% questioned% finally% realize% that% human% life% requires% to% take% on% individual% and% collective% responsibility,% in% order% to% be% guaranteed?% How% is% it% possible% that% the% art% world's% discriminatory% reality% is% still% hardly%challenged?%I%bring%up,%as%a%reference,%the%data%and%statistics%collected%by%Maura%Reilly%in% Curatorial%Activism.%Towards%an%Ethics%of%Curating.%When%in%2016%Artnet.com%"compiles%rankings,% which%are%based%on%art5market%sales"%and%presents%a%list%of%"the%"Top%100%Lots%by%Living%Artists,% 2011516"" %95 %and%only%"one%woman%(Cady%Noland)%and%six%non5white%artists"%are%listed,%I%want%to% ask% you% -% what% is% at% stake?% Who% is% mainly% exhibited,% collected,% represented,% presented,% sold,% talked%about,%nurtured,%taken%care%of,%written%about,%within%and%from%the%art%institution?%How%do% you%interpret%these%racial%and%gendered%demographics?%Are%the%ones%who%articulate%a%discourse% that%is%critical%and%radical%granted%the%same%means,%the%same%visibility%and%equal%opportunities?% Is%this%your%understanding%of%taking%over%of%the%evolution%of%humanity?%Is%this%what%we%want?%Is% it% because% we% are% ignorant,% blind% for% this% much% hoped% recognition,% or% deliberately% cruel,% or% a% confused%mix%of%both?%Guillermo%Gómez5Peña's%words%express,

96 

%for%instance,%what%it%means%for% an%emerging%artist%coming%from%the%margins%to%be%discovered%by%the%art%world:%%

  .## it, I am tired of it, I don't see black, I don't see race. That's bullshit.! In the same way, you have to be a woman, you have to be a man.! You have to be gay or straight. You're rich or poor.! Those are the blocks. 158 Although+the+body+transcends+its+instrumental+and+semiotic+functions+through+its+fleshiness, 159 + as+ Fisher;Lichte+ argues+ with+ reference+ to+ Merleau;Ponty's+ The$ Visible$ and$ The$ Invisible,+ the+ asymmetry+in+favour+of+the+material+body+and+the+difficulties+in+naming+and+willing+to+break+the+ blocks+ are+ generally+ reiterated+ in+ the+ issue+ of+ mediating+ between+ the+ body,+ the+ mind+ and+ the+ soul.+ A+ non;dualistic+ approach+ would+ be+ the+ first+ step+ to+ start+ eradicating+ these+ separations.+ Embodiment+ is+ a+ process+ and+ state+ of+ being+ that+ grounds+ the+ mind+ and+ the+ soul,+ while+ experiencing+ a+ profound+ connection+ with+ the+ self+ and+ with+ the+ others.+ However,+ how+ far+ are+ artists+and+curators+open+to+this+process?+It+appears+to+be+one+of+the+most+challenging+tasks+for+ these+ creative+ agencies+ that+ are+ however+ not+ willing,+ ready,+ or+ capable+ to+ see+ and+ let+ go+ their+ determinations.+Duality+still+chains+us+to+its+trap.+It+makes+us+vulnerable,+in+the+difficult+labyrinth+ of+consciousness.+On+the+other+hand,+it+has+to+be+acknowledged+that+processes+of+embodiment,+ activated+ in+ performance+ art,+ are+ not+ given+ the+ same+ consideration+ and+ economical+ means,+ moved+ to+ the+ margins+ of+ the+ art+ market.+ Struggling+ for+ validation+ in+ the+ hierarchy+ of+ the+ art+ forms,+performance+artists+and+curators+attempt+to+ignore+their+internal+expectations,+and+how+ their+ ego+ has+ shaped+ too+ in+ response+ to+ the+ assimilation+ of+ the+ capital+ values+ that+ the+ cultural+ industry+ and+ the+ art+ system+ have+ produced.+ Carlos+ Basualdo+ affirms:+ "These+ institutional+ instances+ regulate+ the+ relationship+ between+ the+ individual+ parts+ that+ constitute+ them,+ at+ the+ same+ time+ as+ they+ restrict+ their+ degrees+ of+ freedom." 160 +This+ too+ influences+ the+ power+ of+ the+ as+ a+ passive+ suffix,+ but+ as+ an+ active+ carrier+ of+ the+ meaning+ of+ the+ term.+ The+ 93 While& feeling& the& void& left& by& the& voice& of& these& people& that& have& never& had& the& opportunity& to&

	ritualistic+actions+that+can+be+activated+by+the+artists:+the+possibility+of+eradicating+the+blocks+is+ therefore+ reduced.+ From+ such+ a+ position+ of+ subordination,+ it+ is+ hence+ important+ to+ apply+ the+ notion+ of+ performativity+ to+ the+ curatorial,+ within+ and+ beyond+ performance+ art,+ in+ order+ to+ sanction+ the+ exchange+ value+ as+ the+ operational,+ institutional+ value,+ and+ in+ order+ to+ understand+ that+the+definition+of+embodiment$necessarily+presupposes+that+of+disembodiment+and+of+radical$ presence.++ + From+the+mid+19 th +century+and+from+the+Latin+incorporare,+the+word+embodiment+relates+to+the+ active+verb+'to+embody,'+suggesting+a+close+semantic+rootedness+in+the+notion+of+body.+Here,+the+ its&socio;political&effect&within&the&curatorial.&I&look&at&the&identity&emerging&"in&the&failure&of&the& body&to&express&being&fully&and&the&failure&of&the&signifier&to&convey&meaning&exactly.&Identity&is& perceptible&only&through&a&relation&to&an&other& -&which&is&to&say,&it&is&a&form&of&both&resisting& and& claiming& the&other,& declaring& the& boundary& where& the& self& diverges& from&and& merges& with& the& other.& In& that& declaration&of& identity&and&identification,&there& is& always&loss,& the&loss&of&not& body+ serves+ not+ participate&to&the&public&life,&I&examined&the&relationship&between&representational&language&and& " 164 &Within& being&the&other&and&yet&remaining&dependent&on&that&other&for&self;seeing,&self;being.

  so+ to+ push+ boundaries+ and+ stretch+ the+ gaps.+ And+ I+ chose+ to+ write+ to+ you+ this+ letter,+ Okwui+ Enwezor,+ to+ precisely+ resist+ the+ conventions+ of+ the+ curatorial+ language+ in+ its+ linguistic+ impositions,+ and+ I+ choose+ this+ form+ of+ writing+ to+ be+ coherent+ with+ what+ I+ research+ in+ terms+ of+ relationality,+hybridity+and+affects.+The+epistolary+intent+is+to+highlight+intersectionality,+as+well+ as+ the+ direct+ intimacy+ that+ letters+ are+ able+ to+ bring.+ They+ have+ been+ traveling+ these+ letters+ in+ gestation,+through+violent+currents+of+oceans+and+crisis.+I+really+see+in+epistolary+exchanges+the+ radical+ linguistic+ possibility+ to+ open+ up+ communication+ in+ a+ more+ horizontal+ way.+ It+ is+ to+ me+ a+ conversational+register+of+research+that+"challenge[s]+the+academic+to+come+down+from+the+ivory+ tower,+ the+ critic+ to+ step+ out+ of+ the+ audience,+ and+ ask[s]+ them+ to+ implicate+ themselves+ in+ the+ questions+they+are+asking+of+the+artist." 169 +Accessing+not+only+the+theoretical+labour+but+also+the+ emotional+ one,+ I+ conjure+ in+ this+ correspondence+ the+ ritual+ of+ digging+ into+ the+ loss+ -+ in+ the+ wrinkles+ of+ the+ pages,+ in+ the+ empty+ lines,+ in+ the+ phonetic+ signs,+ in+ all+ the+ organs+ that+ compose+ and+ evoke+ the+ textual+ epiphanies+ that+ break+ through+ the+ pores+ of+ writing+ about+ the+ human+ existence.+ My+ rational+ mind+ has+ been+ profoundly+ challenged+ by+ seeking+ to+ formulate+ a+ proper+ language+while+questioning+how+the+performative+body+is+read,+and+how+it+can+be+written+about+ and+communicated.+As+Susan+Melrose+recalls,+"the+dominant+economy+continues+to+be+scriptural;+ what's+ more,+ we+ may+ well+ have+ internalized+ its+ value+ systems+ -+ to+ such+ an+ extent+ that+ the+ bodywork+ practitioners+ can+ effortlessly+ describe+ their+ own+ work+ as+ 'nonPtextual',+ a+ negative+ definition+ calculated+ on+ a+ textual+ norm." 170 +She+ continues,+ "But+ the+ writerly+ economy+ is+

	understanding+of+what+is+at+stake+when+curating+performance+art+and+performing+the+curatorial,+
	historically+ contingent;+ it+ is+ institutionally+ regulated;+ it+ is+ dependent+ upon+ a+ combination+ of+
	forces+ (including+ publishing),+ rather+ than+ naturally+ occurring.+ It+ is+ selfPpreserving,+ selfP
	conserving+-+hence+conservative+of+its+own+(writerly)+values+-+rather+more+than+it+is+neutral,+
	within+ the+ games+ of+ knowledge." 171 +How+ can+ the+ curatorial+ language+ filter+ but+ open+ to+ the+
	density+of+the+performative+experience,+without+holding+it+back,+and+return+the+voices+that+have+
	been+ silenced+ or+ removed+ from+ the+ art+ discourse?+ The+ rational+ West+ has+ properly+ built+ and+
	classified+ the+ evidence+ of+ its+ arbitrary+ supremacy+ through+ the+ written+ tradition,+ which+
	formulated+ as+ a+ white,+ male,+ classist,+ partial,+ intellectual+ misleading+ preconception+ of+ reality,+
	over+bodies+classified+as+incapable+of+knowledge+and+reflection,+bodies+that+exist+only+in+the+oral+
	tradition,+ bodies+ that+ have+ not+ been+ given+ the+ opportunity+ to+ be+ literary+ or+ be+ heard,+ bodies+
	assigned+to+the+margins+of+the+myth+of+the+Homeric+ancestors.+The+normative+writerly+economy+
	does+not+allow+all+bodies+to+write+the+complex+texture+of+the+world.+All+human+bodies+compose+
	the+world's+text,+to+carefully+and+fully+read,+and+to+listen+with+care.+"Through+listening,+we+do+not+
	transcend,+but+answer+to,+human+need,"+Dean+Hammer+and+Micheal+Kicey+state+in+Simone.Weil's.
	169 +Laura+Levin,+"Editor's+Introduction"+in:+Guillermo+GómezPPeña,+Laura+Levin+(eds.),+Conversations.Across.
	1080/13534640903208891.*
	167 *Ibid,*p.*46.**
	168 *Ibid.**

Borders..

A.Performance.Artist.Converses.with.Theorists,.Curators,.Activists.and.Fellow.Artists,+Seagull+Books,+ Calcutta,+2011,+p.

+xii.+++ 170 +Susan+Melrose,+"(Re)marking+the+Overlooked+or+Stanislavski's+Napkin,"+in:+Richard+Gough+(ed.),+On.

Maps. and.Mapping..Performance.Research,.Volume+6,+No.+2,+Routledge.+Taylor+&+Francis,+2001,+p.+5.++ 171 +Ibid.++ 

  #The#italics#emphasis#is#mine.#The#use#of#the#word#blind*spot#is#not#used#as#an#ableist#slur,#but#specifically# in#reference#to#the#specific#visual#system#of#representation#here#analysed.## 184 #Hook#Derek,#Fanon*and*the*psychoanalysis*of*racism,#p.#128.# 185 #Ibid.# 186 #Adrian# Piper's# work# furthermore# problematizes# the# complexity# of# what,# in# 1989,# has# been# coined# by# Kimberlé# Williams# Crenshaw# as# the# term# "intersectional,"# for# an# approach# to# civil# rights# that# directly# addressed# the# unique# intersection# of# race# and# gender# oppressions# that# black# women# face,# that# were# not# explicitly# covered# in# feminist# or# racial# liberation# movements.# Williams# Crenshaw# argued# that# "…# many# of# the# experiences# Black# women# face# are# not# subsumed# within# the# traditional# boundaries# of# race# or# gender# discrimination# as# these# boundaries# are# currently# understood,# and# that# the# intersection# of# racism# and# sexism#factors#into#Black#women's#lives#in#ways#that#cannot#be#captured#wholly#by#looking#at#the#women# race#or#gender#dimensions#of#those#experiences#separately.#[…]#My#focus#on#the#intersections#of#race#and# gender#only#highlights#the#need#to#account#for#multiple#grounds#of#identity#when#considering#how#the#social#

182 #Ibid,*p.#14.# 183 world# is# constructed."# Kimberlé# Crenshaw# Williams,# "Mapping# the# Margins:# Intersectionality,# Identity# Politics,#and#Violence#Against#Women#of#Color,"#in:#Martha#Albertson#Fineman,#Rixanne#Mykitiuk#(eds.),#The* Public*Nature*of*Private*Violence,#Routledge,#New#York,#1994,#pp.#93H118.## 187 #Amelia#Jones,#"Performing#the#Wounded#Body:#Pain,#Affect#and#the#Radical#Relationality#of#Meaning,"#p.# 49.#

  The+ Iliad+ or+ The+ Poem+ of+ Force:+ A+ Critical+ Edition,% trans.% James% P.% Holoka,% Peter% Lang% % Publishing,%New%York,%2003,%p.%48.% % 212 %Ibid,%p.%49.

	accounts%of%truth.%Here,%I%join%Donna%Haraway's%reflection%about%practice%as%research,%and%apply%
	what%she%argues%to%the%kind%of%knowledge%that%emerges%in%performance%art:%"[a]lways%radically%
	210 %Boris%Groys,%Art+Power,%pp.%27R28.%%
	211 %Simone% Weil,%

  table,!during!the!Last!Supper.!The!table!is!the!had!to!deconstruct!the!wall!that!keeps!us!apart,!so!to!open!holes!of!possible!communication.!To! care! about! both! the! vertical! and! horizontal! dimensions! of! the! curatorial! context! means! to! care! about! curating! as! an! offer,! as! a! generative! gesture! of! radical! proximity! -! such! a! challenge! for! selfAreferential! attitudes,! and! such! a! complex! matter! to! empathically! feel! individuals! that! are! foreign! or! distant! to! our! individual! universes.! Mayday,! art! ethical! community!! One! last! note:! there!can!be!no!true!communication!when!approaching!the!others!with!an!attitude!of!emotional! indifference! or! neutrality,! as! Luigina! Mortari! argues! talking! about! ethical! care.! When! the! curatorial! inscribes! itself! in! the! rational,! technocratic! and! capitalistic! society! (which! has! developed!all!means!to!sever!people!from!their!deepest!feelings!and!honest!words)!it!runs!this! risk:!to!not!develop!a!language!that!can!express!empathy!outside!the!guise!of!sympathy!towards! the! masters.! Proximity! certainly! leads! identity! to! vulnerability,! as! it! can! expose! contradictory! feelings,!and!I!believe!that!this!is!the!reason!why!proximity!is!generally!not!encouraged,!even!in! the! soAcalled! democratic! realm! of! art.! We! cannot! still! see! ourselves! as! vulnerable! beings! in! continuous!becoming.!We!are!not!still!able!to!see!ourselves!as!ethical/tools.

common,!the!table!is!proximity,!the!table!is!always!horizontal.!But!before!performing!the!table,!I! 230 !! ! Walls!constantly!reAemerge!in!the!individual!and!collective!wounds!that!memory!carries!and!that!

  Laura# Lavin# conversationally# enter# into# the# dangerous+ and# invisible# regions# that# exist# in# borders# defined# as# marginal# by# the# barons# of# Modernity:# the# hidden# lands# of# the# otherness,+mapped# as# a# constellation# of# overlapping# and# simultaneous# cartographies.# Personal,# archaeological,#genealogical,#economic#and#geo?political,#they#are#composed#by#multiple#zones+of+ silences, 231 #as#Gabriela#Salgado#defined#them.#"In#these#zones#of#silence#there#is#an#acute#sense#of# curatorial,#the#language#of#care#embodies#in#the#language#of#welcoming#actions#and#behaviours.# In#my#opinion,#curatorial#hospitality#depends#on#how#much#curators#and#artists#understand#that# they#depend#on#each#other.#The#notion#itself#of#curatorial#agency#is#therefore#to#be#reconsidered# no#human#being#is#independent#-#at#no#time#in#life,#from#the# from#the#larger#perspective#that# very#first#day#we#come#into#existence,#to#the#last#and#most#needy#days.#We#are#vulnerable#bodies,# reconciling#with#their#mortal#and#transitory#condition.#We#get#sick,#we#need#care.#Bodies#to#feed,# clean,# and# move.# Bodies# in# need.# Bodies# that# cannot# disconnect# from# the# materiality# of# life.# Bodies# that# hate# and# love.# Bodies# that# choose# to# destroy# or# perpetuate# life.# Bodies# that# can# provide# care# and# support# to# those# around.# Bodies# that# struggle# to# develop# self?esteem.# Emotional,# feeling# bodies# that# seek# for# recognition# in# order# to# exist.# We# are# radically# interdependent,# and# we# will# never# cease# to# be# mutually# dependent.# However,# as# M.# Scott# Peck# highlights# in+ The+ Different+ Drum:+ CommunityJmaking+ and+ Peace,# "because# we# cannot# ever# be# totally# adequate,# self?sufficient,# independent# beings,# the# ideal# of# rugged# individualism#

	#
	Our# laboratory# is# the# world,# but# its# archive# is# full# of# gaps.# In# Conversations+ Across+ Borders.+ A+
	Performance+ Artist+ Converses+ with+ Theorists,+ Curators,+ Activists+ and+ Fellow+ Artists,# Guillermo#
	Gómez?Peña# and# that#have#not#been#charted#yet,#and#that#we#do#dare#redeem.#
	#
	231 #With# zones# of# silence,# Gabriela# Salgado# refers# to# the# original# expression# "coined# by# the# Dutch#
	organization#Prince#Claus#Fund#to#signal#those#areas#of#the#world#that#remain#in#the#shadow#of#the#cultural#
	mainstream.

isolation#among#artists#and#organizations,#accompanied#by#a#frustrating#lack#of#communication# with# the# region's# multiple# cultural# scenes.# This# alienation# from# each# other# not# only# helps# to# maintain# the# negative# dependency# of# the# Northern# mirror# to# validate# our# own# production# but# also#takes#away#the#possibility#of#creating#necessary#networks#of#collaboration.#I#see#stimulating# new#cartographies#as#a#possible#tool#for#the#empowerment#of#creative#communities#outside#the# established#map.#And#you?" 232 ## # Through# the# index# of# the# body,# we,# radical# performance# art# curators,# contribute# negotiating# different#modes#of#witnessing#and#being.#From#a#single#scar,#we#cross#borders#of#the#frontal#gaze# experience,# and# expand# into# invisible# zones.# We# work# with# the# artists# to# enquire,# in# space# and# time,# what# we# do# not# know# yet.# We# exist# in# proximity,# and# share# a# certain# quality# of# the# gaze# informed# by# a# social# vision.# We# matter# about# the# singularity# of# each# one's# identity.# We# try# to# touch#the#audience#by#performing#it.#We#know#that#the#essence#of#our#being#can#only#be#partially# held# by# the# audience# experience:# so# we# seek# more# than# what# we# see,# and# we# try# to# give# more# that# what# can# be# seen.# We# have# interrogated# the# institutionalised# gaze.# The# question# of# Susan# Melrose# made# me# reflect# on# how# the# act# of# looking# can# be# pushed# forward:# does# the# act# of# looking# map# what# we# see,# or# is# it# what# we# see# mapped+ by# what# the# eyes# hold# in# the# field# of# vision?# No# doubt,# we# understood# that# to# look# is# to# perform:# recalling# her# own# words,# my+look+ touches+it,+my+look+weighs+it+in+my+hand;+and+when+I+touch+it,+it+also+touches+me. 233 #Across#the#body# cartography,# the# performative# gaze# reaches# in# a# different# way:# it# touches# those# silent# borders# "#Guillermo#Gómez?Peña,#Laura#Levin#(eds.),#Conversations+Across+Borders.+A+Performance+Artist+ Converses+with+Theorists,+Curators,+Activists+and+Fellow+Artists,#p.#10.### 232 #Ibid.## 233 #Susan#Melrose,#"(Re)marking#the#Overlooked#or#Stanislavski's#Napkin,"#in:#Richard#Gough#(ed.),#On+Maps+ and+Mapping.+Performance+Research,+p.#6.####

  $Theodor$Adorno,$Negative$Dialectics,$p.$33.$246 $Ibid,$p.$50.$ self%emancipation. itself.. When. the. personal. process. of. self%emancipation. converges. with. the. social.drive.of.the.work,.the.curatorial.proposal.expands.beyond.the.curator's.personal.interest. and. well%being.. Social. justice. requires. an. active. and. conscious. kind. of. commitment,. if. the. primary. concern. is. humanity. and. liberation.. Until. we. are. all. free,. no. one. can. be. truly. free.. To. care.about.the.largest.community.-.humanity.-.is.an.ethical.obligation... . Francesca Carol Rolla said one time in her letter to La Pocha Nostra, in her letter from an independent curator, she talked about what if we lived our existence. What was it, Francesca? I'm putting you on the spot, what was it? Francesca Carol Rolla: "To live your life as a work of art." So if your art becomes about your freedom, becomes about your existence, every day you can live that

  The world has to see you standing, it has to see you doing, what you do out there. You have to paint those streets, with your truth. […] So, that's what we are here for, I think. That's what I wanted to share with you. I wanted to talk to you about freedom. And that's what I have been talking about, freedom -and your language that you create through your work. […] Who is without sin, cast the first stone. My blocks is your blocks!! My humanity is your humanity.! My freedom is your freedom. 247 ! .Preach.R.Sun's.words.come.to.clarify.that.humanity.and.freedom.are.a.shared.condition..Now,.to. be. born. into. a. specific. community,. status. and. geography. is. something. that. is. not. under. one's. own. control.. It. is. also. to. say. that. different. people. and. communities,. from. different. status. and. geographies,. share. different. perspectives. about. how. the. world. should. look. like. and. be. ruled.. There. are. millions. of. discrepancies,. contradictions,. complexities,. and. individual. and. structural. inequities.. Indifference. to. other. people's. reality. and. detachment,. so. not. to. feel. uncomfortable. truths,. participate. to. nurture. these. gaps.. Jan. Verwoert. calls. to. question. the. task. to. interrogate. the. rift. between. individuals'. debt. and. identity,. topic. that. I. believe. is. crucial. in. the. curatorial:. "What. does. it. mean. to. assume. that. we. are. always. already. deeply. indebted. to. others. when. we. perform?.In.what.way.is.it.precisely.this.indebtedness.to.others.that.enables.us.to.perform.in.the. first. place?. How. could. we. develop. the. ethos. of. a. mode. of. performance. that. acknowledges. the. debt.to.the.other.instead.of.asserting.the.illusion.of.the.infinite.potency.of.the.self" 248 ?.Where.the. boundaries.of.this.debt.run?.. 

  masturbating+on+the+Bible,+making+a+point+about+the+sexual+tensions+projected+to+the+stereotyped+ and+ objectified+ black+ body.+ Sexual,+ political+ and+ religious+ images+ and+ sounds+ dislocated+ the+ audience.+ Elements+ of+ preaching+ and+ movements+ expressing+ the+ tension+ followed+ each+ other.+ The+ naked+ body+ was+ entirely+ painted+ in+ black.+ The+ fulfilment+ of+ Sun's+ physical+ pleasure+ never+ reached.+ The+ Bible+ was+ real+ and+ symbolic+ in+ the+ religious+ act+ of+ selfAgratification.+ The+ + taboo,+ pleasure+ and+ shame+ blend,+ carried+ over+ its+ tragic+ consequences+ to+ the+ main+ and+ central+ nave+ of+ the+ first+ floor.+ There,+ Preach+ R+ Sun+ got+ on+ the+ wooden+ cross.+ He+ welcomed+ the+ art+ community+ to+ the+ "auction+ block,"+ and+ from+ the+ cross+ he+ proclaimed+ his+ own+ salvation.+ His+ black+ body+ was+ covered+ by+ American+ dollars,+ pinned+ on+ the+ bodily+ block,+ offered+ for+ sale+ at+ the+ auction+ to+ the+ highest+ bidders.+ The+ old+ courthouse+ was+ dwelled+by+the+art+auctioneers,+and+the+issue+of+slavery+disguised+by+the+art+machine,+under+the+ illusion+of+being+free.+The+art+space+transformed+into+the+platform+for+the+body+to+be+exhibited+ and+ paraded+ before+ being+ sold.+ No+ more+ lashes,+ but+ a+ black+ man+ mourning+ his+ broken+ dignity,+ waiting+ to+ be+ sold+ in+ the+ art+ auction+ house.+ This+ station+ touched+ both+ ends+ of+ the+ modern+ 275 +Shelly+Tochluk,+Living%in%the%Tension.%The%Quest%for%a%Spiritualized%Racial%Justice,+p.+58.++ 276 +Ibid,+p.+60.++

	participation+of+the+public+was+directly+activated+with+Sun+approaching+and+kissing+the+audience+
	on+the+mouth.+The+public+stood+in+circle+around+the+black+body+performing+the+internalised+myth%
	of%blackness.+ His+ flesh+ was+ performed+ to+ the+ audience+ as+ an+ offering,+ border+ of+ separation+ and+
	disconnection,+ as+ the+ limit+ of+ the+ process+ of+ negotiation+ of+ a+ stolen+ integrity.+ The+ sound+ of+ a+
	stapler+suddenly+opened+to+an+unexpected+moment:+dollars+were+shot+by+Sun+on+his+own+flesh,+
	all+along+the+body.+A+young+white+woman,+from+the+audience,+tried+to+remove+the+stapler+from+
	his+hands,+in+a+sort+of+hoped+removal+of+the+pain.+Numerous+conversations+between+Preach+R+Sun+
	and+ I,+ after+ the+ project,+ questioned+ that+ action,+ which+ was+ also+ unexpected+ on+ the+ part+ of+ the+
	fugitivist.+We+discussed+about+the+specific+moment,+during+the+course+of+the+action,+in+which+the+
	experience+became+overwhelming+to+certain+witnesses.+Performance+art+takes+on+the+weight+of+
	the+pain,+from+which+the+very+spontaneous+reaction+of+the+girl+to+remove+the+image+of+the+pain:+
	the+ very+ conflict+ given+ by+ pretending+ everything+ can+ be+ solved+ without+ confronting+ reality+
	directly,+ which+ can+ emerge+ in+ the+ physical+ act+ of+ removing+ the+ physical,+ psychological,+ and+
	emotional+ suffering+ from+ sight.+ The+ shutdown+ is+ unconscious.+ It+ specifically+ arises+ when+
	confronted+with+images+of+onAgoing+violence,+as+Tochluk+explains, 275 +and+as+it+happened+during+
	Preach+ R+ Sun's+ action.+ This+ gesture,+ however,+ "[interrupts]+ the+ bystander's+ ability+ to+ identify+
	with+others." 276 +The+mind+is+encouraged+not+to+feel,+not+to+see,+not+to+act+in+defence+and+support.+
	It+prompts+the+failure+to+understand+the+notion+of+complicity+with+still+unresolved+race+issues.+It+
	conjures+ a+ dangerous+ idea+ of+ solution+ and+ transcendence,+ and+ it+ ultimately+ anaesthetises+ the+
	heart.+The+self+pulls+back+when+feeling+internal+dissonance.++
	+
	Preach+R+Sun's+action+continued.+Under+the+weight+of+a+big,+white,+wooden+cross,+he+moved+to+the+
	next+station.+The+public+followed+him,+moved+by+comApassion.+The+visceral+hell,+performed+at+the+
	second+ floor+ where+ ecstasy,

  possesses+ the+ power+ and+ agency+ to+ transform+ the+ world+ and+ the+ conditions+ of+ the+ world+ in+ which+ they+ exist.( It+ is+ through+ the+ praxis+ of+ selfF emancipation+that+one+is+essentially+lead+to+the+sole+-+the+true+essence+of+humanity+itself.+Yet,+the+ realization+ of+ sole+ is+ only+ made+ possible+ through+ the+ excavation+ and+ liberation+ of+ the+ individual+

	soul.+In+this+way+the+individual+voice/body+serves+as+tributary+to+the+larger+body,+that+which+is+the+
	collective,+united+as+a+sole+voice/body.

  Now, I would like to incorporate the public; invite them to irreverently play with their own invented languages. I invite you to ask me questions in any language and to circulate the microphone. The ritual begins. Al llegar a la isla, when we got to the island, Francesca gave us a blank book. Imagine that the skin on the back of my colleague, the Italian artist Andrea Pagnes, is a page in this book, a blank canvas. We invite each of you to write on his back your wishes about the future of Formentera, your inner Formentera. It can be a word, or a whole phrase. Get closer to the body.337 

	European languages (Catalan, Spanish, Italian, French, English and German)
	plus techno-speak, Latin, and Náhuatl. What would it sound like? What would
	that strange language be like? 336 Testing, testing… Alo? Alo! Fortress Europa
	Yestem Mexicainskim arteston. Asken siquieren jodersen. I wonder que would
	happen if, wenn du open your computero, finde eine message in esta lingua
	poluta et disoluta? No est Englando, no est Germano, nor Espano; tampoco
	Franzo; not even Spanglish ese. No est keine known lingua aber du
	understande! Merde, wat happen zo! Habe your computero eine virus catched?
	Habe du sudden BSE gedeveloped o que? No, du esse lezendo la neue Europese
	lingua de Europanto Uno cyber-melangio mas avec la chicanoization del mondo.
	336 *English* translation* by* the* author* from* Guillermo* Gómez3Peña's* original* Spanish:* "Queridos* amigos* de*
	Formentera,* Aquí* estamos,* 4* artistas* y* 1* curadora* coyote* de* 4* países* diferentes:* Estamos* AQUI* en* esta*
	extraña*isla,*equidistante*de*Barcelona*y*Argelia,*para*explorar*la*relación*de*la*geografía*y*la*escritura*con*
	el*cuerpo*humano*y*la*relación*del*mar*Mediterráneo*con*el*resto*del*mundo.*Estamos*aquí*para*investigar,*
	soñar,* caminar,* conversar* y* colaborar* en* la* creación* de* un* nuevo* arte,* de* una* nueva* manera* de* pensar*
	nuestro* mundo.* Lo* primero* que* debemos* hacer* es* buscar* un* lenguaje* común;* un* esperanto* del* siglo*
	veintiuno.* Yo* me* pregunto,* que* lenguaje* será* utilizado* en* este* planeta* en* 50* años?* Usemos* nuestra*
	imaginación*lingüística:*Let's*imagine*for*a*moment*a*post3colonial*robo3barroque*esperanto*composed*of*
	6*European*languages*(Catalan,*Español,*Italiano,*Frances,*ingles*y*Aleman)*plus*techno3speak,*Latin,*and*
	Náhuatl.*What*would*it*sound*like?*Como*seria*esa*extraña*lengua?"*

  Take a map. Lean on 13 meaningful evocative sites for a 48-hour durational commitment: a marathon or a larger performative processional, as you prefer to call it. Connect the dots and walk through this emerging, ephemeral line.Thousands of forgotten voices under the dust. Lost memories and shadows under the rocks. Your performative bodies will be offered as watery mirrors.Rain and lights in the ever-changing sky, footfalls of ancestors. In the hourglass of human life, guilt to neglect, shame to express. Defensive towers. Nocturnal lighthouses. Church walls. Immaterial voices broadcasting historical fragments.A pier. A XIV century chapel back to a collective ritual. A private windmill sounding from the inside. 83 square kilometres of wood, Poseidonia, caves, wheat, whispers and sirens. As islands crossing the island -after the Visigoths, Byzantines, Vandals, Arabs, Barbary pirates, Catalans, us, the harbingers, the explorers, a temporary community of navigators. A trident and a bell thunder suspended: baptism of an epic and pagan Via Crucis. Pieces of identity.

	Anywhere and nowhere, a unique constellation. […]

  then. May the lighthouse capture and highlight what we cannot see yet. May its light indicate us the direction. May this experience help us to find our multiple knots. May the generous and dangerous water around the island be the guide of our actions. I ask you permission, Formentera, I am shaking your spirit again. white& balloons& stretching& to& the& sky& from& his& back,& and& lit& from& the& inside.& Light.& Hope.& The& balloons&looked&like&many&moons,&among&the&real&one&that&towards&the&end&was&protagonist&of& the& landscape,& together& with& the& light& rays& of& the& lighthouse.& The& sun& went& down& and& the& darkness& took& over.& Preach& R& Sun& was& walking,& holding& people& hands,& one& by& one,& posing& questions& and& listening& to& their& answers.& He& asked:& Tell$me$who$you$are.$Tell$me$what$you$see.$ This little light of mine…. Each individual, confronting, negating and obliterating old boundaries while forging new frontiers, imparted the secrets of their sacred mathematics…. Let there be light! One by one each evoked their internal god.

	And may this collective archipelago continue to walk and expand after the
	project. May I dare talk to you, Island? 340 !
	!
	So!she!configured!ARCIPELAGO!as!a!heterotopic!place!of!commitment,!creativity!and!fatigue,!to!
	experiment!by!the!means!of!a!performative!marathon,!as!an!unusual!and!extra\ordinary!state!of!
	consciousness.! The! notion! of! island! expanded! into! a! larger! and! plural! archipelago:! a! Talk$to$me.&And&then&to&the&next&person,&coming&from&the&group,&holding&his&hand&while&walking&
	constellation! of! agencies.! Her! first! curatorial! intention! was! to! engage! with! questions! about! together.& Tell$ me$ who$ you$ are.$ Tell$ me$ what$ you$ see.$ Talk$ to$ me.& Extreme& openness.&
	individuality! and! communality,! as! well! as! with! the! notion! of! inner! island,! when! stressed! in! its! Unconditioned&trust.&Blind&walking.&Deep&humbleness.&On&the&threshold&of&the&gate,&at&Es&Cap&de&
	multiple!configurations!and!interactions.!Fragments,!voices,!performative!actions!and!gestures,! Barbaria,&he&asked&the&community&to&carry&a&candle,&a&light,&and&to&write&on&a&small&paper&their&
	dialogues!and!exchanges,!activated!in!natural!sites!and!urban!locations,!chosen!by!her!according! wishes&for&humanity.&He&then&stapled&the&collective&wishes&on&his&flesh,&to&embody&them&to&the&
	to! her! knowledge! of! the! artists'! trajectory! and! by! her! own! intuition.! Artists! were! called! to! last&station,&where&he&ended&with&a&speech&under&the&lighthouse.&He&would&later&send&her&a&letter:&
	perform,!site\specific,!one!after!the!other!and!altogether,!at!the!first!and!the!last!stations!of!the! &
	project.! White,! brown! and! black! bodies.! Different! stories,! different! genders,! different!
	nationalities,!different!ages,!all!together!as!one!body,!in!the!logic!of!radical!presence,!co\creation!
	and!deep!connection,!as!adventurers!and!explorers!-!a!cluster!of!human!islands!exploring!the!
	Together they
	marched. Armed with their individual stories, they would conjure into
	realisation their imaginings of new worlds, and earthly portals made manifest
	via imagery they forged out of new rituals. They had come to re-member
	themselves. 341
	!

traces!of!the!ones!who!stepped!that!land!before!them.!From!the!prehistoric!era!to!the!Romans,! from!the!once!who!named!Formentera!after!the!Latin!word!frumentarium)(the!granary),!to!the! pirates!attacking!it!from!the!coasts,!making!it!inhabitable,!and!the!Catalans!that!conquered!it!and! later!added!it!to!the!Crown!of!Aragon,!to!the!hippies!and

!now!to!pure!capitalism!for!the!season! logic! of! the! island! economy.! The! project! remapped! some! of! the! landmarks! of! a!

19\kilometre! length!land,!from!the!port!to!the!lighthouse!on!the!opposite!side:!almost!85!square!kilometres!of! space!where!to!freely!perform.!! Constructing myth…. Legend has it that upon the storm's arrival a bolt of lightning in the shape of a mighty trident shot down from the heavens, striking mother earth and cracking her open wide. And the army of roaring winds followed, their arrival marked by what was said to be the cacophonous tintinnabulation of a million ringing bells. Forward march…. One by one, each spoke into existence their own universe, conjured out of their imaginations. Let there be light! Casting spells, establishing new rituals, and drawing hieroglyphs of alchemic equations into red earth. Together they were building a new world. Committed to task, they laid the foundation. Each one placing a new brick, contributing a new story, a new song, a new sentence, a

  the( Pull$the$thread,$build$your$shield$and$find$your$compass.$

	$
	I$salute$you,$
	Francesca$Carol$Rolla$
	!
	Your!compliance!maintains!the!system.!
	You!are!policed,!too.!
	You!are!policed!by!your!need!for!belonging.!
	Your!need!for!belonging!requires!control!of!the!other.!
	…!Or!at!least!the!illusion!of!it.!
	You!are!policed!through!the!control!of!my!body.!
	You!are!policed,!too.!
	Rev.$angel$Kyodo$Williams$

! Education!is!the!point!at!which!we!decide!whether!we!love!the!world!enough!to!assume! responsibility!for!it!and!by!the!same!token!save!it!from!ruin!which,!except!for!renewal,!! except!for!the!coming!of!the!new!and!young,!would!be!inevitable.!! And!education,!too,!is!where!we!decide!whether!we!love!our!children!enough!! not!to!expel!them!from!our!world!and!leave!them!to!their!own!devices,!not!to!strike!from!their! hands!their!chance!of!undertaking!something!new,!something!unforeseen!by!us,!! but!to!prepare!them!in!advance!for!the!task!of!renewing!a!common!world.!! Hannah$Arendt$ $ $ illness,

  attribute to the larger community: it hides behind the discourse of the community, in order not to feel called in the first person. It hides behind the illusion of the community, to be able to say no to the ethical demand, because once we respond, the risks we'll assume in the system and the price we might pay will be as high as life itself. 376 ! in#the#collective#prestige#through#social#consideration,#of#which#it#is#the#seat." 378 #The#condition#of# artists# and# curators# not# feeling# themselves# as# sacred# is# set# by# the# integrated# art# structure# that# does#nothing#to#support#the#experience#of#the#sacredness#of#life.#It#concerns#the#expectations#for# external#authority,#which#validates#the#work#and#supposedly#saves#the#artists#and#the#curators# (from# above)# from# historical# oblivion.# The# spiritual# quest# that# art# could# potentially# embrace# therefore#fails#to#embody#the#fundamental#levels#of#complexity#of#the#human#condition,#reducing# and#separating#instead#of#reconciling#and#releasing.#In#the#curatorial,#I#have#identified#this#as#the# lack# of# awareness# of# the# psychology# of# the# soul.# Soul# is# a# word# that# I# barely# hear# in# the# art# context:# instead# of# encouraging# the# listening# to# the# beat# of# the# hearts# and# the# blossoming# of# a# renewed# consciousness,# the# art# world# suppresses# the# discourse# of# the# human# soul# and# its##"Non# può# crederlo.# Non# si# sente# sacra.# E# il# motivo# che# impedisce# alla# persona# di# sentirsi# sacra# è# che# effettivamente#non#lo#è.#Se#esistono#esseri#la#cui#conoscenza#testimonia#altrimenti,#nei#quali#la#loro#propria# creature.It is a new type of beast that is beautifully complex and constantly evolving. And, just as with all radicals, essentially driven by a core and fervent desire to foment and bring about root change in the world -rather, that focus is centered around issues regarding the political, institutional, religious, economic, social, etc…. The radical curator finds voice, vision,

		agency and charge in the protection, preservation, and essential liberation of
		creative expression. Therefore it is my belief that the radical curator, in the
		service of protecting and displaying the immense potential and agency of
		,#do#you#feel#responsible? 375 #How'not'to'give'up' creative expression, recognizes all forms of creativity as instrumental not
	hope?' What' is' hope' at' all?' From' a' private' epistolary' exchange' with' Guillermo' Gómez2Peña,' only towards the pursuit, expression, exploration, and glorification of mere
	referencing' his' text' "'PHILOSOPHICAL' TANTRUM'' #10' ON' ART,' IMAGINATION,' DEMOCRACY,' aesthetics' -essentially, art for 'arts' sake -but also recognizes the power of
	CENSORSHIP,'HOPE,'ETC."'' demands.## creativity as an invaluable instrument and tool that can be utilized to both
	#	investigate social issues, while also potentially instigating authentic social Dear Radical Curator, change.
		It is the immediacy towards this course and cause, that ultimately brings into
		i recently found myself reflecting on a letter once penned to you by realization (for the radical curator) a profound vision and insight that
		Guillermo Gómez-Peña. In said letter i recall Guillermo addressing you as a, obliterates all (traditional and colonized) objectified standards of creative
		expression as determinately elitist, commodified and aesthetically
		to commit beyond what is left to passivity? In the process on uncovering white
		supremacy, hope must be meaningfully relocated: I am talking about Quickened in your purpose, i have essentially witnessed you give birth to your
		circumstances that ground the feeling of hope. Imagin/a(c)tion, your nation, newest self. Where there once existed a fresh young independent 'ART' Hence, it is my belief that the work and praxis of the radical curator, serving
		arises from a place of conscious awareness. It is a learning process that never curator, standing firm and full of ambition in the expressed service of 'art'. as champion and guide towards the authentic liberation of creative
		stops. Humbleness? Self-emancipation? A form of larger understanding? I Now, a new being has emerged, and it reveals itself as something far more expression, is not to curate 'art'. No, the work of the radical curator is to
		firmly believe this is a work that white people must be willing to undertake. I radical, determined and profoundly unique. This new manifestation of you curate soul. Nonetheless I'm certain that in this moment of writing the radical
		constantly check my curatorial intents, to make sure not to replicate these seems to transcend the notion of the curator merely in the service of curator will undoubtedly be dismissed as mere myth. Yet and still i know for a
		historical and cultural patterns. I want us together to re-think the very art/artists as defining purpose, principle and identity. Which is what brought fact that this extraordinary, albeit rare, being actually exists, and i am blessed
		conditions of becoming. Hope is a form of activation and survival. It indirectly me to now address you as the 'Radical Curator'. For it is my belief, expounding to have not only met and worked intimately with said radical curator, but
		crosses with the definition of what respect is, what humans demand, what upon the aforementioned title, that the work of the radical curator is not to again, to proudly attest to the fact that i have witnessed this committed and
		humans deserve, and what the curatorial can bring into the public arena, not essentially curate 'art'. fearless individual, fight hard to bring herself into being. It is for this very
		only supporting the multiple activities of art, but making the soul foundational reason that i am writing this letter in honor and recognition of her efforts.
		and grounded, so for this word to be included without shame in the curatorial Most importantly perhaps, i write this letter as a gesture of gratitude, pride
		vocabulary. GGP, I scream my urgency to go beyond the circle of the art and acknowledgement of her profound courage, realization, and unyielding
		community, because the art community does the same mistake that we commitment. Hoping above all else that she continues to stay the course -
		pushing ALL limits and breaking ALL boundaries -holding steadfast, and

GGP: Since 9/11, as my meta-horizons began to fade, I became obsessed with hope, with finding its spiritual source and location. Is hope a deep feeling of expansion located on the chest, the abdomen or the sphincter? Is it a distant marker in the horizon that directs our actions, or a mysterious spiritual energy that propels you into the unknown against the laws of gravity? Is hope a matter of quantum theory? A form of poetic will? Is hope by definition illogical and unreasonable? Can hope be nurtured through art and education? Does hope put you at odds with the state? FCR: My question is, whatever hope is, how can it manifest before trust is established? What does hope mean as a cultural signifier? What does art has to do with soul? What the soul has to do with art? How do we encourage people 374 'Ibid.' 375 'Shelly' Tochluk,' Living# in# the# Tension.# The# Quest# for# a# Spiritualized# Racial# Justice,' p.' 113.' The' italics' emphasis'is'mine.' 'Young Independent Curator'. And, while i found the letter and title quite befitting (particularly for that phase and period), it is now after some years of observing your constant growth, development and evolution -gaining valuable insight and inspiration from you via your explorative journey and unyielding praxis towards the excavation of a curatorial identity. i have now come to recognize you in an entirely new actuality, as a new sort of being if you will.

378 persona# suscita# un# certo# sentimento# del# sacro# che# credono# di# poter# attribuire,# per# generalizzazione,# a# qualsiasi# persona,# ebbene# sono# in# una# duplice# illusione.# Ciò# che# provano# non# l'autentico# sentimento# del# sacro,#ne#è#quella#falsa#imitazione#prodotta#dal#collettivo.#Se#lo#provano#nei#riguardi#della#propria#persona,#è# perché#questa#partecipa#del#prestigio#collettivo#tramite#la#considerazione#sociale,#di#cui#si#trova#a#essere#la# sede."#Ibid,#pp.#23P24.##

driven/dictated property -that is, creative expression that has been enslaved, forged and branded under the hot iron of 'art'. It is this vision and insight that ultimately quickens the radical curator to their actual purpose as excavators, protectors, preservers, allies, agents, and revealers, not of 'art' (for the sole purpose of art sake), but of radical creative expression, that is to say: a creative 'fugitivism', that courageously puts forth and activates concepts and potentialities towards the vision of a new humanity and world. never losing faith in her vision. i need her to know that her sacrifices have not gone unnoticed and they are not in vain, and that her hard work will undoubtedly open doors and pave the way for the birth of many more radical curators. Dear radical curator, i hereby salute you.

  These pathological conditions emerge and exist at levels of social structure, of social meaning and discourse, as well as at the level of individual psychology. They manifest in differentiated forms of oppression. All such dimensions need to be confronted. And if the power of art, as a supposedly free language is to envision and introduce into the human imaginary the possibility of a different future, it is also to sensitize individuals to these burning individual and collective urgencies. This is the reason why the core intention of #FREEDOM THE NEW HUMAN MANIFESTO is to plant the seed of a new humanity into the human consciousness, and to quicken all individuals to the awareness of these issues, in order to empower their voice and agency. The title, referring to freedom and to a new human manifesto, calls into attention and realization the process of consciousness that liberates human beings from any block that impedes us from realising our true humanity. This will be done over the whole program of the project through collective activities, educational proposals, radio performative exercises, an SOS CALL, discussions and public interventions.

	In a society so immune-weakened by global capitalism, racial injustices, class
	disparities,	gender	inequalities,	environmental	atrocities,	sexual
	discrimination… where do we go from here?		
	February 11, 2020, WHO announces the name of a new coronavirus disease:
	COVID-19, confirmed cases 7 million, 404.000 deaths. Healthcare and social
	security systems collapse. Cooperation is limited. Huge discrepancies emerge
	between states. Carbon emissions massively fall during lockdown, but there is
	no sign that this will lead to a significant and permanent change in the path of
	future global emissions. Domestic abuses worldwide soar by 20%. The level of
	under-reported cases is high. Clinics closed, 3 million additional unintended
	pregnancies, 2.7 million unsafe abortions and 11.000 pregnancy-related
	deaths. The world's disunity highlights questions of equality, lack of solidarity,
	and balance of power. Societies are infected with a sense of insecurity, fear and
	fragmentation. Suicidal tendencies and violent urges, other side effects. LGBTQ
	communities are marginalised, disproportionally vulnerable to COVID-19
	communities, it is not creating any strong collective feeling. The financial
	impact of the coronavirus is hitting poor nations hard, and destroying millions
	of livelihoods. Studies show that the combination of structural racism and
	inequality, in conjunction with the coronavirus have led to a disproportionate
	number of COVID-19 cases and deaths among black and brown populations.
	This particularly holds true for the United States and Brazil -both are among
	the world's most devastated countries. In New York City, which has more than
	185,000 COVID-19 cases, the Latinx (30.7%) and African-American (30.2%)
	communities make up more than 60% of all coronavirus deaths: based on these
	statistics, black people, in NYC, are twice as likely to die from Coronavirus
	than whites. Whereas in Brazil, new data collected in May by outside
	researchers for over 5.500 municipalities shows that 55% of Afro-Brazilian
	patients hospitalized with severe COVID-19 died, compared to 34% of white
	COVID-19 patients. February 23, 2020, Ahmaud Arbery, 25 year-old, was
	chased down and shot to death by white men while jogging through his
	neighbourhood in Brunswick Georgia. March 13, Louisville Kentucky police
	officers, raid the home of Breonna Taylor, a 26 year-old African-American
	emergency room technician, killing her with 8 gunshots. On May 25, 2020,

infection, while trans and non-binary people have been denied access to prescribed medications. The coronavirus is exposing a massive failure of capitalism, pointing to the defeat of the existing economic order. This is the era of fake news, the 'like' culture. Digitization is the main pandemic reaction, the erasure of reality. Mutual distance. The virus isolated people and George Perry Floyd Jr., a 46-year-old black man, was killed due to asphyxiation by a white police officer in Minneapolis, Minnesota, during an arrest for allegedly using a counterfeit twenty-dollar bill. The coronavirus exposed the viral emergency of another urgent pandemic: humanity in crisis.

  Manifesto cultural program. It is also important to note that this is not an art challenge. Hence, we are not seeking visual or performance art submissions, but are actually looking to hear candid, raw, honest and direct statements from each and every one. For all who are receiving this transmission via Instagram please head over to our Facebook page: Freedom The New Human Manifesto, and there you can post your SOS video submissions.

  collective& efforts& for& a& renewed& definition& of& what& is& generally& intended& with& the& word& humanity.& This& is& how& LETTERS& FROM& A& RADICAL& PERFORMANCE& ART& CURATORS&PERFORMING*THE*CURATORIAL*addressed&the&curatorial&agency:&as&a&radical&will&to& activate&and&curate,&in&thoughts&and&actions,&processes&of&awareness&and&possible&transformation& on&a&social&level&-&a&form&of&activism.&Within&the&concept&of&building&bridges&across&people,&time& and& spaces,& implied& is& the& challenge& of&curatorial& hospitality,&that& in& the& art& institution& weaves& the& texture& of& cultural& appropriation& and& marginalisation.& It& is& also& to& consider& that& the& spirit,& What& about& care?& What& about& the& curatorial& opportunity& to& contribute& to& the& preservation& of& human& life,& to& make& the& soul& blossom&from& its& cultural&wounds?&What& about& a& philosophy& of& a& curatorial&that& intends&to&constitute&itself&as& a&performative&and&social&reflection,&that& digs&and& expands& beyond& the& fixity& of& the& institutionalised& gaze,& whose& application& aims& to& redeem& all& human&senses&and&is&for&all&human&beings?&What&about&a&praxis,&the&curatorial,&that&extends&its& potential& beyond& the& realm& of& art& itself,& into& a& space& of& belonging& in& which& all& individuals& are& welcomed?& This& is& not& just& a& theoretical& exercise.& This& is& a& praxis& that& demands& a& life8long& commitment,& because& our& being& here,& on& this& world,& cannot& longer& be& taken& for& granted& -& moments&of&ephemeral&presence,&between&life&and&death,&of&which&no&certainty&is&given,&and&that& no& economic& transaction& can& guarantee.& The& process& of& abstraction& of& real& issues& has& made& individuals& fall& in& danger& and& in& error.& In& the& uncertain& dimension& of& human& life,& feelings& and& emotions&play&a&huge&part&in&both&the&consciousness&and&in&the&unconscious.&The&body&feels.&The& soul&cries&and&celebrates.&The&mind&thinks,&for&the&thoughts&to&then&get&back&to&the&body&again,&so& then& back& to& the& mind& in& a& constant& process& of& rational& assimilation& of& what& the& body& cells& & infinitely& delicate,& horribly& bitter& when& it& is& abused& and& badly& conducted,& but& surprisingly&powerful&when&it&listens&and&touches&the&soul.&Performative&care&is&not&a&concept:&it& is& the& way& care& is& thought& out,& performed& and& activated.& However,& I& had& to& retrace& the& socio8 political& reasons& for& which& care& has& been& gendered,& attributed& to& women& and& assigned& to& the& private&space.&I&challenged&this&social&construct,&thus&taking&the&curatorial&practice&into&the&public& space,&there&where&I&directly&experienced&that&the&earth&is&filled&with&blood.&Although&artists&and& poets& have& been& telling& about& the& human& tragedy& for& centuries,& the& white,& male,& Euro8& and& American8centric& masters& have& glorified& their& deeds.& They& won& lands& and& glory.& They& casted& everlasting& names.& Public& statues.& Monuments.& Memorials.& Struggles.& Betrayals,& for& profit& and& preservation.& Still& nobody& can& talk& about& it& without& being& reactive& and& defensive.& Artists& and& curators&are&in&trouble&when&they&do&dare&challenge&the&absolute&history&that&has&been&painted& with& the& blood& of& innocent& people.& I& am& talking& about& the& crime& of& existence,& of& different& existences.&& & In& #FREEDOM& THE& NEW& HUMAN& MANIFESTO,& as& the& last& movement& of& my& curatorial& career,& which&somehow&more&than&other&projects&has&embodied&this&larger&call&for&the&redefinition&of&a& new& humanity,& Preach& R& Sun& and& I& kept& saying& to& the& project& participants:& find& your& pain,& for& which& no& judge,& no& court,& will& come& to& aid,& for& the& ritual& space& of& radical& care& to& make& the& difference&and&produce&a&change.&I&had&to&find&my&pain&too;&as&well&I&had&to&understand&how&the& curatorial& could& operate& as& a& pharmakon.& Like& the& hermit,& the& number& nine& in& the& Tarot's& numerology,& I& thus&moved& onward,&at&the&very&beginning& without&precisely&knowing&where&to.& arts& as& one& of& the& languages& of& freed& expression.& I& have& transcended& the& doubt& given& by& feeling& distress& in& undertaking& a& radical& and& risky& path.& I& registered& inequalities& and& social&injustice&inside&and&outside&the&art&world.&I&have&been&looking&for&strategies&to&balance&the& consequences.&I&learnt&by&experience&that&none&of&us&is&identical&and&interchangeable,&for&which& care,& by& definition,& is& a& process& to& constantly& shape,& to& share,& to& be& nourished.& It& needs& safe& spaces&to&sew&these&wounds.&It&needs&entrances&and&exits,&as&the&benchmarks&to&which&to&refer,& so&that&the&meaningful&layers&of&the&performative&gesture&can&properly&reach&as&an&invitation&to& cross&boundaries& of& difference& and& separation.& There& are&portals&to&be& opened,& a& trident& and& a& bell& to& be& carried& by& each& of& us.& Foreseeing& this& complexity,& it& became& essential& to& me,& in& my& doctoral& writings& too,& to& provide& a& coherent& proceeding& along& with& the& continuous& transformations&of&the&identity&that&performance&art&can&activate.&Identity&is&never&fixed.&It&also& meant& to& develop& strategies& to& be& able& to& grasp& in& more& clear& terms& the& quality& of& the& human& reality,& which&is& never& objective.& Performing& the& curatorial& contributes& to& build,& on& a& cognitive& and&phenomenal&level,&the&public&space&as&the&space&where&things&happen&and&occur.&Insofar,&the& curatorial&is&a&public&praxis.& community&as&a&collective&that&misses&this&anchor&and&that&can&create&separation&if&limited&to&the& institutionalised& perimeters& of& the& elitist& circle& of& the& art& people.& "Certainly& there& remains& the& uncontrollable&unpredictability&of&many&events&over&which&the&human&will&have&no&power,&but&if& each& could&count,&in& an& extensive& and& lasting& way,&on&a&fabric& of&relationships& that& allow& to& be& guided&by&the&principle&of&care,&different&and&certainly&better&would&be&the&quality&of&life,&both&in& the& private& and& public& spheres.& This& is& the& reason& why& care& is& something& that& cannot& be& renounced." 389 &What&Luigina&Mortari&affirms&becomes&in&the&curatorial&the&core&dimension&for&its& attempt&and&for&any&art&project,&curatorial&idea,&collective&initiative,&artistic&collaboration&which& aim& is& to& co8create& different& modalities& of& being& and& becoming,& informed& by& that& sense& of& When& in& the& curatorial& narrative& the& self& shifts& to& the& third& person,& cultural& appropriation& and& emotional&distance& can& easily& occur.& The& disembodied& space& of& art,& where& these& narratives& are& exhibited& to& the& larger& public,& can& consequently& thicken& the& articulation& of& the& hierarchy& engraved& upon& the& represented& identities& and& cultures.& Considering,& as& stated& by& Deleuze& and& Guattari, 390 &that& the& mass& is& by& nature& micro8political& in& a& world& -& the& art& world& -& of& multiplicity& and& exchange,& I& have& looked& at& the& audience& in& these& terms,& and& at& the& curatorial& hospitality&as&the&ethical&ritual&of&the&merging&of&all&the&meanings&that&the&represented&identities& bring&in&the&exhibitionary&space.&I&too&believe&that&"the&unique&potential&of&curatorial&hospitality& lies& in& the& ability& to& both& make& operative& and& portray& these& relations& in& all& their& conflicts,& ambivalences,& and& paradoxes.& Their& political& relevance& consists& in& the& performativity& of& their& analogous& relationship& to& existing& social& conditions." 391 &Dear& artists& and& curators,& I& want& us& to& join&at&a&table&of&ethical&proximity&and&soul&density,&where&the&guest&is&the&host,&and&the&host&is& the&guest.&The&cultural&and&spiritual&food&that&everybody&brings&nourishes&and&offers&something& to& the& spiritual& relationships& that& we& all& need.& This& momentum& expands& beyond& the& temporal& restraints&of&the&aesthetic&experience,&made&limited&by&the&art&people.&On&the&sacred&dimension& of&this&attempt,&Leela&Fernandes& offers&a&crucial& perspective:& "Movements& for& social&justice& are& sacred& endeavours.& Furthermore,& I& suggest& that& movements& for& social& and& political& transformation&have&faltered&not&because&of&the&impossibility&of&realizing&their&visions&of&social& justice,& but& because& such& transformation& cannot& be& complete& unless& they& are& explicitly& and& inextricably&linked&to&a&deeper&form&of&spiritual&transformation&on&a&mass&basis…&if&movements& for&social&justice&are&to&be&fully&transformative,&they&must&be&based&on&an&understanding&of&the& 389 &Luigina& Mortari,& Filosofia& della& cura,& p.& 112:& "Certo& rimane& l'imprevedibilità& non& controllabile& di& molti& accadimenti&sui&quali&la&volontà&umana&non&ha&potere,&ma&se&ciascuno&potesse&contare,&in&modo&estensivo&e& duraturo,& su& un& tessuto& di& relazioni& che& si& lasciano& orientare& dal& principio& di& cura,& diversa,& e& certamente& migliore,&sarebbe&la&qualità&della&vita,&sia&nella&sfera&privata&sia&in&quella&pubblica.&È&questa&la&ragione&che&fa& della&cura&qualcosa&di&irrinunciabile."&English&translation&is&mine.&& 390 &Reference&to:&Gilles&Deleuze,&Féliz&Guattari,&Mille*piani,&Castelvecchi,&Roma,&2010.& 391 &Beatrice& von& Bismarck,& Benjamin& Meyer8Krahmer,& "Introduction"& to& Beatrice& von& Bismarck,& Benjamin& Meyer8Krahmer&(eds.),&Hospitality.*Hosting*Relations*in*Exhibitions,&p.13.& connections! between! the! spiritual! and! the! material! realms." 392 !As! John! Henrik! Clarke! stated,! which! Preach! R! Sun! recalled! and! expanded,! I! reached! the! ultimate! nature! of! my! own! socio: political!responsibility!as!an!art!curator: 393 ! ! Whatever your passion is, it should be the tool for your liberation. So no matter what you do, James Baldwin used to say that too, it's all about being political, it is all about reflecting the times. Nina Simone said the same thing. And when people tell you that you don't have the responsibility as artists to reflect the times and to challenge, it's because they are trying to protect the status quo. You do have a responsibility. You might not like what I say, you might not like what I do. I don't give a damn. But I am here to tell you, you do have a responsibility. If we're saying the world has to change, it begins with us. And you have power. It runs through you. Inside the thousand miles of arteries, capillaries and veins that make up that territory that is your body. There's a map. It's the underground railroad. If I line every last one of you up, in your actions, and your performance, no matter how different it is, I guarantee you, I see, it goes towards the North Star. Everybody, all of us together. ! learn&and&share&knowledge.&Precisely&in&this&poïetic&and&unknown&territory,&please&join&me,&dear& you,&there&where&the&curatorial&praxis&comes&to&be&the&place&where&new&elements&occur.&This&is& the& process& of& deconstruction& to& build& together& the& compass& of& a& better& humanity,& as& Susan& Sontag& argues:& the& appeal& for& the& deconstruction& of& art& itself, 394 &to& finally& reach& the& ultimate& destination&of&freedom&and&humanity,&as&Preach&R&Sun&concludes&"[that]&is&the&universal&element& that& we're& talking& about,& and& it& is& through& those& portals& that& we& all& share& the& same& struggle.& profession& grounds& in& ethical& believes,& as& a& body& among& bodies,& and& as& a& soul& among& souls.& The& admission& of& the& unthinkable& and& unpronounceable& is& exactly& the& urgent& change&of&front&that&I&believe&the&curatorial&praxis&needs&to&undertake.&And&for&all&these&reasons,& read&this&work&in&its&contextual&specificity,&which&is&the&time&of&the&pandemic&of&human&crisis:&its& urgency&is&now,&its&frame&the&contemporaneity,&and&its&focus&the&very&delicate&tensions&that&cross& the& curatorial& and& its& different& perspectives:& performative& research,& language& matters,& ethical& care&and&the&broader&responsibility&art&curators&and&performance&artists&have&in&challenging&the& realm& of& art& that& yet& prevents& the& selfQ& and& collective& emancipation& in& the& application& of& social& justice.&If&the&possibility&of&a&less&oppressive&world&is&to&be&sought&in&pockets&of&resistance,&and&to& the&very&extent&that&performing&the&curatorial&can&still&act&within&ethical&sensitivity&towards&the& coQcreation& of& the& shared& human& reality,& it& is& in& our& hands,& radical& curators,& the& opportunity& to&

	quest&of&the&self,&and&within&the&collective.&I&came&to&the&conclusion&that&the&individual&process&of&
	self8emancipation&of&human&consciousness,&in&its&inherent&contradictions,&serves&as&tributary&to&
	the&community&spirit&that&needs&to&be&understood&in&the&direction&of&ethical&sharing.&It&demands&
	Oppression&and&exploitation,&it's&all&the&same&thing&for&everybody,&because&it's&all&geared&against& one&object&-&and&that&is&man.&It&denies&us&of&our&right&to&be&men.&And&I&am&not&saying&men&versus& man/woman.&I&am&saying&human&beings.&We&have&a&responsibility&to&each&other." 395 && concrete& actions& and& seeking&freedom&and&embodiment&in&the&arts,&clashes&instead&with&the&capital&character&of&value& that&is&given&to&the&art&production,&for&which&the&language&of&art&becomes&emptied&and&corrupted,& and&for&which&art&consequently&becomes,&in&Sontag's&terms,&the&enemy&denying&the&realisation&of& that&grounded&transcendence&that&it&promised.&Art&has&renounced&its&potential:&it&did&sever&from& real&urgencies&and&human&concerns.&& & receive&and&transmit.&I&have&applied&the&notion&of&performativity&in&the&action&of&care,&at&the&core& of&the& curatorial,&to& therefore&respond& to&the&restlessness& quiver& to&weave&and&to&emphatically& feel&the&human&experience&in&all&its&layers&and&complexity,&even&when&certain&experiences&seem& very&far&from&one's&personal&reality.&I&have&described&the&action&of&performing&ethical&care&as&a& individuals&to&a&reduced&destiny.&I&have&advanced&in&the&faith&of&the&seed&I&have&planted&through& my&own&research&and&through&the&curatorial&projects&I&have&shared&with&all&the&other&individuals& & & This&is&my&vision,&condensed&in&this&curated&and&performed&choral&text.&And&this&is&the&intention& looking& at& the& responsibility&that&crosses&the&larger&sphere&of&social&justice&and&curatorial&activism.&& The&call&of&care,&ultimately&for&freedom&and&liberation,&also&concerns&language&and&all&its&matters.& for& which& my& understand&the&human&urgency&that&set&the&foundations&of&our&soul&work.&& & With&respect&while&meditating&on&the&power&of&the&lighthouse,&& Francesca&Carol&Rolla& collective& task,The&lantern&of&my&deconstructed&intellect&has&shed&light&on&the&bloody&past&that&has&chained&all& 2021&

394 &See:&Susan&Sontag,&Styles'of'Radical'Will,&p.&5.&& 395 &Excerpts&from&Preach&R&Sun,&"NAME&AND&BREAK&THE&BLOCKS,"&2017.&&
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.Excerpts.from.Preach.R.Sun,."NAME.AND.BREAK.THE.BLOCKS,".2017...

.Jan. Verwoert,. "Exhaustion. and. Exuberance:. Ways. to. Defy. the. Pressure. to. Perform,". in. Julieta. Aranda,. Brian.Kuan.Wood,.Stephen.Squibb,.Anton.Vidokle,.What's'Love'(or'Care,'Intimacy,'Warmth,'Affection)'Got'to' Do'with'it?,.p..229... 

*From* Preach* R* Sun's* website,* Web* January* 2021,* https://iamfugitive.com/theBmission,* URL* non* available*anymore.*

(George(Yancy,(Look,&a&White!:&Philosophical&Essays&on&Whiteness,&Tample(University(Press,(Philadelphia,( 2012,(p.(167,(quoted(in:(Shelly(Tochluk,(Living&in&the&Tension.&The&Quest&for&a&Spiritualized&Racial&Justice,(p.( 54.( 

(Excerpts( from( Guillermo( GomézEPeña,( "How( to( survive( the( apocalypse,( An( onEgoing( stream( of( consciousness( performance( blog( by( "Gerónimo3"( GómezEPeña;( Full( of( contra/dictions,( confessions,( social( commentary( &( chance( poetry,( like( life( under( lockdown…,"( 2020.( The( text( has( been( privately( sent( from( GomézEPeña(to(Francesca(Carol(Rolla.((( 

)"Nei)dialoghi)dove)enuncia)il)senso)dell'educare,)Socrate)parla)di)cura)e)precisamente)di)cura)dell'anima,) e)per)nominare)questo)tipo)di)cura)usa)il)termine)epimeleia)(ἐπιμέλεια).)Epimeleia)sta)a)indicare)quell'aver) cura)che)coltiva)l'essere)per)farlo)fiorire.")Luigina)Mortari,)Filosofia'della'Cura,)pp.)25>26.)The)translation)is) mine.))

*This*letter*was*written*by*Marilyn*Arsem*to*Francesca*Carol*Rolla*after*a*shared*research*residency*in* Boston*(USA),*January/February*2017.***

&Beatrice& von& Bismarck,& Benjamin& Meyer=Krahmer& (eds.),& Hospitality.%Hosting%Relations%in%Exhibitions,& p.& 10.&

&This& letter& was& inspired& by& the& project& COLLECTIVE& SIGNATURES,& specifically& by& a& brainstorming& session&involving&the&two&guest&troupes&of&the&first&edition&of&the&project,&VestAndPage&and&La&Pocha&Nostra,& together&with&the&project&curator&Francesca&Carol&Rolla&(Formentera,&April&2018).&&

%From%a%private%conversation%between%VestAndPage%and%Francesca%Carol%Rolla,%July%2017.%%

%M.%Scott%Peck,%M.%D.,%The(Different(Drum.(Community7Making(and(Peace,%Simon%and%Schuster,%New%York,% 1987,%p.%54.% 

+I+here+specifically+refer+to+my+professional+experience+as+organizer+and+curator,+from+2012+to+2015,+in+ Venice+ (IT),+ working+ for+ the+ Dutch+ Global+ Art+ Affairs+ Foundation,+ where+ exploitation+ and+ discrimination+ were+constantly+oppressing+the+employees.++++

& Under&the&colours&of&a&burning,&red,&fairy&sky,&still&remembering&the&power&of&the&helium&rising&to& the& ancestors& and& the& blood& caused& by& the& holes& on& the& fugitivist's& flash,& she& too& wrote& and& 343 &From& ARCIPELAGO& COLLECTIVE& SIGNATURES& III& archive,& excerpts& from& Preach& R& Sun,& "Notes& And& Recollections:&Of&Storms&And&Myths,"&2020.&&

(Participating(artists:(Sanjid(Mahmud,(Jewel(A(Rob,(Noor(A(Alam(Shahariar,(S.(M.(Reyad,(Yaksana(Roksar,( Afsana( Hasan( Shejuty,( Ishtiaque( Ahmed( Foisal,( Rubayia( Saom( Dina,( Rehenuma( Tabassum,( Homaira( Chowdhury,(Tahmina(Hafiz(Lisa,(Md.(Tamim(Abdullah,(Puja(Tripura,(Lina(Saom. ( 

!Michael!Meade,!Fate$and$Destiny:$The$Two$Agreements$of$the$Soul,!Greenfire!Press,!Massachusetts,!2010,! pp.!118N120.!

#From# some# private# notes# in# preparation# to# the# project# by# Preach# R#Sun# and# Francesca# Carol# Rolla,# 2019/2020.## 

& Anyone& can& decide& to& escape& the& investigation& of& reality,& as& each& individual& can& decide& just& as& much&to&be&satisfied&with&self8care,&which&in&fact&in&the&contemporary&society&has&taken&extreme& and&superficial&proportions.&However,&if&we&would&stop&and&really&think&that&everyone,&at&some& point&in&life&-&not&only&when&we&are&born,&or&when&we&feel&sick,&or&when&we&are&about&to&die&-needs&help&and&support,&the&very&concepts&of&care&and&ethics&would&shift&their&consistency&and& find&a&true&anchor&to&the&shared&human&reality.&In&this&textual&body,&I&have&looked&at&the&artistic&

We are the Harbingers to fluidize the boundaries.

Convergences and differences, we are the BRIDGE.

We are the transit.

We exist in the space in-between.

We are the signs of the threshold, echo of its words.

And we move by writing.

We are the harp rope - A renewed pentagram that appears on the road.

A wall of fallen images and arrow words.

We are the homeland and the burning books.

We are the connective tissues and we hybridize scenarios.

We are multiple and everywhere:

From the left to the right, up and down and to the edge of the deep inside.

Labile as snails dribbling on the hole, we are the skin of this text.

We are the smoke sculpture, We are the middle world.

We are the key of these doors, the pianos and golden hands.

We are the limbo between rituals and tensions.

We are the sanctuary, we clash against this wall.

We are drunk with poetry and truths, immersed in blood and ink.

We are the unqualified language.

We are the alphabet and the letters of the in-between.

We are the invitation to float between the extremes.

We are the eyes wide open. We are the wings.

Still entangled in a pile of rubble, we are the grammar dust.

Syntax in these ruins, we are the interstice.

We are to feel and perform, we are the incomplete speech.

As encyclopaedic rubbles and crystal rhymes, we are here to question our lost origins, Harbingers in this foreign bridge.

Is communication still possible?

How do we talk about performance art? How do we dialogically confront with white privilege? How do we handle discrimination through language?

How language is performed in our praxis?

What knowledge do we generate, report and transmit?

What is the story we wish to tell? What is the language we are willing to use? Curating, is, about, selecting, and, exhibiting, art, works., In, the, logic, of, museums,, art, curators, survive,art,history,if,their,proposals,are,original,,new,,and,innovative.,However,,as,Boris,Groys, highlights,,curatorial,projects,have,to,be,considered,acceptable,by,old,art,conventions,in,order, to, take, place., Groys, also, explains, that, museums, are, not, secondary, to, 'real', history,, on, the, contrary,, it, is, the, image, of, 'reality', that, is, secondary, and, functional, to, the, narrative, that, art, institutions, build, and, transmit., The, audience, rely, on, museums,, on, art, fairs, and, galleries, for, taste,,canons,,and,meanings.,They,rely,on,academies,and,universities,for,knowledge,,education, and, research., The, art, institution, is, the, framework, and, destination, where, the, narrative, of, the, 206 ,Boris,Groys,, Art$Power,,p.,[START_REF] Preach | FISHER0OF0MEN0IS0LIGHT0OF0 THE0WORLD,0live!processional!performance!at!ARCIPELAGO!COLLECTIVE!SIGNATURES!III!edition,!Carretera[END_REF], Dear cartographer, I ultimately dare you to remap the public space. Take your stethoscopes and listen to the signals. Let it take you to the roots. Listen for the zones of silence, look for the gaps and conjure the identity in becoming.

,

Allow yourself to move exactly where you need, but also to be moved where you are needed. This is the street: a gendered and institutionalised gravity.

Connect with the collective tempo beneath the everyday skin. Pause and interrogate the sirens. Let their silence pour through. Then, initiate the ritual of the collective. Breathe. Push the oppressive, regulatory social conditioning all out. "In the world I am heading for, I am endlessly creating myself…. I am my own foundation" -% the echo of Frantz Fanon's revelation. 238 For being: curating performativity, the ethical scope and the community horizon. And by doing: performing the curatorial, the individual and collective methodology to expand its formats and hopefully achieve its ethical scope. The epistemological drive and experimental consistency with which this project is undertaken represent a significant example on how educational possibilities, taken out of the academic setting, open questions towards the process itself. As VestAndPage affirmed in the context of Hybrid Body -Poetic Body, the first chapter of their trilogy of the body: "When the artistic value matches with human qualities and produces challenging expressions that communicate authentic urgencies, concepts such as interconnectivity, experiential knowledge, empathy, lasting and endurance, persistency, necessity and trial, resistance and awareness, struggle and love, political habits, sociability and how the Self relates to them emerge consequentially." 297 Key words that are here emerging: ethical care; performance art; merging methodologies; professionalism; performative research; embodied theory; situated and shared bodily knowledge; radical tenderness; building mutual trust; endurance and resilience; commitment to push the limits of one's practice forward; educational responsibility; authentic human urgencies. I believe that the purpose of knowledge is to be shared with the others. As a curator who is interested in collective forms of research, I am now resetting my own priorities in regards to the curatorial duties. I seek for alternative 296 +Participating+ artists:+Sabrina+ Bellenzier+(IT),+ Marcel+ Sparmann+(DE),+ Giorgia+ de+ Santi+(IT),+ Marisa+ Garreffa+(AU/IT),+ Oozing+ Gloop+(UK),+ Arturo+ Herrera+(US),+ Milan+ Jovanović+(RS),+ Sara+ Kostić+(RS),+ Fenia+ Kotsopoulou+(GR),+ Bandu+ Manamperi+(LK),+ Giulia+ Mattera+(IT),+ Emalia+ Mattia+(US/IT),+ Amy+ Mauvan+(UK),+ Bon+ Mott+(AU),+ Vena+ Naskrecka+(PL),+ Daiane+ Rafaela+(BR),+ Enok+ Ripley+(CA),+ Cristiana+ Zeta+ Rolla+(IT),+ Giovanni+Saldì+(IT),+Saulaman+Schlegel+(US),+Alexandra+Tálamo+(AU),+Joan+Wyand+(US),+Hee+(Tia)+Yoon+(CN),+ Adam+Zduńczyk+(PL),+Imke+Zeinstra+(NL). 297 +Andrea+ Pagnes+ in+ VestAndPage+ (eds.),+ I:# Hybrid# Body# -# Poetic# Body# VENICE# INTERNATIONAL# PERFORMANCE# ART#WEEK,+live+art+exhibition+catalogue,+VestAndPage+Press,+Florence,+2012,+p.+6.+ stapled(her(wish.(She(would(tell,(while(narrating(the(action,(that(ancestors(were(there.(A(difficult( task(to(transmit(the(intensity(and(epic(quality(of(ARCIPELAGO,(not(even(the(images(or(the(videos( documenting(the(project(can(do(it.(The(echo(of(the(steps(of(the(community(still(guides(any(of(her( posthumous(considerations(and(any(further(step(she(took(after(ARCIPELAGO.( ( ARCIPELAGO was a 48-hour of performance that highlighted the diversity, the depth, the complexity of the human wheel -the essence of humanity, the chaos, the suffering, the anger, the sadness, the beauty, all of that. It became the expression of the soul being, the soul of humanity. A world representation captured in that. All these different bodies and voices brought together. A new language, you could hear it there. 344 !! ( The(next(flashback(takes(her(to(Dhaka,(Bangladesh,(just(in(time(before(the(Coronavirus(spreading( globally.( The( virus( is( already( active.( She( feels( disorientated.( The( enemy( is( invisible,( global( and( highly( contagious.( People( are( dying( alone,( taken( to( the( hospitals.( No( visitors,( including( the( family.( They( must( have( felt( abandoned.( She( is( profoundly( sad.( She( is( suffering( with( them:( the( impossibility( to( be( close( to( the( people( we( love,( when( we( are( about( to( die.( No( hands( to( hold.( Bangladesh(hits(her(memory.(To(travel,(she(has(been(told(to(maintain(social(distancing.(She(has( to( keep( her( mask( on.( She( saw( people( panicking( inside( the( airports.( Confusion.( Disorientation.( When(she(finally(landed,(Preema(Nazia(Andaleeb,(artist(and(president(of(Women(in(Leadership( (WIL),( who( invited( her( to( design( and( lead( the( workshop,( welcomed( her( with( care( and( understanding.(Because(of(current(elections,(however,(cars(could(not(circulate(into(the(streets,(so( Preema( Nazia( Andaleeb( called( a( friend( of( hers,( for( him( to( pick( her( up( at( the( airport( by( an( ambulance.(The(experience(on(the(ambulance(across(the(city(echoed(for(a(while(in(her(memory.( What(did(it(mean?(The(threeSday(intensive(performance(art(workshop(in(Dhaka(took(place(at(the( National(Art(Museum.(Performing!Life(is(how(she(called(the( 

Free admission

The intensive workshop Performing Life blurs the line between performance art and life. Individual narratives and collective stories -as voices, actions and texts -here become the significant source from which to draw original and authentic material and inspiration for solo and group performances to be 344 (Preach(R(Sun,(from(a(private(online(correspondence(with(Francesca(Carol(Rolla,(2020.( !